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BPA – Bachelor of Performing Arts 

Part: A  
Faculty: Interdisciplinary  
Studies Program: BPA  
 
Program Specific Outcomes: 
 

The proposed course shall be conducted and supervised by the departments of Performing Arts Nritya 
Sangit Kala Mahavidalaya, Amravati the three years BPA program BPA- (Dance- Kathak, Odissi, Bharatnatyam) 
Tabla, Vocal Music, Drama is designed on the basis of UGC guidelines regarding Choice Based Credit systems. 
Along with flexibility. the course offers a strong foundation and in-depth knowledge of the discipline. The 
students will be able to earn their living after completing the course, also he will be able to choose their careers as 
(BPA- Dance- Kathak, Odissi, Bharatnatyam, Tabla, Vocal Music, Drama) performers. Dance Choreographer, 
teachers, makeup artists costume designers, professional anchors, sound operators. sound editors, dubbing artist, 
advertiser, he can also perform in the short film. documentary film, TV rial movie and many other career options 
related to this course. The learning outcome-based curriculum has its suitability for the present-day needs of the 
students towards higher education and employment. 

This program of 3yrs BPA in Dance is fundamentally a knowledge-based and job-oriented program that 
helps the student to achieve self-employability as well as an ability to grow as an expert and right dispenser of the 
right destiny of human life. completing the program, students will be able 
1.  To learn and achieve the knowledge of Dance having well conversant with the said subject 
2. To utilize and apply the scientific principles of dance as well as criteria while   performing,observing, and 

organizing dance (Kathak, Odissi, Bharat Natyam) Tabla, Vocal-Music, Drama events 
3. To analyse and interpret various streams and concepts of dance 
4.  To create and make conversant with various patterns and fields of dance 
5. To manage and organize various events of dance on the occasion of the days of historical great and historical 

functions and festivals personalities 
6. To learn the fundamental need of the study of the dance regarding Indian art and culture. 
7. To learn the right/good subsistence/livelihood after finishing the program. 
8. To enable the student to be an eligible maestro and artist,  performer, and professor 
9. To impart scientific education on the subject of Kathak Dance at the university level to thegrassroots artists 

through Natyashastra. 
10. Introducing students to Indian art and culture. Educating students in terms of preservation. Writing & 

presentation of Dance, Music and Folk-Dance 
11. To make the students aware of the dance regarding Indian art and culture and Dance is a body 
12. To create the right students of dance regarding the heritage of Indian art and culture. To create good viewers 

of Indian classical dance. 
13. To make them self-employable and to make them job-oriented students. 
14. To make them understand the fundamental terminologies and concepts of the said subject. 
15. To make them understand the basic terminology of the discipline. To make them aware of the contribution of 

the scholars, artists, experts/historians/ Indo logiest, etc 
16. To make them a good Dance performer. Choreographer, directors & Technician in the society 
 
This program of 3 years B.P.A. in Vocal Music / Instrument, dance (kathak, Bharat Natyam, Odissi), Tabala, 
Drama is basically a skill oriented prejsn which helps students to aquire Self employability as well as on ability 
to grow cesan artist. By completing the program, students will able to : 
1. To learn and practice dance 
2. To apply the dance principals in choreography and performances 
3. To analyse various dance forms and concepts. 
4. To create various patterns of dance steps indifferent dance choreography performances 
5. To learn and practice basic instruments like tabla und Harmonian. 

Employability Potential of the Programme : 

Career prospects, once you graduate from Performing Arts are brighter. There are multiple entertainment 
houses which seek skilled and talented individuals to serve their industry. The prospects of Performing Arts is 
not only limited to entertainment houses but it is also open to new ideas like a self-initiated start-up or studio. 
This course provide with multiple options after the course has completed both as job and academics. 

Some of the top recruiters of the Performing Arts graduates are as follows: 

� Saregama India 
� Universal Arts 
� HT Media 
� Iris Mediaworks 
� Balaji Telefilms  

 
 
 

 
 

    
 



 

Job Profile Description 

Actor/Actress Often BPA graduates choose to act in theatre productions, 
television and Ad films etc. 

Community Arts Worker This is a job where a person is supposed to perform arts 
and its related activities for a certain community. 
Employment is with NGOs or firms which take the 
initiative of working for the welfare of local 
communities. 

Drama Therapist Drama therapist is a person who with the help of drama, 
role play and movement encourages people for feeling 
and emotions. 

Music Therapist Music therapist seeks to establish an interaction- a shared 
musical experience- in the pursuit of therapeutic goals. It 
is a profile where a person with musical skills works to 
cure people with musical experiences. 

Theatre Director A Theatre Director oversees or instructs a stage or 
production and plays a vibrant role in production of 
drama/play or movie. 

Arts Administrator An Art Administrator works with cultural organizations, 
art galleries, theatres, symphonies etc. 

Broadcast Presenter This profile is typically of a public face of a television 
series or news channel where the role is to lead the show. 

 

Choreographer 

As a choreographer one is responsible to demonstrate a keen passion and talent for dance partnered with 
persistence, determination and excellent teaching and leadership skills. 

Role of a Choreographer 

As a choreographer one is responsible to create and plan routines for performance, usually to music or to 
evoke an idea in the heads of the audience. The choreographer will create dance routines to entertain live 
shows, events for a TV and Films. The choreographers are required to plan the whole performance from 
teaching steps to the dancers to working with costume designers and directors to achieve the desired 

 

  



 

SANT GADGE BABA AMRAVATI UNIVERSITY, AMRAVATI SYLLABUS 

PRESCRIBED FOR 
 

B.P.A. - PART II  

EXAMINATION Semester – III 

Compulsory English 
 

(To be implemented from the session 2023 - 24) 
 

Total Periods : Theory + Tutorial = 75                              Credit : 4 
 

Prescribed Textbook : ‘Aspirations’ by Board of Editors & published by Orient Blackswan 
* Note -Please Mention The Line –All Syllabus is prescribed excluding The Prose No. 3 The Mother of atraitor by Gorky 
and poetry No 3 The Priest of Nature by Amarnath Prasad for Semester III and The Prose No.IV The Story of an Hour by 
Kate Choplin and The Poetry No.II Leisuree by W H Davis for the Semester IV 

 
 

UNIT-I- PROSE (12 MARKS) 
 
I) The Way to Equal Distribution- M.K Gandhi 

 
II) The Devoted Friend – Oscar Wilde 

 
III) The Mother of a Traitor- Maxim Gorky 

 
IV) Values in Life- Rudyard Kipling 

UNIT –II POETRY (12 MARKS) 

I) Love’s Philosophy- P.B. Shelley 

II) God’s Grandeur- G.M. Hopkins 
 
III) The Priest of Nature – Amar Nath Prasad 

 
IV) The Toys - Coventry Patmore 

 
UNIT-III- BASICS OF COMMUNICATION SKILLS IN ENGLISH (12 MARKS) 

 
I) Noun 

 
II) Pronoun 

 
UNIT-IV- BASICS OF COMMUNICATION SKILLS IN ENGLISH (12 MARKS) 

 
I) Tenses 

 
II) Question Tag 

 
UNIT- V - COMMUNICATION SKILLS (12 MARKS) 

 
I) Answering the Telephone and asking for someone. 

II) Taking and leaving messages. 

III) Asking for Time and Date 
 
UNIT- VI – SKILL ENHANCEMENT MODULE (FOR INTERNAL ASSESSMENT) 

 
Situational Communication 



 

BPA-- PART-II 
EXAMINATION 

Compulsory English 
SEMESTER – III (Distribution 

of Marks) 
 

TIME : 3 HOURS  
 

MAXMARKS THEORY:80 MARKS                                      MINPASSING MARKS :32 MARKS 
 

MAXMARKS INTERNALASSESSMENT:20MARKS                         MINPASSINGMARKS: 08 MARKS 
 
 
 
A) Prose 

Unit - I  

i)  The  students  will  have  to  answer  THREE  out  of  FOUR  short  answer  questions  of  2  marks  each. 
6 Marks 

ii) The students will have to answer ONE out of THREE long answer questions of 6 marks.          6 Marks 
 

 
 
B) Poetry 

Unit - II  

 
i) The students will have to answer THREE out of FOUR short answer questions of 2 marks each.. 

6 Marks 
 
ii) The students will have to answer ONE out of THREE long answer questions of 6 marks.               6 Marks 

 
Unit - III  

Basics of Communication Skills in English 
 
I) Noun                                                                                                                                     6 Marks 

i) Students will have to answer 6 questions of 1 mark each on identification of various types of Noun 
II) Pronoun                                                                                                                                 6 Marks 

 
 
i) Students will have to answer 6 questions of 1 mark each on identification of various types of Pronoun 

 
 
 

Unit - IV  

Basics of Communication Skills in English 
 
I) Tenses                                                                                                                      8 Marks 
i) Students will have to answer 4 questions of 1 mark each on identification of tense 
ii) Students will have to answer 4 questions of 1 mark each on Conversion of tense 

II) Question Tag 

i) Students will have to answer 4 questions of 1 mark each on making Question Tag 
 
 

Unit - V 

Communication Skills 
 

I) Answering the Telephone and asking for someone.                                                  4 Marks 

II) Taking and leaving messages.                                                                                  4 Marks 

III) Asking for Time and Date                                                                                     4 Marks 

Multiple Choice Questions 
The Student will have to answer 10 MCQs based on Unit I, II, III and IV 
(each MCQ carries 2 Mark)                                                                                        20 Marks 

 

Internal Assessment 
I) Assignment                                          10 Marks 
II) Class Test                                            10 Marks 



 

      SYLLABUS 

PRESCRIBED FOR 

B.P.A. - PART II 
EXAMINATION 

Semester – IV 

Compulsory English 

(To be implemented from the session 2023 - 24) 
 

Total Periods : Theory + Tutorial = 75                              Credit : 4 
 

Prescribed Textbook : 
Blackswan  

• Note -Please Mention The Line –All Syllabus is 
prescribed excluding The Prose No. 3 The Mother 
of atraitor by Gorky and poetry No 3 The Priest of 
Nature by Amarnath Prasad for Semester III and 
The Prose No.IV The Story of an Hour by Kate 
Choplin and The Poetry No.II Leisuree by W H 

Davis for the Semester IV 

 

UNIT-I- PROSE (12 MARKS) 
 
I) India: What Can it Teach Us? - Max Müller 

 
II) After Twenty Years - O. Henry 

 
III) The Homecoming - Rabindranath Tagore 

 
IV) The Story of an Hour- Kate Chopin 

 
UNIT-II- POETRY (12 MARKS) 

by Board of Editors & published by Orient 

 

I) Gather Ye Rose Birds While Ye May – Robert Herrick 
 
II) Leisure- W.H. Davies 

 
III) Nature – H. W Longfellow 

 
IV) The Village Song – Sarojini Naidu 

 
UNIT-III- BASICS OF COMMUNICATION SKILLS IN ENGLISH (12 MARKS) 

 
I) Adverb 

 
II) Adjective 

 
III) Interjection 

 
UNIT- IV BASICS OF COMMUNICATION SKILLS IN ENGLISH (12 MARKS) 

 
I) Change the Voice 

 
II) Reported Speech/ Narration 

 
UNIT- V- COMMUNICATION SKILLS (12 MARKS) 

 
I) Giving Personal Information 
II) Describing daily routine 
III) Talking about Current Activities 

 
UNIT- VI – SKILL ENHANCEMENT MODULE (FOR INTERNAL ASSESSMENT) 
Expansion of Idea 



 

BPA-- PART-II 
EXAMINATION 

Compulsory English 
SEMESTER – IV 

(Distribution of Marks)  
 

TIME :3 HOURS  
 

MAXMARKS THEORY:80MARKS                                       MINPASSING MARKS :32MARKS 
 

MAXMARKS INTERNALASSESSMENT:20MARKS                         MINPASSINGMARKS: 08MARKS  
 
 
 
A) Prose 

Unit - I  

i)  The  students  will  have  to  answer  THREE  out  of  FOUR  short  answer  questions  of  2  marks  each. 
6 Marks 

ii) The students will have to answer ONE out of THREE long answer questions of 6 marks.        6 Marks 
 
 
B) Poetry 

Unit - II  

 
i) The students will have to answer THREE out of FOUR short answer questions of 2 marks each.. 

6 Marks 
 
ii) The students will have to answer ONE out of THREE long answer questions of 6 marks.               6 Marks 

 
Unit - III  

Basics of Communication Skills in English 
 
 
 
I) Adverb 

II) Adjective 

III) Interjection 

12 Marks 



 

Students will have to answer 12 questions of 1 mark each on identification of Adverb, 

Adjective, Interjection 
 

Uni
t - 
IV  

Basics of Communication Skills in 
English 

 

 

I) Change the Voice                                                                                                     6 
Marks  

i) Students will have to answer 6 questions of 1 mark each on Change the Voice 
 

II) Reported Speech/ Narration                                                                                   6 
Marks  

i) Students will have to answer 6 questions of 1 mark each on Narration 
 

Un
it - 
V 

Communication 
Skills 

I) Giving Personal Information                                                                                    4 
Marks II) Describing daily routine                                                                                         

4 Marks III) Talking about Current Activities                                                                           

4 Marks 
 
 
 

Multiple Choice 
Questions 
The Student will have to answer 10 MCQs based on Unit I, II, III 
and IV 
(each MCQ carries 2 Mark)                                                                                        20 
Marks  

 
Internal 
Assessment 
I) Assignment                                          10 
Marks  
II) Class Test                                            10 
Marks  

         



 

संत गाडगेबाबा अमरावती �व�यापीठ, अमरावती 

पसंतीवर आधा�रत �ेयांक प�दती (CBCS) अ!यास"म 2023- 24 

�व�याशाखा : Inter-disciplinary Studies 

बी.पी.ए. , भाग -2, स< -3 

�वषय :  मराठ> (आव?यक) �वीतीय भाषा DSC -2 

�वषय सांकेतांक / 

Subject Code 

�वषयाच ेनाव /  

Name of Subject 

एकुण ताLसका (48 

LमNनटांची एक 

ताLसका याPमाणे)/ 

Total Nmber of 

Periods 

�ेयांक / Credits 

1011 मराठ> (आव?यक) 

��वतीय भाषा DSC-2 

60 ताLसका 3.2 

 

अ!यासपU<केसाठ> नेमलेले संपाWदत पाXयपुYतक – श[दगंध भाग – 2 (स< – 3 व स< -4) 

Pकाशक : राघव पि[लशस ̂ॲ`ड aडYटb[युटस^, नागपूर.  

 PYतुत अ!यासपU<केdय श[दगंध या "Lमक पुYतकात वैचा�रक, लLलत, क�वता व कौशgय 

�वकासक आधा�रत अ!यास"म (उपयोिजत मराठ>) हे चार �वभाग समा�वlट केले असून अतंगत̂ 

मूgयमापन हा घटक देखील अ!यास"मात आहे. या अ!यासपU<केची फलNनlपnती पुढbलPमाणे 

असेल –  

 

अ�यासप��केची फल�न�प�ती (Cos) : 

1. वैचा�रक लेखांमधनू �व�याpयाqना लोकशाहb मुgयांची जपणूक कर`याचा संYकार व �वचार 

Lमळेल. महापुsषांचे �वचार व काय^ समजून घेता येईल. nयांdया जीवन आuण �वचारांपासून 

�व�याpयाqना Pेरणा Lमळेल.  

2. लLलत व क�वता या �वभागांतून गतकालरbन आuण समकालbन जग`याच े P?न समजून 

घे`यासाठ> उपयुvत असे मागद̂शन̂ �व�याpयाqना Lमळेल.  

3. कौशgय �वकासक आधा�रत अ!यास"म (उपयोिजत मरगाठ>) हा �वभाग �व�याpयाqना 

�व�वध Pकारची कौशgये आnमसात कर`यासाठ> मागद̂शक̂ ठरेल. �व�वध Yपधा̂ परbwांची 

तयारb करणाxया �व�याpयाqना हा अ!यास घटक मागद̂शक̂ व सहायक ठरेल.  

4. वैचा�रक , लLलत, क�वता आuण कौशgय �वकास आधा�रत अ!यास"म (उपयोिजत मराठ>) 

या चार �वभागांतीलर घटकांचा अ!यास केgयानंतर �व�याpयाqना संवाद कौशgये, भा�षक 

कौशgये, लेखन कौशgये आnमसात करता येतील. लोकशाहb मूgयांची जपणूक कर`याची 

तnवNनlठा nयांच ेअगंी Nनमा̂ण होईल. मराठ> भाषेच ेजतन, संवधन̂ कर`याची Pेरणा nयांना 

Lमळेल. हb भा�षक कौशgये �व�याpयाqना रोजगारwम कर`यासाठ> सहायक ठरतील.  

अ.". 

(Sr.No.) 

घटक 

(Topic) 

अ�यापन ताLसका 

(Teaching 

Hours) 

�वभाग – अ वैचा�रक  15 ताLसका  

1)  संYकृती आuण साWहnय – साने गुsजी  

2) सा�व<ीबाई फुले आuण ताराबाई Lशदें – सदानंद मोरे  

3) सुधारक वnृतीचा जाणता राजा – अsणा ढेरगे  

�वभाग – ब लLलत  15 ताLसका  

..1.. 



 

1)  लढे हा �वदभ^ – मधकुर केचे  

2) सांबराच ेलोटण – मा~ती �चतमgलb  

3) महालूट – सदानंद देशमुख 

�वभाग – क क�वता  15 ताLसका  

1)  संतवाणी अ) ताटbचे अभंग – संत मुvताबाई,  

ब) फुलाचे अगंा सुवास असे – संत चोखामेळा  

2) अखडं – म. जोतीराव फुले 

3) धनी गेला – पां. �ा. गोरे  

4) जमाना – नारायण कुळकण� कवठेकर  

5) Yटेज – वाह~ सोनवणे  

6) गुढb – आnमाराम �कसन सोनोन े 

�वभाग – ड कौशgय �वकास आधा�रत अ!यास"म (उपयोिजत मराठ>) 15 ताLसका  

 मराठ> भा�षक कौशgये �वकास : संपादक – डॅा. पpृवीराज तौर, 

अथव^ पि[लकेश�स, धळेु, या पुYतकातील पुढbल दोन घटकांचा 

समावेश केला आहे.  

1) मराठ> भाषा कौशgये आuण �यवसायाdया संधी – सुनीता 

सांगोले  

2) अहवाल लेखन – Yवाती दामोदरे  

  एकूण 60 ताLसका  

 

 

..2.. 



 

बी.पी.ए. भाग -2 स< – 3 �वषय – मराठ> (आव?यक) ��वतीय भाषा 

 

गुण �वभागणी 
 

एकूण गुण – 100, लेखी परbwा- 80 गुण, वेळ – 3 तास  अतंगत̂ मूgयमापन – 20 गुण  

 

अ!यास"मासाठ> नेमलेले संपाWदत पाXयपुYतक – ‘श[दगंध’ भाग -2 (स< -3 व स< -4)  

राघव पि[लशस ̂ॲ`ड aडY�b[युटस^, नागपूर 

�वभाग – अ  वैचा�रक         - 20 गुण  

�वभाग – ब  लLलत          - 20 गुण 

�वभाग – क  क�वता         - 20 गुण 

�वभाग – ड  कौशgय �वकास आधा�रत अ!यास"म (उपयोिजत मराठ>)   - 20 गुण 

 

P?नNनहाय गुण�वभागणी :- 

�वभाग – ‘अ’ व ‘ब’ 14 गुणांचा Pnयेक� एक दbघ�nतरb P?न   - 28 गुण  

�वभाग – क  08 गुणांच ेदोन लघुnतरb P?न     - 16 गुण 

�वभाग – ड  08 गुणांच ेदोन लघुnतरb P?न     - 16 गुण 

वYतुNनlठ बहुपया̂यी 20 P?न, Pnयेक� - 01 गुण       - 20 गुण 

 

(वYतुNनlठ P?न – �वभाग ‘अ’ व ‘ब’ यावरग Pnयेक� 06 P?न आuण �वभाग ‘क’ व ‘ड’ यावर 

Pnयेक� 04 P?न असे एकूण 20 बहुपया̂यी P?न �वचारले जातील. Pnयेक P?नास 01 गुण 

याPमाणे हा P?न 20 गुणांचा असेल.) 

 

कौशgय �वकासावर आधा�रत / Skill Enhancement Module (SEM) अतंगत̂ मूgयमापन 

(Internal) : 20 गुण  

 

गुण �वभागणी  

1) गहृपाठ      - 10 गुण  

2) मौuखक परbwा     - 10 गुण 

 

सूचना : �व�याpयाqना गहृपाठ देतांना पुढbल मु�याचा आधार �यावा.  

1) नेमलेgया वैचा�रक अ!यास"माdया आधारे समकालbन P?नांवर Wटपण तयार करा.  

2) नेमलेgयचा वैचा�रक अ!यास"माdया आधारे भाषण तयार करा.  

3) वnृतांत लेखन व अहवाल लेखनाचा आराखडा तयार करा.  

4) मौuखक परbwा हb गहृपाठावर आधा�रत असेल.  

 

 

�व�याpयाqना परbwेत उnतीरण् हो`यासाठ> लेखी परbwा व अतंगत̂ मुgयमापन Lमळून �कमान 40 

गुण Pा�त करणे आव?यक आहे. 

 

 

 

 
  ..3.. 



 

 

संत गाडगे बाबा अमरावती �व�यापीठ, अमरावती 

पसंतीवर आधा�रत �ेयांक प�दती (CBCS)  अ!यास"म 2023-24 

�व�याशाखा : Inter-disciplinary Studies 

बी.पी.ए. -2 , स< -4 

�वषय :  मराठ> (आव?यक) ��वतीय भाषा DSC-2 

 

�वषय सांकेतांक / 

Subject Code 

�वषयाच ेनाव /  

Name of Subject 

एकुण ताLसका (48 

LमNनटांची एक 

ताLसका याPमाणे) /  

Total Number of 

Periods 

�ेयांक / Credits 

1011 मराठ> (आव?यक) 

��वतीय भाषा DSC-2 

60 ताLसका  3.2 

 

अ!यासपU<केसाठ> नेमलेले संपाWदत पाXयपुYतक – श[दगंध भाग – 2 (स< -3 व स< -4) 

Pकाशक : राघव पि[लशस ̂ॲ`ड aडY�b[युटस^, नागपूर.  

 PYतुत अ!यासपU<केdया श[दगंध या "Lमक पुYतकात वैचा�रक, लLलत, क�वता व कौशgय 

�वकास आधा�रत अ!यास"म (उपयोिजत मराठ>) हे चारग �वभाग समा�वlट केले असून अतंगत̂ 

मूgयमापन हा घटक देखीलर अ!यास"मात आहे. या अ!यासपU<केची फलNनlपnती पुढbलPमाणे 

असेल –  

 

अ!यासपU<केची फलNनlपnती (COs) : 

1. वैचा�रक लेखांमधनू �व�याpयाqना लोकशाहb मूgयांची जपणूक कर`याचा संYकार व �वचार 

Lमळेल. महापुsषांचे �वचार व काय^ समजून घेता येईल. nयांdया जीवन आuण �वचारांपासून 

�व�याpयाqना Pेरणा Lमळेल.  

2. लLलत व क�वता या �वभागांतून गतकालbन आuण समकालbन जग`याच े P?न समजून 

घे`यासाठ> उपयुvत असे मागद̂शन̂ �व�याpयाqना Lमळेल.  

3. कौशgय �वकासक आधा�रत अ!यास"म (उपयोिजत मराठ>) हा �वभाग �व�याpयाqना �व�वध 

Pकारची कौशgये आnमसात कर`यासाठ> मागद̂शन̂ ठरेल. �व�वध Yपधा̂ परbwांची तयारb 

करणाxया �व�याpयाqना हा अ!यास घटक मागद̂शक̂ व सहायक ठरेल.  

4. वैचा�रक, लLलत, क�वता आuण कौशgय �वकास आधा�रत अ!यास"म (उपयोिजत मराठ>) 

या चारग �वभागांतील घटकांचा अ!यास केgयानंतर �व�याpयाqना संवाद कौशgये, भा�षक 

कौशgये, लेखन कौशgये आnमसात करता येतील. लोकशाहb मूgयांची जपणूक कर`याची 

तnवNनlठा nयांच ेअगंी Nनमा̂ण होईल. मराठ> भाषेच ेजतन, संवधन̂ कर`याची Pेरणा nयांना 

Lमळेल. हb भा�षक कौशgये �व�याpयाqना रोजगारwम कर`यासाठ> सहा�यक ठरतील.  

 
  



 

अ.". 

(Sr. No.) 

घटक 

(Topic) 

अ�यापन ताLसका 

(Teaching Hours) 

�वभाग – अ  वैचा�रक  

15 ताLसका 
 आ�य समाज सुधारक महाnमा बसवे?वर – अशोक मेनकुदळे  

 आगरकरांच ेधम�̂चतंन – भा.ल. भोळे 

 खरे आ�हान �वचारांच े– गो�वदं पानसरे  

�वभाग – ब लLलत  

15 ताLसका 

 पुYतकांनी आयुlयाला आकार Wदला – �ीराम लागू, अनुवाद – 

सारंग दशन̂े  

 नोटांवर उतरतोय गभा̂चा गोळा – उnतम कांबळे  

 गांधारb काशीबाई – इं�िजत भालेराव 

�वभाग - क क�वता  

15 ताLसका 

 संतवाणी  अ) चहुकड ेदेवा दाटला वणवा – संत Nनमळ̂ा,  

         ब) पNततपावन �हण�वसी आधी – संत का�होपा<ा 

 घनःशाम संुदरा – होनाजी बाळा  

 वेदाआधी तू होतास – बाबुराव बागूल 

 �यवहार – वसंत आबाजी डहाके  

 उभी िजंदगानी – �ीकृlण राऊत 

 डॅा. बाबासाहेब आंबेडकर – अशोकर पळवेकर 

�वभाग – ड कौशgय �वकास आधा�रत अ!यास"म (उपयोिजत मराठ>)  

15 ताLसका 

 मराठ> भा�षक कौशgये �वकास : संपादक – डॅा. पpृवीराज तौर, 

अथव ̂पि[लकेश�स धळेु, या पुYतकातील पुढbल दोन घटकांचा 

समावेश केला आहे.  

1) काय"̂माच ेआयोजन – Nनधी पटवधन̂  

2) मराठ> वnृतांत लेखन – �व�या सुव� – बोरसे  

  एकूण 60 ताLसका  
 

  



 

बी.पी.ए. भाग -2 स< -4 �वषय – मराठ> (आव?यक) ��वतीय भाषा 

गुण �वभागणी 

एकूण गुण – 100, लेखी परbwा – 80 गुण, वेळ – 3 तास अतंगत̂ मूgयमापन – 20 गुण 

 

अ!यास"मासाठ> नेमलेले संपाWदत पाXयपुYतक – श[दगंध भाग -2 (स< -3 व स< -4),            

                                           राघव पि[लशस ̂ॲ`ड aडY�b[युटस,̂ नागपूर. 

 

�वभाग – अ  वैचा�रक         - 20 गुण  

�वभाग – ब  लLलत          - 20 गुण 

�वभाग – क  क�वता         - 20 गुण 

�वभाग – ड  कौशgय �वकास आधा�रत अ!यास"म (उपयोिजत मराठ>)   - 20 गुण 

 

P?नNनहाय गुण�वभागणी :- 

�वभाग – ‘अ’ व ‘ब’ 14 गुणांचा Pnयेक� एक दbघ�nतरb P?न   - 28 गुण  

�वभाग – क  08 गुणांच ेदोन लघुnतरb P?न     - 16 गुण 

�वभाग – ड  08 गुणांच ेदोन लघुnतरb P?न     - 16 गुण 

वYतुNनlठ बहुपया̂यी 20 P?न, Pnयेक� - 01 गुण       - 20 गुण 

 

(वYतुNनlठ P?न – �वभाग ‘अ’ व ‘ब’ यावर Pnयेक� 06 P?न आuण �वभाग ‘क’ व ‘ड’ यावर 

Pnयेक� 04 P?न असे एकूण 20 बहुपया̂यी P?न �वचारले जातील. Pnयेक P?नास 01 गुण 

याPमाणे हा P?न 20 गुणांचा असेल.) 

 

कौशgय �वकासावर आधा�रत / Skill Enhancement Module (SEM) अतंगत̂ मूgयमापन 

(Internal) : 20 गुण  

 

गुण �वभागणी  

1) गहृपाठ      - 10 गुण  

2) मौuखक परbwा     - 10 गुण 

 

सूचना : �व�याpयाqना गहृपाठ देतांना पुढbल मु�याचा आधार �यावा.  

1) अ!यास"मात नेमलेgया वैचा�रक व लLलत घटकांdया आधारे समकालbन P?नांवर 

Wटपण तयार करा.  

2) काय"̂माची sपरेषा तयार करा.  

3) आपgया प�रसरातील वnृतप<ांसाठ> बात�या, जाWहराती, वnृतलेख व लLलत लेख यांचे 

नमुने तयार कsन Pकgप सादर करावा.  

4) मौuखक परbwा हb गहृपाठावर आधा�रत असेल. 

 

�व�याpयाqना परbwेत उnतीण ̂हो`यासाठ> लेखी परbwा व अतंगत̂ मुgयमापन Lमळून �कमान   

40 गुण Pा�त करणे आव?यक आहे. 

 

 

 
  



 

Sant Gadge Baba Amravati University, Amravati 

Syllabus Prescribed Under Choice based Credit system 2023-24 

Faculty : Inter-disciplinary Studies 

Programme : II (Sem –III) 

B.P.A. Hindi 

Part A 

PSOs : 

1. अWह�दb भाषी छा<� म� Wहदंb के PNत s�च Nनमा̂ण कराना।  

2. Wहदंb के �यापक Pचार-Pसार क� जानकारb से छा<� को अवगत कराना।  

3. जनभाषा के sप म� Wहदंb क� आव?यकता और उपादेयता को Lस� कराना।  

4. Wहदंb मे रोजगार क� संभावनाओं को Yपlट करना।  

5. अनुवाद म� रोजगार क� दशा और Wदशा का Nनद�शन करना।  

6. छा<� क� तकनीक�  ान Pदान कर आnमNनभर̂ जीवन-यापन के अवसर Pदान करना।  

7. छा<� मे सामािजक, सांYकृNतक, राl�bय आWद चेतनाओ ंको �वकLसत कर सजग नाग�रक 

का Nनमा̂ण करना।  

8. छा<� के भाषायी  ान को सम�ृध एवं सशvत कराना।  

9. छा<� मे Wहदंb भाषा म� �यवहार एवं Pयोग करने क� wमता �वकLसत कराना।  

10. Wहदंb म� तकनीक� �"या-कलाप करने का  ान Pदान कराना।  

11. छा<� म� सामािजक दाNयnव� के PNत जाग~कता Nनमा̂ण कराना।  

 

Introduction :- 

 वYतुतः महाराl� अWह�दb भाषी Pदेश म� आता है �क�तु, भौगोLलक और ऐNतहाLसक संदभ� 

के कारण हम देखते ह¢ �क, स�पूण ̂महाराl� म� Wहदंb का सहज और Yवाभा�वक Pयोग होता 

हुआ Wदखाई देता ह¢। फलYवsप बहुतायत म� अWह�दb भाषी छा< अ�ययन के Lलए Wहदंb भाषा 

का अनायास चयन करते ह¢। �क�तु कNतपय कारण� से वे इस रोजगार या जीवन-यापन का 

साधन बनाने मे कतरात ेहै अतः छा<� को Wहदंb म� रोजगार या जीवन-यापन के साधन के sप 

म� अवगत कराना अnयंत आव?यक Pतीत हो रहा है। इसी उ£े?य को ल¤य कर, संत गाडगे 

बाबा अमरावती �व?व�व�यालय �वारा सी.बी.सी.एस. के अतंगत̂ आव?यक Wहदंb का पाXय"म 

इस sप म� �वकLसत करने क� साथक̂ कोLशश क� गई ह¢। छा< Wहदंb भाषा और उसक� 

साWहिnयक �वधाओं से प�र�चत हो और साथ हb कौशल �वकास के अतंगत̂ िजन इकाइय� को 

Yथान Wदा गया ह¢ उनके मा�यम से Wहदंb रोजगार का सशvत और साथक̂ साधन बनाने क� 

wमता उनम� �वकLसत करने क� साथक̂ चlेटा क� गई है। Yपधा̂ परbwाओं के PNत छा<� क� 

बढती s�च को �यान म� रखकर उ�ह� Yपधा̂ परbwाओं म� पूछे जानेवाले �याकरण का  ान 

Pदान करन ेका भी Pयास �कया गया है। छा<� के सवाqगीण �वकास को साधना और उ�ह� एक 

िज�मेदार, संवेदनशील और कत�̂य परायण तथा आnमNनभर̂ नाग�रक बनाना हमारा Pधान 

उ£े?य रहा है।  

  



 

Part B 

Syllabus Prescribed for 2023-24 Year 

B.P.A. II Compulsory Hindi 

Semester III 

 

Code of the 

Course / Subject 

Title of the 

Course/Subject 

Total Number of 

Periods 

Credits 

1012 Wहदंb 60 3.2 

 

Cos : 

1. साWहnय क� �वLभ�न �वधाओं से प�र�चत ह�गे।  

2. प�य �वभाग क� सभी क�वताओं के मा�यम से छा<� क� संवेदनाएं संYका�रत होगी।  

3. कौशल �वकास के अतंगत̂ सि�मLलत घटक� के मा�यम से छा<� म� तकNनक�  ान का 

�वकास होगा।  

4. �वLभ�न Yपधा̂ परbwाओं मे पूछे जानेवाले �याकरण के P?न� से छा<� मे Yपधा̂ परbwा के 

PNत s�च उnप�न होगी।  

5. छा<ो म� वैयिvतक और सामािजक दाNयnव का Nनवह̂न करने क� wमता �वकLसत होगी।  

 

कुल अकं – 100 (P?नप< -80, अतंगत̂ मूgयांकन -20) 

 

�नधाEFरत पाHयपुJतक : इंMधनुष राजकमल Qकाशन, SदUलV 

इकाई (Unit) पाHयXम (Syllabus) कुल ताYसकाएँ 

इकाई 1 ग�य �वभाग 1 से 6 

1. दखु का अ�धकार-यशपाल (कहानी)  

2. खानाबदोश-ओमPकाश वाgमी�क 

(कहानी) 

3. कुटज –आचाय ̂हजारbPसाद ��ववेदb 

(Nनबंध) 

4. टाच ̂बेचने वाले – ह�रशकंर परसाई 

(Nनबंध) 

5. और वह जा न सक� – �वlणु 

Pभाकर (एकांक�)  

6. नीलू – महादेवी वमा̂ (संYमरण)  

 

 

 

 

12 

इकाई 2 प�य �वभाग 1 से 6  

1. अमीर खसुरो  

2. अvक महादेवी (अनुWदत) 

3. नामदेव  

4. सुदामा पांडये  

5. नागाजुन̂ 

6. केदारनाथ अ§वाल  

 

 

12 

इकाई 3 ∙ पgलवन  

∙ संwेपण 

 

          12 



 

∙ �व ापन लेखन  

इकाई 4  * भाषाई  ान 

∙ सम�तु Lभ�नाथक̂ श[द 

∙ समानाथ� श[द� मे सू¤म अतंर 

∙ सं�ध  

∙ �व§ह  

12 

 

 

Cos : 

1. छा< Yपधा̂ परbwाओ ंम� Wहदंb भाषा क उपादेयता क� जानकारb Pा�त कर सक� गे।  

2. छा<� म� साwाnकागर के मा�यम से सामािजक दाNयnव क� भावना का Nनवह̂न होगा।  

3. छा< संकलन का काय ̂कुशलता पूवक̂ कर�गे।  

4. छा<� म� समाज के �वLभ�न घटक� से प�रचय होने से आnमीयता का भाव Nनमा̂ण 

होगा।  

 

Wहदंb कौशल 

�वकास 

∙ साwाnकार (लेखक, प<कार, मजदरू,  

  Pा�यापक, नेता, कामकाजी मWहला,   

  �यावसाNयक – 10 अकं (कोई एक)  

∙ Wहदंb क� कोई पांच एकां�कय� का   

  संकलन �किजए –  

  10 अकं   

12 

 

 

P?नप< Pाsप : 

P?न ".1 –  स�पूण ̂पाXय"म पर आधा�रत अNतलघूतरb / वYतुNनlठ  20x1=20 

P?न ".2 –  इकाई 1 अ) दbघ�nतरb P?न �वकgप के साथ    10x1=10 

       ब) लघूतरb P?न �वकgप के साथ      5x1=5 

P?न ".3 –  इकाई  2 अ) दbघ�nतरb P?न �वकgप के साथ    10x1=10 

       ब) लघूnतरb P?न �वकgप के साथ      5x1=5 

P?न ".4 –  इकाई 3 अ) दbघ�nतरb P?न �वकgप के साथ    10x1=10 

       ब) लघूnतरb P?न �वकgप के साथ      5x1=5 

P?न ".5 –  इकाई 4 अ) दbघ�nतरb P?न �वकgप के साथ    10x1=10 

     ब) लघुतरb P?न �वकgप के साथ     5x1=5 

     अतंगत̂ मूgयांकन -20     

  



 

Sant Gadge Baba Amravati University, Amravati  

Syllabus Prescribed Under Choice based Credit System 2023-24 

Faculty : Inter-disciplinary Studies 
Programme : B.P.A. II Compulsory Hindi 

Semester – IV  

 

Code of the 

Course / Subject 

Title of the 

Course/Subject 

Total Number of 

Periods 

Credits 

1012 Wहदंb 60 3.2 

 

Cos : 

1. छा< साWहnय क� �वLभ�न �वधाओं से प�र�चत ह�गे।  

2. प�य �वभाग क� सभी क�वताओं के मा�यम से छा<� क� संवेदनाए संYका�रत होगी।  

3. कौशल �वकास के अतंगत̂ सि�मLलत घटक� के मा�यम से छा<� म� तकNनक�  ान का 

�वकास होगा।  

4. �वLभ�न Yपधा̂ परbwाओं म� पूछे जानेवाले �याकरण के P?न� से छा<� म� Yपधा̂ परbwा 

के PNत s�च उnप�न होगी। 

5. छा<� म� वैयिvतक और सामािजक दाNयnव का Nनवह̂न करने क� wमता �वकLसत होगी।  

कुल अकं – 100 (P?नप< – 80, अतंगत̂ मूgयांकन -20) 

Nनधा̂�रत पाXयपुYतक : इं�धनुष राजकलम Pकाशन, Wदgलb 

इकाई (Unit) पाXय"म (Syllabus)  कुल ताLसकाएँ 

(Total Period)  

इकाई 1  ग�य �वभाग 7 से 12 

7. प�र�दे – Nनमल̂ वमा̂ (कहानी) 

8. वापसी – उषा �Pयंवदा (कहानी) 

9. �वदाई संभाषण – बालकृlण भ´ (Nनबंध) 

10. वै ाNनक चतेना के वाहक च�ंशखेर व�कट रमन –   

   �धरंजन मालवे (Nनबंध) 

11. नया पुराना-उपे��नाथ अ?क (एकांक�) 

12. समय के पाँव – माखनलाल चतुव�दb (रेखा�चतर्)  

12 

इकाई 2 प�य �वभाग 7 से 12 

7. बारहमासा- जायसी  

8. पद-रnनाकर 

9. क�वत-घनान�द 

10. आnम<ाण – रवी��नाथ ठाकुर  

11. गजल – नीरज 

12. फूल झर गए- क�Nत ̂चौधरb  

12 

इकाई 3  ∙ अनुवाद अथ ̂और Pकार  

∙ �यावसाNयक प< 

∙ अनौपचा�रक प<  

 



 

इकाई 4  � भाषाई  ान 

∙ समास 

∙ Pnयय 

∙ उपसग ̂

∙ अ�यय 

 

 

Cos : 

1. छा< Yपधा̂ परbwाओ ंम� Wहदंb भाषा क� उपादेयता क� जानकारb Pा�त कर सक� गे। 

2. छा<� मे समूह चचा̂ के मा�यम से सामािजक दाNयnव क� भावना का Nनवह̂न होगा। 

3. छा< संकलन का काय ̂कुशलतापुवक̂ कर�गे। 

4. छा<� मे समाज के �वLभ�न घटक� से प�रचय होने से आnमीयता के भाव का Nनमा̂ण 

होगा।  

 

Wहदंb कौशल 

�वकास  

∙ मराठ> भाषा म� PचLलत 10 मुहावर� का Wहदंb म�   

  अनुवाद -10 अकं  

∙ समूह चचा̂ -10 अकं  

 

12 

 

P?नप< Pाsप : 

 

P?न ".1 – स�पूण ̂पाXय"म पर आधा�रत अNतलघूnतरb /वYतुNनlठ   20x1 = 20 

P?न ".2 – इकाई 1 अ) दbघ�nतरb P?न �वकgप के साथ     10x1 = 10 

      ब) लघूnतरb P?न �वकgप के साथ    5x1  = 5 

P?न ".3 – इकाई 2 अ) दbघ�nतरb P?न �वकgप के साथ     10x1 = 10 

ब) लघूतरb P?न �वकgप के साथ     5x1  = 5 

P?न ".4 – इकाई 3 अ) दbघ�तरb P?न �वकgप के साथ    10x1 = 10 

ब) लघूतरb P?न �वकgप के साथ    5x1  = 5 

P?न ".5 – इकाई 4 अ) दbघ�तरb P?न �वकgप के साथ    10x1 = 10 

ब) लघूतरb P?न �वकgप के साथ     5x1  = 5 

अतंगत̂ मूgयांकन - 20 

 

Reference Books : 

1. इं�धनुष – राजकमल Pकाशन- Wदgलb 

2. Uबहारb रnनाकर �ीजग�नाथ रnनाकर Pकाशन संYथान, नई Wदgलb 

3. भाषा �व ान – डॅा. भोलानाथ Nतवारb, �कताब महल पिgबशस^ 

4. अनुवाद Lस�दांत और सम§ प<ाचार – डॅा. श�भूनाथ ��ववेदb, पूजा पि[लकेशन, 6-B.,  

बौ�दनगर, नौबYता, कानपुर 

5. अमीर खसुरो का Wह�दवी का�य – गोपी चदं नारंग, वाणी Pकाशन, नई Wदgलb 

6. Wहदंb साWहnय का इNतहास – आचाच ̂रामच�� शुvल-कमल Pकाशन 

7. Wह�दb कहानी सं§ह-स�पादक भीlम साहनी, साWहnय अकादेमी, र�व�� भवन, 35, 

�फरोजशाह माग,̂ नई Wदgलb – 110001. 

8. Wह�दb उदभव �वकास और sप – डॅा. हरदेव बाहरb  

9. रंग, कम^ और मीaडया – डॅा. जयदेव तनेजा 

10.  Pयोजनमूलक हb�दb – �वनोद गोदरे 

11.  रस Lस�ांत और संदभ^ शाY< – Nनमल̂ा जैन 

12.  कहानी संकलन – म�यPदेश Wह�दb §�थ – अकादमी  



 

 

13.  wंृखला क� कaडयाँ – महादेवी वमा̂, लोकभारती Pकाशन, पWहलb मंिजल, दरबारb Uबिgडगं, 

महाnमा गाँधी माग,̂ Pयागराज 

14. नीरज कारवां गुजर गया = Wह�द पॅाके·स बुvस 

15.  गोपालदास नीरज हमारे लोक�Pय गीतकार-सं. शरेगजं गग,̂ वाणी Pकाशन, 21-ए, 

द�रयागंज, नयी Wदgलb – 110002. 

16.  Nनबंध Nनलय – डॅा. सnये��, वाणी Pकाशन, 21-ए, द�रयागंज, नयी Wदgलb – 110002 

17.  अनुभूNत – अमरगावती �व�यापीठ, अमरावती.  

18.  Wह�दb एकांक� -  डॅा. पदमा Lसहं, डॅा. शLशPभा पा`ड,े डॅा. अजंलb Lसहं, म�यPदेश Wह�दb    

  §�थ अकादमी  

19.  अLभ�यिvत भाग-3, अमरावती �व�यापीठ, अमरावती.  

20.  Wह�दb ग�य-संकलन – मधLुलका राय, एस. च�द ए`ड क�पनी Lल. रामनगर, नई Wदgलb – 

110055. 

21.  Wह�दb �याकरण- कामताPसाद गुs, लोकभारती Pकाशन, पWहलb मंिजल दरबारb Uबिgडगं, 

महाnमा गाँधी माग,̂ Pयागराज 

22.  आधNुनक Wह�दb साWहnय का इNतहास – बdचन Lसहं, लोकभारती Pकाशन, पWहलb मंिजल, 

दरबारb Uबिgडगं, महाnमा गाँधी माग,̂ Pयागराज 

23.  संYमरण साWहnय �वधा शाY< और इNतहास – डॅा. बापूराव देसाई, पराग Pकाशन कानपुर, 

311 सी. �व?व ब¢क बरा̂, कानपूर – 208027 

24.  केदारनाथ अ§वाल का का�य संसार – डॅा. अNतया असेरb, ग�रमा Pकाशन कानपुर 

25.  केदारनाथ अ§वाल के का�य म� §ामीण चेतना – डॅा.डी.जी. राणभरे, पराग Pकाशन 

कानपुर, 311 सी. �व?व ब¢क बरा̂, कानपूर – 208027 

26.  समYयामूलक उप�यासकार Pेमचंद – डॅा. महे�� भटनागर  

27.  Pेमचदं एक अ�ययन – डॅा. राजे?वर गुs 

28.  साWहnय sप और तnव – Lशवानंद Pसाद  

29.  साWहnय पथ संपादक – डॅा. इ��पालLसहं 

30.  साWहnय का साथी  (Pकाशक, राl�भाषा Pचार सLमती, वधा̂) 

31.  तीसरा "ॅास, के.आर. लेआऊट /आठवा फेज, जे.पी. नगर ब¢गलोर, 560078 

32.  भाषा और भाषा �व ान – डॅा. गजानन वानखेड े 
 

 
 

  



 

Part B 
Syllabus Prescribed for 2023–2024-year UG Programme  
Programme: B.P.A.IInd 
Semester III 
 

Code of the 
Course/Subject 

     Title of the Course/ Subject  (Total Number of Periods) 

              
       BPA-HIAC 304                              

                         BPA 
     DSC-4 : Heritage of  Indian   
                Art & culture 

               

          
     

        
COs 

• Learn a basic narrative of historical events in a specific region of the world in a specific 
time frame Distinguish between primary and secondary sources 
• Understand and evaluate different historical ideas, various arguments, and points of 
view. 
• Evaluate competing interpretations and multiple narratives of the past. 
• Gather and assess primary historical evidence. 
• Compile a composite bibliography. 
• Present clear and compelling arguments, based on critical analysis of diverse historical 
sources.   

 
B.P.A. (Semister –III ) 

 
             HERITAGE OF INDIAN ART AND CULTUR E 

Appendix-D 
Unit-I    1. Palaeolithic period in the History of Indian context : Its chief Characteristic feature . 

2. Mesolithic Period; its chief characteristic feature. 
3.Neolithic period; its chief characteristic feature. 
4.Bronze and Iron age; its chief characteristic feature. 

 
Uniy-II 1. Definition of Arts and its foundation 

2. Definition of culture and civilization, Difference between culture and civilization 
3. Salient feature of Indian culture. 
4. Architectural revolution under Ashoka 

 
Unit-III  1. Art and Architecture of Indus Valley civilization 

2. Sculptures of Indus Valley civilization, Bronze dancing figure etc. 
3. Mauryan Arts: Pillars, Sculptures. 
  4. Architectural revolution under Ashoka. 

 
Unit-IV 1. Origin of iconography ; Schools of Arts at Gandhar, Mathura and Amravati. 

2.  Art and Architecture during Gupta and Vakataka. 
3. Growth of Music and Dance during Gupta- Vakataka period 
4. Dance and music depicted in cave painting of Ajanta & Ellora. 

 

Unit-V    1. Dance and music inearliest historical sources of India. 
 2. Early historic cave-panting in context to dance and music 
 3. Historical and mythological literature on the origin of Dance 

                  4. Dance sculptures on temples. 
 
 

 COs:  
1) To promote an understanding of the processes of change and development through 
which human societies have evolved to their present stage of development. 

2) To promote an understanding of the common routes of human civilizations and an 
appreciation of the basic unity of mankind. 

 3) To analyze critically Historical events 
Activities 1. Seminar 

2. Project 

3. Study Tour 
4. Visit to religion Historical Sites 
Group Discussion 

 
 
 
 
 



 

 
Weblink to Equivalent MOOC on SWAYAM if relevant: 

1. https://onlinecourses.swayam2.ac.in/cec20_ge19/preview (TOURISM AND TRAVEL 
MANAGEMENT) 
By Mr N. ROOPESH KUMAR | DoS in Tourism and Hospitality Management, Pooja Bhagavat 
Memorial Mahajana PG Centre. 

2. https://onlinecourses.swayam2.ac.in/cec22_ge37/preview 
(Tourism Resources of India) 
By Prof. H. Rajashekar | Professor of Commerce & Tourism University of Mysore Weblink to Equivalent 
Virtual Lab if relevant: 

Any pertinent media (recorded lectures, YouTube, etc.) if relevant: 
1. https://youtu.be/k014Qu-U-kM 
2. https://youtu.be/Aq0y9vz1lC4 

 
Reference Books:  

1. A.S. Altekar: Position of Women in In Hindu civilization. 
2. Harle J.C.: Art and Architecture of the India Sub continent 
3. Gajbhiye Ashwaveer W., The Alumni of Takshashila: Chanakya and Chandragupta,B.R. 

Publishing Corporation Delhi 
4. Gajbhiye Ashwaveer W., Dhammachakravarti King Ashoka 
5. Khobragade Priyadarshi, Prachin Bhartatil Baudha Sthale 
6. Gajbhiye Ashwaveer W., The Constitutional Name of India 
7. Mukharjee R.K.: Education in Ancient India 
8. Sharma R.S.: Aspect of Political Ideas and Institution in Ancient India 
9. Thapar Romila: Early India 
10. Basham A. L.,The Wonder that was India 

 
 
 

Syllabus Prescribed for 2023–2024-year UG Programme  
Programme: B.P.A. II 
Semester III 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

  
BPA-VI 305 

Group -A  
DSE-1:  Music Vocal/ 

Instrumental 

 
 

 
   COs  

1. To study the contributions of scholar musicians in the field of Hindustani classical Music 
2. To learn the notation of talas along with different layakaris 
3. To learn the musicological aspects of the prescribed ragas. 
4. To learn about technical terms pertaining to musicology. 
5. To understand a historical perspective of music in the medieval period. 
6. Introduction to proper voice culture through different vocal exercises. 

 
                         ¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
                             ºÉäÊ¨Éº]õ®ú  
           (¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ {ÉÉ`ö¬Gò¨É) MÉÉªÉxÉ º´É®ú´ÉÉt 

 
                                |É¶xÉ {ÉjÉ 1 (ºÉÆMÉÒiÉ ¶ÉÉºjÉ +¦ªÉÉºÉ)                    MÉÖhÉ 50 
 

PÉ]õEò-1 (+) vÉÞ{Énù MÉÉªÉEòÒ +ÉÊhÉ JªÉÉ±É MÉÉªÉEòÒ ªÉÉiÉÒ±É iÉÖ±ÉxÉÉi¨ÉEò +¦ªÉÉºÉ 
(¤É) vÉÞ{ÉnùÉSÉÒ SÉÉ®ú ¤ÉÉxÉÒªÉÉ ªÉÉ ¤Éqù±É Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ +ÉÊhÉ vÉÞ{ÉnùÉSÉä PÉ®úÉhÉä               10 MÉÖhÉ 

 

PÉ]õEò-2 (+) MÉÉÆvÉ´ÉÇ – MÉÉxÉ- ¨ÉÉMÉÔ ºÉÆÊMÉiÉ- näù¶ÉÒ ºÉÆÊMÉiÉ, OÉÉ¨É, ¨ÉÖSUÇôxÉÉ, VÉÉiÉÒ MÉÉªÉxÉ ´É 
vÉÉiÉÖ ºÉÆ¤ÉÆvÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ.                                                  10 MÉÖhÉ 

(¤É) JÉÉ±ÉÒ±É |É¤ÉÆvÉ |ÉEòÉ®úÉSÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ. 
1) SÉiÉÖ®ÆúMÉ 2) ½þÉä®úÒ 3) ºÉÉnù®úÉ 4) nùÉnù®úÉ 5) ®úÉMÉ ¨ÉÉ±ÉÉ 6) vÉ¨ÉÉ®ú 

PÉ]õEò-3 (+) Ö̀ö¨É®úÒ ªÉÉ MÉÒiÉ |ÉEòÉ®úÉ¤Éqù±É ºÉÆIÉÒ{iÉ ¨ÉÉÊ½þiÉÒ ´É {ÉÆVÉÉ¤É +ÉÊhÉ {ÉÖ®ú¤ÉÒ +ÆMÉÉiÉÒ±É 
Ö̀ö¨É®úÒ ´É iªÉÉÆSÉä PÉ®úÉhÉä ºÉÆIÉÒ{iÉ ¨ÉÉÊ½þiÉÒ 

(¤É) ]õ{{ÉÉ ªÉÉ MÉÒiÉ |ÉEòÉ®úÉSÉÒ ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ =MÉ¨É +ÉÊhÉ PÉ®úÉhÉä ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ         10 MÉÖhÉ 
PÉ]õEò-4    JÉÉ±ÉÒ±É ºÉÆMÉÒiÉYÉÉSÉÉ ºÉÉÆMÉÒiÉÉÊEò ªÉÉäMÉnùÉxÉ                                        10 MÉÖhÉ 

1) {ÉÆ.+ÉåEòÉ®úxÉÉlÉ `öÉEÖò®ú 
2) {ÉÆ.º´ÉÉ¨ÉÒ ½þÊ®únùÉºÉ 
3) {ÉÆ.ÊxÉJÉÒ±É ¤ÉìxÉVÉÒ 
4) +Ê¨É®ú JÉÖ»ÉÉä 

PÉ]õEò-5   ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ                                     10 MÉÖhÉ 
 



 

 
*SEM : Analyze the different musical forms. Understand the basic terminologies of 
Music. Student will able to write Notation 

COs: 1. This course is aimed at introducing the students to a specific gayaki in their 
khayal singing 
2. To learn compositions in different genres such as Tarana and semi classical forms. 

   Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Group Discussion 
5. Quiz on Subject 

 

Recommended Books: 

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande 

2. Sangeet Visharad- Basant 

3. Kramik Pustak Mallika- Part II V. N. Bhatkhande 

4. Raag Vigyan – V. N. Patwardhan 

5. Sangeet Bodh – Sharad Chandra Pranjpayee 

6. Hamare Sangeet Ratna- Laxmi Narayan Garg 

7. Tantri Naad Part-I – Pt. Lal Mani Mishra 

8. Kramik Pustak Mallika, Part-III –V. N. Bhatkhande 

9. Ragini Trivedi - Ragvibodha Mishrabani, Vol. I & II 

Weblink Address : 

https://www.musicalmum.com/instrumental-music-vs-vocal-

music/ https://brainly.in/question/1504984 

 
Syllabus Prescribed for 2023–2024-year UG Programme  
Programme: B.P.A. II 
Semester III 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA-VI 306 

             Group -A 
DSE-2 : Music -Vocal /  
                Instrumental 

 

           COs 

1. To study the contributions of scholar musicians in the field of Hindustani classical Music 

2. To learn the notation of talas along with different layakaris 

3. To learn the musicological aspects of the prescribed ragas. 

4. To learn about technical terms pertaining to musicology. 

5. To understand a historical perspective of music in the medieval period. 

6. Introduction to proper voice culture through different vocal exercises. 
 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-3 

(¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ {ÉÉ`ö¬Gò¨É) 
MÉÉªÉxÉ º´É®ú´ÉÉt 

|É¶xÉ {ÉjÉ 2 (®úÉMÉ/iÉÉ±É/¶ÉÉºjÉ)                         MÉÖhÉ 50 
 

PÉ]õEò-1 +É{É±ªÉÉ +¦ªÉÉºÉ Gò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ ¤Éb÷ÉJªÉÉ±É, UôÉä]õÉJªÉÉ±É, ¨ÉºÉÒiÉJÉÉxÉÒ MÉiÉ, 
®úVÉÉJÉÉxÉÒ Ê±É{ÉÒ¤Évnù Eò®úhÉä                                                 10 MÉÖhÉ 

PÉ]õEò-2 (+) Ênù±Éä±ªÉÉ iÉÉ±ÉÉÆSÉÒ ºÉÆ{ÉÚhÉÇ ¶ÉÉºjÉÒªÉ ¨ÉÉÊ½þiÉÒ ¨ÉÖ³ý±ÉªÉ nÖùMÉÖhÉ SÉÉèMÉÖhÉ ºÉ½þÒiÉ Ê±É½þÒhÉä 
1) vÉ¨ÉÉ®ú 2) ÊiÉ±É´ÉÉb÷É 3) iÉÒµÉÉ 4) ºÉÖ±ÉiÉÉ±É                                    10 MÉÖhÉ 

(¤É) ¦ÉÉiÉJÉÆbä÷ º´É®ú±ÉÒ{ÉÒ ´É iÉÉ±É±ÉÒ{ÉÒ {ÉvnùiÉÒ +ÉÊhÉ {ÉÆ.{É±ÉÖºEò®ú º´É®ú±ÉÒ{ÉÒ ´É iÉÉ±ÉÊ±É{ÉÒ 
{ÉvnùiÉÒ ªÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú iÉÖ±ÉxÉÉi¨ÉEò +¦ªÉÉºÉ 

PÉ]õEò-3 (+) +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ JÉÉ±ÉÒ±É |É¤ÉÆvÉ |ÉEòÉ®úÉSÉÒ nÖù{{É]õ SÉÉè{É]õ Ê±É½þhÉä. 
1) vÉÞ{Énù 2) vÉ¨ÉÉ®ú 3) ºÉ®úMÉ¨É MÉÒiÉ 4) ´ÉÉt |ÉEòÉ®úÉºÉÉ`öÒ ´ÉäMÉ´ÉäMÉ²ªÉÉ 

iÉÉ±ÉÉiÉÒ±É MÉiÉ                                                       10 MÉÖhÉ 
(¤É) ºÉiÉÉ®ú +ÉÊhÉ ´½þÉªÉÉä±ÉÒxÉ ´ÉÉtÉSÉÒ ºÉÆ{ÉÚhÉÇ ¨ÉÉÊ½þiÉÒ +ÉEÞòiÉÒºÉ½þ 

 
 
 



 

 
 
 
 
 
PÉ]õEò-4    ÊxÉ¤ÉÆvÉ                                                                       10 MÉÖhÉ 

1) ºÉÆMÉÒiÉÉiÉ v´ÉxÉÒ ¨ÉÖpùhÉÉSÉä iÉÆjÉ ú 
2) VÉÒ´ÉxÉÉiÉ ºÉÆMÉÒiÉÉSÉä ºlÉÉxÉ 
3) ºÉÆÊMÉiÉ ºÉÆºlÉÉxÉÉÆSÉÒ Ê¶ÉIÉhÉÉSÉÒ {ÉvnùiÉ 
4) ¶ÉÉºjÉÒªÉ ºÉÆÊMÉiÉÉiÉ Ê´ÉYÉÉxÉÉSÉÉ ºÉÁÉäMÉ 

PÉ]õEò-5   ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ                                     10 MÉÖhÉ 
 
 

*SEM Analyze the different musical forms. Understand the basic terminologies of Music. 
Student will able to write Notation 
COs: 1. This course is aimed at introducing the students to a specific gayaki in their 
khayal singing 
2. To learn compositions in different genres such as Tarana and semi classical forms. 

  Activities  

1) Seminar 
2) Stage Performance 
3) Workshop 
4) Group Discussion 
5) Quiz on Subject 

 
Recommended Books : 
1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande 
2. Sangeet Visharad- Basant 
3. Kramik Pustak Mallika- Part II V. N. Bhatkhande 
4. Raag Vigyan – V. N. Patwardhan 
5. Sangeet Bodh – Sharad Chandra Pranjpayee 
6. Hamare Sangeet Ratna- Laxmi Narayan Garg 
7. Tantri Naad Part-I – Pt. Lal Mani Mishra 
8. Kramik Pustak Mallika, Part-III –V. N. Bhatkhande 
9. Ragini Trivedi - Ragvibodha Mishrabani, Vol. I & II 

 
Weblink Address : 
https://www.musicalmum.com/instrumental-music-vs-vocal-
music/ https://brainly.in/question/1504984 
https://en.wikipedia.org/wiki/Vocal_music 

 
 
Syllabus Prescribed for 2023–2024-year UG Programme  

Programme:  B.P.A. IInd 
Semester -III 
 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods)

 
BPA-CD 307 

Group-B 
DSE-3: Classical Dance 

(Kathak/Bharat-Natyam/Odissi) 

 
 

 
COs 

1) Studens will study about Classical Dance in detail and also understand about Nritta, 
Nritya & Natya 

2) Remember the origin and development of Indian Classical Dance Forms. 
3) Understand the difference between the Natyadharmi, Lokadharmi, 
4) Analyze the different Technical Terms of Bharathanatyam 
5) Studens will study about Kathak Dance in detail and also understand about Nritta, 

Nritya & Natya 
 



 

 
 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò / +Éäb÷ÒºÉÒ / ¦É®úiÉxÉÉ]õ¬¨É Â) 

lÉä+®úÒ {Éä{É®ú {É½þÒ±ÉÉ 
ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 

Appendix-F 

´Éä³ý-3 iÉÉºÉ                                                                   BEÚòhÉ MÉÖhÉ – 50 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                          10 MÉÖhÉ 
xÉÉ]õ¬¶ÉÉºjÉ +vªÉªÉxÉ – xÉÉ]õ¬ÊxÉÌ¨ÉiÉÒ , +Ê¦ÉxÉªÉ nù{ÉÇhÉ +vªÉªÉxÉ xÉÉ]õ¬ ÊxÉ¨ÉÔiÉÒ, xÉiÉÇEò, xÉiÉÇEòÒ 
xÉÞiªÉÉSÉÉªÉÇ ªÉÉÆSÉä MÉÖhÉvÉ¨ÉÇ, xÉÉ]õ¬¨ÉÆb÷{É¨É SÉä +vªÉªÉxÉ. 
PÉ]õEò nÖùºÉ®úÉ                                                                           10 MÉÖhÉ 
xÉÞiªÉ xÉÉ]õÒEòÉ, ºÉÉÊ½þiªÉÒEò +vªÉªÉxÉ, ºÉÆºEÞòiÉ ºÉÉÊ½þiªÉ +vªÉªÉxÉ, ¶ÉÉEÖÆòiÉ±É¨ÉÂ, =¹ÉÉ-+ÊxÉ¯ûvnù, ºÉiªÉ´ÉÉxÉ ºÉÉÊ´ÉjÉÒ, 
EòSÉnù´ÉªÉÉxÉÒ. 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
+´ÉºlÉäxÉÖºÉÉ®ú ´É |ÉEÞòiÉÒxÉÖºÉÉ®ú ºÉ´ÉÇ |ÉEòÉ®úSÉä xÉÉªÉEò ´É xÉÉÊªÉEòÉÆSÉä +vªÉªÉxÉ. 
PÉ]õEò SÉÉ®ú                                                                      10 MÉÖhÉ 
iÉÉ±ÉÉSÉä nù½þÉ |ÉÉhÉ, ±ÉªÉ ´É iÉÉ±É ªÉÉÆSÉä =MÉ¨É ´É ¶ÉÉºjÉÒªÉ xÉÞiªÉÉiÉ ¨É½þi´É, ±ÉªÉEòÉ®úÒ Ê±É{ÉÒ¤Évnù Eò®úhÉä. 
PÉ]õEò {ÉÉSÉ                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 
 
 

*SEM This course facilitates students to learn all the aspects of Kathak Dance. From the 
History and the Origin of Kathak Dance, students will be able to 
understand the technical as well as aesthetical dimensions of this dance form. The 
modules contain all the traditional as well as contemporary modern styles of this dance form. 
COs: 1) Students will be able to understand the importance of Dance in human life & 
compare folk dances with classical dances. 
2) Students will have practical knowledge of various Bols with padhant (both written & 
spoken) in Teental, Jhaptal, Ektal & Dhamar Tal which will include Vandana, That, Amad, 
Tukda, Paran, Chakardar, Permelu, Tarana/Bhajan, Gat Nikas & any Bhava 

  Activities  
1. Seminar 
2. Workshops 
3. Project 
4. Group Discussion 
5.   Quiz on subject 

Recommended Books for Katahk : 

1. Kathak Nritya Siksha Vol-1- Dr. PURU Dadheech (Hindi) 
2. Kathak Nritya Siksha vol -2- Dr. PURU Dadheech (Hindi) 
3. Kathak Nritya Shaastra - Dr. Geeta Raghuveer (Hindi) 

4. Kathak Praveshika- Pandit Tirth Ram Azad (Hindi) 
5. Kathak Pravesh - Dr. Laxmi Narayan Garg (Hindi) (Award Winning Book) 

6. Kathak Darpan- Pandit Tirth Ram Azad (Hindi) 
7. Birju Maharaj: The Master through my eyes -Saswati Sen (English) 
8. Anga Kavya - Pt. Birju Maharaj (Hindi and English) (To understand ang bhav of 

Kathak) 
9. Rhythmic Echoes and Reflections: Kathak - Shovana Narayan (English) 
10. SVidharbhatil Prachin Mandiratil nritya shilpe (Dr. Mohan Bode) 

 
 

Part B 
Syllabus Prescribed for 2023–2024-year UG Programme 
Programme: B.P.A.IInd  
Semester III 
 

Code of the 
Course/Subject 

 Title of the Course/ Subject (Total Number of Periods)

    
  BPA-KD 308 

BPA 
Group- B 

  DSE 4 :  KATHAK  DANCE  

 

 
COs 

• Studens will study about Kathak Dance in detail and also understand about Nritta, Nritya & Natya 
• Students will understand about Rasa & Bhava & also understand their importance. 
• Students will have knowledge about Taal which includes That, Tatkar, Dugun, Matra, Tali, Khali, Amad, Tukda, Paran, 

Tehai. Chakardar, Premaelu, Kavit, Gat. 
• Students will have brief knowledge of Thumri & Bhajan in dance 
• Students will have basic knowledge of the classical dances of India & study about Lucknow & Jaipur Gharana in detail. 
• Students will study about Indian stage & its development. 

• They will get to know about Indian Ballet & its techniques. 



 

 
 

Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò) 
lÉä+®úÒ {Éä{É®ú nÖùºÉ®úÉ 
ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 

 
´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 

 
 

PÉ]õEò --1                                                                   10 MÉÖhÉ 
EòllÉEò xÉÞiªÉÉiÉÒ±É PÉ®úÉhªÉÉÆSÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ. ±ÉJÉxÉ>ð,VÉªÉ{ÉÚ®ú. 
PÉ]õEò --2                                                                     10 MÉÖhÉ 
JÉÉ±ÉÒ±É ¶É¤nùÉÆSÉä +lÉÇ ´É ´ªÉÉJªÉÉ 1) Ê|É¨É±ÉÖ 2) ¤ÉÉì]õ 3) ÊiÉ®ú{É 4) b÷Éì]õ 5) ÊPÉ±ÉÉÆMÉ 6) Eò¨É±ÉÉ{ÉÒ®úxÉ 
7) {É®úxÉ 8) MÉiÉ{É±]õÉ 9) Eò]õÉIÉ 1) SÉGòvÉÉ®ú 
PÉ]õEò --3                                                                    10 MÉÖhÉ 
+Ê¦ÉxÉªÉ nù{ÉÇhÉÉxÉÖºÉÉ®ú ´É xÉÉ]õ¬¶ÉÉºjÉÉxÉÖºÉÉ®ú +Ê¦ÉxÉªÉÉSÉä |ÉEòÉ®ú ´É EòllÉEò xÉÞiªÉÉiÉ iªÉÉÆSÉä |ÉÉªÉÉäÊMÉEò ¨É½þi´É 
PÉ]õEò --4                                                                     10 MÉÖhÉ 
Ê±É{ÉÒ¤Évnù ÊGòªÉÉ - +¦ªÉÉºÉGò¨ÉÉiÉÒ±É iÉÉ±ÉÉ¨ÉvªÉä ±ÉªÉEòÉ®úÒ, iÉÉäbä÷, +É¨Énù, ÊiÉ½þÉ<Ç, {É®úhÉ, SÉGònùÉ®ú {É®úhÉ, SÉGònùÉ®ú iÉÉäb÷É, 
+ÉnùÒ Ê±É{ÉÒ¤Évnù Eò®úhªÉÉSÉä +vªÉªÉxÉ 
PÉ]õEò --5                                                                     10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 

 
*SEM : This course facilitates students to learn all the aspects of Kathak Dance. From the 
History and the Origin of Kathak Dance, students will be able to understand the technical as 
well as aesthetical dimensions of this dance form. The modules contain all the traditional as well 
as contemporary modern styles of this dance form. 

COs: 1) Students will be able to understand the importance of Dance in human life & 
compare folk dances with classical dances. 
2) Students will have practical knowledge of various Bols with padhant (both written & spoken) 
in Teental, Jhaptal, Ektal & Dhamar Tal which will include Vandana, That, Amad, Tukda, Paran, 
Chakardar, Permelu, Tarana/Bhajan, Gat Nikas & any Bhava 

  Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 
5. Guest Lecture 

 
Recommended Books for Katahk : 

1. Kathak Nritya Siksha Vol-1- Dr. PURU Dadheech (Hindi) 

2. Kathak Nritya Siksha vol -2- Dr. PURU Dadheech (Hindi) 

3. Kathak Nritya Shaastra - Dr. Geeta Raghuveer (Hindi) 

4. Kathak Praveshika- Pandit Tirth Ram Azad (Hindi) 

5. Kathak Pravesh - Dr. Laxmi Narayan Garg (Hindi) (Award Winning Book) 

6. Kathak Darpan- Pandit Tirth Ram Azad (Hindi) 

7. Birju Maharaj: The Master through my eyes -Saswati Sen (English) 
8. Anga Kavya - Pt. Birju Maharaj (Hindi and English) (To understand ang bhav of Kathak) 

9. Rhythmic Echoes and Reflections: Kathak - Shovana Narayan (English) 
10. Vidharbhatil Prachin Mandiratil nritya shilpe (Dr. Mohan Bode) 

 
               Part 

Syllabus Prescribed for 2023–2024-year UG 

Programme Programme: B.P.A. IInd 

Semester -III 
Code of the 

Course/Subject 
Title of the Course/ Subject (Total Number of Periods) 

 
BPA-BD 309 

Group - B 
DSE-5 : Bharatnatyam Dance 

 
 

 
COs 

• BHARATHANATYAM provides the learners with knowledge & skills needed to prepare for a 
professional career as a classical dancer . 

• Through the various programs they are trained to acquire different types of practice like basic of adavu, 
exercises, knowledge about music, thala, culture,Life skills , problem solving skills or choreography skills 
etc 

• Remember the origin and development of Indian Classical Dance Forms. • Understand the difference 
between the Natyadharmi, Lokadharmi, 

• Analyze the different Technical Terms of Bharathanatyam 
• Apply the knowledge of Adavus and shloka. 



 

 
 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ Ê´É¹ÉªÉ 
:- xÉÞiªÉ (¦É®úiÉxÉÉ]õ¬¨Éò) 

lÉä+®úÒ {Éä{É®ú nÖùºÉ®úÉ 
ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®ä 

´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 
 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ 1) ´ÉhÉÇ̈ ÉÂ 2) ÊEòiÉÇxÉ¨ÉÂ 3) {Énù¨ÉÂ 4) VÉÉ´É±ÉÒ 5) ¶±ÉÉäEò¨ÉÂ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
¦É®úiÉxÉÉ]õ¬¨ÉÂ xÉÞiªÉÉEò®úÒiÉÉ ´Éä¶É¦ÉÚ¹ÉÉ ´É ºÉÉlÉºÉÆMÉiÉ ¤Éqù±É ¨ÉÉÊ½þiÉÒ. 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
±ÉPÉÖ-MÉȪ û-pÖùiÉ-+hÉpÖùiÉ ªÉÉ ¤Éqù±É ¨ÉÉÊ½þiÉÒ. ºÉ{iÉiÉÉ±ÉÉSÉÒ ¨ÉÉÊ½þiÉÒ. 
PÉ]õEò SÉÉ®ú                                                                      10 MÉÖhÉ 
ÊVÉ´ÉxÉ SÉÊ®újÉ ´É ªÉÉäMÉnùÉxÉ 1) ¸ÉÒ¨ÉiÉÒ ¯ûC¨ÉÒhÉÒ näù´ÉÒ +¯ûhbä÷±É 2) ¸ÉÒ ¶ÉÆEò®ú xÉÉ¨¤ÉÖnù®úÒ 
PÉ]õEò {ÉÉSÉ                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 

 
 

*SEM : Course focuses on developing your dance technique and knowledge of dance history, 
gaining embodied and theoretical experience of cultural forms, developing creative skills and 
increasing your knowledge of anatomy. In third year, you will work with a professional 
choreographer to create and perform a new work, and will work with a supervisor to create a piece 
of research 
COs: 1) Evaluate the different types of Hasthas and Bedhas. 
              2) Create and implement the Theoretical of Adavus and shloka. 

  Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 

Recommended Books : 

• Abhinaya Darpanam Anita Vallabh. 
• Approach to Bharathanatyam S Bhagyalekshmy 3rd Edition[Approach to 

Bharatanatyam] SKU: Approach to Bharatanatyam. ... 
• Sale. Bharatanatyam How to JAYALAKSHMI ESHWAR Book. 
• Christianity in Indian Dance Forms 

 
Weblinks: 
https://archive.org/details/pli.c
crt.Odissi 
https://contentwriter.in/odissi-
dance/ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 
 
 
 

Programme: B.P.A. IInd 
Semester -III 
 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA-OD 310 

Group -B 
DSE-6 : Odissi Dance 

 
                            

COs 

1. Demonstrate each and every aspect of the art form 
2. Perform in any reputed events, music festivals 
3. Analyse, interpret and assess their own compositions/Choreographies/music production,music 

performances, instruments, views on their field of study and those of others 
4. Use modern technologies for enhancing the performance of entertainment industry 
5. Direct and produce relevant products for entertainment industry 

 

              ¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ Ê´É¹ÉªÉ :-      
     

               xÉÞiªÉ (+Éäb÷ÒºÉÒò) lÉä+®úÒ {Éä{É®ú nÖùºÉ®úÉ 
                 ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 

´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 
PÉ]õEò --1                                                                    10 MÉÖhÉ 
näù´ÉnùÉºÉÒ {É®Æú{É®úÉ ´É iªÉÉSÉÉ +Éäb÷Ò¶ÉÒ xÉÞiªÉÉ¶ÉÒ ºÉÆ¤ÉÆvÉ, +Éäb÷ÒºÉÒ xÉÞiªÉÉSÉÉ |ÉÉ®ÆúÊ¦ÉEò <ÊiÉ½þÉºÉ. 
PÉ]õEò --2                                                                     10 MÉÖhÉ 
+Éäb÷ÒºÉÉiÉÒ±É xÉÞiªÉ {É®Æú{É®úÉ ´É VÉMÉzÉÉlÉ {ÉÖ®úÒ ªÉälÉÒ±É =iºÉ´ÉÉ                                                          
PÉ]õEò --3                                                                     10 MÉÖhÉ 

1) ¨ÉÆMÉ±ÉÉ SÉ®úhÉ 2) ¤É]Öõ  3) {É±±É´ÉÒ 4) +Ê¦ÉxÉªÉ 5) ¨ÉÉäIÉ ªÉÉÆSÉÒ ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ. 
PÉ]õEò --4                                                                     10 MÉÖhÉ 

 
+Éäb÷ÒºÉÒ xÉÞiªÉÉiÉÒ±É +Ét MÉȪ ÆûSÉÒ ¨ÉÉÊ½þiÉÒ 1) +ÉÊnù MÉȪ û {ÉÆEòVÉ SÉ®úhÉnùÉºÉ 2) {ÉtÊ´É¦ÉÚ¹ÉhÉ MÉȪ û Eäò±ÉÖSÉ®úhÉ ¨É½þÉ{ÉÉjÉÉ 
 PÉ]õEò --5                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 

 

 
  



 

 *SEM : Course focuses on developing your dance technique and knowledge of 
dance history, gaining embodied and theoretical experience of cultural forms, 
developing creative skills and increasing your knowledge of anatomy. In third 
year, you will work 

 COs: 1) Choose appropriate online programmes for further learning, participate 
in seminars and conferences 
2) Establish his/her own institute 

 Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 

 

Recommended Books: 

• Odissi: An Indian Classical Dance Form. Priyambada Mohanty Hejmadi. Hardcover. 
• Odissi (Dances of India) Sharon Lowen. 
• Dancing Odissi – Paratopic Performances of Gender and State (Enactments) 

Anurima Banerji. 
 

Weblinks: 
https://archive.org/details/pli.c
crt.Odissi 
https://contentwriter.in/odissi-
dance/ 

 
 

Syllabus Prescribed for 2023–2024-year UG Programme  
Programme: B.P.A. IInd 
Semester-- III 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA-TB 311 

Group - C 
DSE-7 :  Tabla 

 
 

 

 
ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 

ºÉäÊ¨Éº]õ®ú-3 
Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 

|É¶xÉ {ÉjÉ – 1 
 
PÉ]õEò-1 +) |ÉÉSÉÒxÉ EòÉ³ýÉ{ÉÉºÉÚxÉ iÉä 1300 SªÉÉ ¶ÉiÉEòÉ{ÉªÉÈiÉ iÉ¤É±ªÉÉSÉÉ <ÊiÉ½þÉºÉ. 

¤É) ´ÉÉt ´ÉMÉÔEò®úhÉÉ ºÉÆ¤ÉÆvÉÒ ºÉÊ´ÉºiÉ®ú ¨ÉÉÊ½þiÉÒ.                                        10 MÉÖhÉ 
PÉ]õEò-2 +) iÉ¤É±ªÉÉSªÉÉ PÉ®úÉhªÉÉSÉÉ ºÉÊ´ÉºiÉ®ú <ÊiÉ½þÉºÉ 1){ÉÆVÉÉ¤É PÉ®úÉhÉÉ 2) ±ÉJÉxÉ>ð PÉ®úÉhÉÉ 

¤É) iÉ¤É±ªÉÉSªÉÉ PÉ®úÉhªÉÉÆSÉä |É´ÉiÉÇEò-VÉÒ´ÉxÉ SÉ®úÒjÉ 1) >ð.ÊºÉvnùÉlÉÇ JÉÉì.2)>ð.½þÉVÉÒ Ê´É±ÉÉªÉiÉ +±ÉÒ JÉÉì   10 MÉÖhÉ 
PÉ]õEò-3 +) iÉ¤É±ÉÉ ´ÉÉnùEòÉÆSªÉÉ MÉÖhÉ-nùÉä¹ÉÉ¤Éqù±É ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ. 

¤É) JÉÉ±ÉÒ Ênù±Éä±ªÉÉ MÉÉªÉxÉ |ÉEòÉ®úÉÆSÉÒ ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ                                 10 MÉÖhÉ 
1) JªÉÉ±É (Ê´É±ÉÆÊ¤ÉiÉ-pÖùiÉ) 2) `Öö¨É®úÒ 3) ¦ÉVÉxÉ 4) iÉ®úÉhÉÉ 5) SÉiÉÖ®ÆúMÉ 

PÉ]õEò-4 +) {ÉÉ®úÉ¦ÉÉ¹ÉÒEò ¶É¤nùÉÆSÉÉ =nùÉ½þ®úhÉ ºÉ½þ ´ªÉÉJªÉÉ                                       10 MÉÖhÉ 
±ÉÉä¦É, Ê´É±ÉÉä̈ É, +É¨Énù, OÉ½þ, xÉ´É½þCEòÉ, ±ÉMMÉÒ, ÊiÉ½þÉ<Ç- (¤Éänù¨É-nù¨ÉnùÉ®ú-SÉGònùÉ®ú) {Éä¶ÉEòÉ®ú 

|É¶xÉ 5 ´ÉÉ ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ.                                      10 MÉÖhÉ 
 

 
  



 

*SEM : Some advance talas are included so that the students can accompany with different 
kind of songs. Some light talas are included to impart knowledge about some folk rhythms and 
idea about recitation of bols which is very essential in case of Tabla 

COs: 
1. Students will develop the skills of accompaniment with vocal and instrumental music 
2. Students get introduce to the basic north Indian percussion instruments and its 

mechanism 
** Activities 1) Seminar 

2) Workshop 
3) Project 
4) Stage Performance 
5) Improvisation 
6) Festival 

Book Reference: 

• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Taal-Parichay(part 1 to 3)(1993),Pt.Girishchandra Shrivastav,Sangeet Karyalay 

Haathras 
• Taal Prakash,Pt.Bhagvatsharan Sharma, Sangeet Karyalay Haathras 
• Bhartiya Vadya Sangeet(1990),Dr.Lalmani Mishra. 
• Taal Parichay(Part 1,2 & 3) (1989),Pt.Girishchandra Shrivastav 
• Sulabh Tabala Vadan(Two part for practical and Two part for Theory),Pt.Raghunath 

Talegaonkar. 
• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Tabla prakesh Bhag 1 2 3 
• Tabla Puran 

Part B 
Syllabus Prescribed for 2023-2024 year UG Programme  
Programme: B.P.A. IInd 
Semester III 
 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA-PB 312   

Group -C 
DSE-8 : Tabla  

 
 

COs 

1. To study of Percussion Instruments. 

2. To understand relation between Tabla and Dance 

3. To studies about 10 Prans of Taal. 

4. Role of Tabla in Gurmat Sangeet 

5. To analyze the present form of Tabla in music 

6. Comparative study of Teen Taal and Tilwada. 

7. Analyze the study of different gharanas of Tabla. 

 
¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-3 
Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 
|É¶xÉ {ÉjÉ – 2                             MÉÖhÉ- 50 

PÉ]õEò-1 +) iÉÉ±ÉÉÆSÉä ä̀öEäò Ê±É{ÉÒ¤Évnù Eò®úhÉä- ZÉÖ̈ É®úÉ – vÉ¨ÉÉ®ú, SÉÉèiÉÉ±É, ÊiÉ±É´ÉÉb÷É 
(¨ÉÖ³ý±ÉªÉ- nÖùMÉÖxÉ SÉÉèMÉÖxÉ) 

¤É) iÉÉ±ÉÉÆSÉä ]ÖõEòbä÷-¨ÉÖJÉbä÷-ÊiÉ½þÉ<Ç Ê±É{ÉÒ¤Évnù Eò®úhÉä                                     10 MÉÖhÉ 
1) ÊjÉiÉÉ±É 2) ZÉ{ÉiÉÉ±É 3) ¯û{ÉEò 4) BEòiÉÉ±É 

PÉ]õEò-2 +) ±ÉÉäEò ºÉÆMÉÒiÉÉiÉ ={ÉªÉÉäMÉÉiÉ ªÉähÉÉ−ªÉÉ +´ÉxÉuù ´ÉÉtÉÆSÉÉ {ÉÊ®úSÉªÉ 
1) føÉä±ÉEò 2) xÉÉ±É (føÉä±ÉEòÒ) 3) b÷¡ò 4) xÉMÉÉb÷É                              10 MÉÖhÉ 

PÉ]õEò-3  vÉÒxÉ MÉÒxÉ, MÉÊnùMÉxÉ, ÊvÉb÷xÉMÉ, iÉEòiÉÉ, Eòb÷É, vÉÒ®úvÉÒ®ú, xÉÉxÉÉiÉÒ]õ, 
iÉÒ®úEòÒ]õ, ÊiÉ]õEòiÉÉ, vÉÉMÉäjÉEò, vÉÉMÉä ÊiÉ®úEòÒ]õ - +ÉnùÒ ¤ÉÉä±É 
iÉ¤É±ªÉÉ´É®ú EòÉføhªÉÉSÉÒ ÊxÉEòÉºÉ Ê´ÉvÉÒ ºÉ¨ÉVÉÉ´ÉÚxÉ ºÉÉÆMÉÉ.                             10 MÉÖhÉ 

PÉ]õEò-4 ÊxÉ¤ÉÆvÉ                                                                          10 MÉÖhÉ 
1) MÉȪ û – Ê¶É¹ªÉ{É®Æú{É®úÉ 
2) ±ÉªÉ ´É ®úºÉ 
3) ±É±ÉÒiÉ Eò±ÉÉÆ̈ ÉvªÉä ºÉÆMÉÒiÉÉSÉä ºlÉÉxÉ 

PÉ]õEò- 5 ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ.                                       10 MÉÖhÉ 
 



 

*SEM : Some advance talas are included so that the students can accompany with 
different kind of songs. Some light talas are included to impart knowledge about some 
folk rhythms and idea about recitation of bols which is very essential in case of Tabla 

COs:  
1. Students will develop the skills of accompaniment with vocal and instrumental 

music 
2. Students get introduce to the basic north Indian percussion instruments and its 

mechanism 
** Activities 
 
 

1) Seminar 
2) Workshop 
3) Project 
4) Stage Performance 
5) Improvisation 
6) Festival 

 

Reference Book: 

• Bandishe Teentaal(2012),Dr.Gaurang Bhavsar,Ascent Publication 
• Sulabh Tabla Vadan,Pt.Raghunath Talegaonkar 
• Taal-Parichay(part 1 to 3)(1993),Pt.Girishchandra Shrivastav,Sangeet Karyalay Haathras 
• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Taal-Parichay(part 1 to 3)(1993),Pt.Girishchandra Shrivastav,Sangeet Karyalay Haathras 
• Taal Prakash,Pt.Bhagvatsharan Sharma, Sangeet Karyalay Haathras 
• Bhartiya Vadya Sangeet(1990),Dr.Lalmani Mishra. 
• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Tabla prakesh Bhag 1 2 3 
• Tabla Puran 
Weblink Address: 
https://youtu.be/q_w2elVJwJQ 
https://youtu.be/ArczWJpKy-w 
https://youtu.be/S9Sryc-RGNM 
https://youtu.be/aLYczLuI7Ps 

 
 

 



 

Part B 
Syllabus Prescribed for 2023–2024-year UG 
Programme Programme: B.P.A.IInd 
Semester-- III 
 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA: DR 313 

Group -D 
DSE-9 : Drama 

 
 

 
COs 

• Play physical actions in performance. 

• Apply vocal (breath, resonance, articulation) and physical (grounded presence, kinesthetic 
awareness, flexibility, tempo) technique to the creation of performance. 

• Demonstrate an understanding of style through performance of classical and contemporary 
texts as well as devised work. 

• Apply skills of listening, articulation, awareness and collaboration through the creation of 
performance as a member of an ensemble. 

• Demonstrate principles of stage directing (including an understanding of staging, imagery, 
pace, concept, and acting) by directing short scenes and plays. 

 
 
 

Group-D 
B.P.A.Part-II (Third Semester) 
Sub-Drama – Theory Paper-I 

(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ- ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-{Éä{É®ú-{ÉÊ½þ±ÉÉ) 
´Éä³ý – 3 iÉÉºÉ                                                                   BEÚòhÉ MÉÖhÉ 50. 

 
PÉ]õEò-1 ¦ÉÉ®úiÉÒªÉ |ÉÉÆiÉÒªÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ +¦ªÉÉºÉ                                            10 MÉÖhÉ 

1) +. ¦ÉÉ±É®ÆúMÉ¦ÉÚ̈ ÉÒ ¤É. {ÉlÉxÉÉ]õ¬ ®ÆúMÉ¦ÉÚ̈ ÉÒ 
(®ÆúMÉ¦ÉÚ̈ ÉÒ <ÊiÉ½þÉºÉ, {É®Æú{É®úÉ, º´É¯û{É +ÉÊhÉ +Ê´É¹EòÉ®ú) 
nùÉäx½þÒ ®ÆúMÉ¦ÉÚ̈ ÉÒ´É®úÒ±É xÉ]õ, xÉÉ]õEòEòÉ®ú +ÉÊhÉ xÉÉ]õEò 

PÉ]õEò-2 ±ÉÉäEò®ÆúMÉ¦ÉÚ̈ ÉÒ +¦ªÉÉºÉ                                                      10 MÉÖhÉ 
±ÉÉäEò®ÆúMÉ¦ÉÚ̈ ÉÒ <ÊiÉ½þÉºÉ, º´É¯û{É +ÉÊhÉ {É®Æú{É®úÉ 
1.  ¨ÉvªÉ|Énäù¶É - ¨ÉÉìSÉ  2. =kÉ®ú|Énäù¶É - ®úÉºÉÊ±É±ÉÉ, ®úÉ¨ÉÊ±É±ÉÉ 

PÉ]õEò-3 {ÉÉ¶SÉÉiªÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ ®ÆúMÉ¨ÉÆSÉ +¦ªÉÉºÉ                                           10 MÉÖhÉ 
1.  OÉÒEò ®ÆúMÉ¦ÉÚ̈ ÉÒ +ÉÊhÉ ®ÆúMÉ¨ÉÆSÉ, 2. ®úÉä̈ ÉxÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ +ÉÊhÉ ®ÆúMÉ¨ÉÆSÉ 
3.+ÉvÉÖÊxÉEò ®ÆúMÉ¨ÉÆSÉ (|ÉÉäºÉÊxÉ+¨É +ÉSÉÇ ÊlÉ+]õ®ú) 

PÉ]õEò-4 ºÉÆºEÞòiÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ {É®Æú{É®úÉ – xÉÉ]õEò +¦ªÉÉºÉ                                    10 MÉÖhÉ 
1) <ÊiÉ½þÉºÉ, +ÉÊhÉ º´É¯û{É, {É®Æú{É®úÉ 
2) xÉÉ]õEò +ÉÊhÉ xÉÉ]õEòEòÉ®ú 

PÉ]õEò-5 xÉÉ]õEò +ÉÊhÉ ®ÆúMÉiÉjÉ- |ÉEòÉ¶É ªÉÉäVÉxÉÉ                                        10 MÉÖhÉ 
1) |ÉEòÉ¶É ªÉÉäVÉxÉÉ ºÉÉ¨ÉÉxªÉk´É (Basic principal of Light ) 
2) Ê´ÉVÉVÉÉäb÷hÉÒ, (Electricity)  |ÉEòÉ¶É ={ÉEò®úhÉä 
3) |ÉEòÉ¶É ªÉÉäVÉxÉÉ +É´É¶ªÉEòiÉÉ +ÉÊhÉ ®úSÉxÉÉ (Planing) 
4) |ÉEòÉ¶É®ÆúMÉ +ÉÊhÉ ¦ÉÉ´ÉxÉÉ ºÉÆ¤ÉÆvÉ 
 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA: DR 314 

Group -D 
DSE-10 : Drama 

 
 

 
COs 

 
1. Communicate design ideas to collaborators through graphic skills, language and research. 
2. Participate in the collaborative creation of theatre through the application of design skills. 
3. Demonstrate understanding of the different technologies and techniques used in the creation of 

theatre. 
4. Develop physical and artistic self-awareness and integrate theory into the physical practice. 
5. Demonstrate visual, kinesthetic, and textual literacy of various dance forms through informed 

writing and conversations about artistic works. 
 

 
 
 
 



 

 
 
 
 

(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ- ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-{Éä{É®ú-nÖùºÉ®úÉ) 

´Éä³ý – 3 iÉÉºÉ                                                                   BEÚòhÉ MÉÖhÉ 50. 

PÉ]õEò-1 ¦ÉÉ®úiÉÒªÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ +¦ªÉÉºÉ                                                          10 MÉÖhÉ 
1) MÉÖVÉ®úÉiÉÒ ®ÆúMÉ¦ÉÚ̈ ÉÒ 2) {ÉÉ®úºÉÒ ®ÆúMÉ¦ÉÚ̈ ÉÒ 

où¹]õÒEòÉäxÉ – xÉ]õ, xÉÉ]õEòEòÉ® +ÉÊhÉ xÉÉ]õEòÉÆSÉÉ {ÉÊ®úSÉªÉ ´É <ÊiÉ½þÉºÉ 
 
PÉ]õEò-2 ¦ÉÉ®úiÉÒªÉ ±ÉÉäEòxÉÉ]õ¬ +¦ªÉÉºÉ                                                      10 MÉÖhÉ 

1.¨ÉvªÉ|Énäù¶É – Ê´ÉlÉÒxÉÉ]õEò¨É 2.iÉÉ¨ÉÒ±ÉxÉÉbÚ÷- iÉǟ ûEò õ̂ 
3.+Éä®úÒºÉÉ – {ÉȪ ûìÊ±ÉªÉÉ UôÉ>ð xÉÞiªÉxÉÉ]õ¬ 

 
PÉ]õEò-3 ®ÆúMÉ¨ÉÆSÉ ¨ÉÉÊ½þiÉÒ (|ÉÉSÉÒxÉiÉÉ +ÉÊhÉ <ÊiÉ½þÉºÉ)                                           10 MÉÖhÉ 

1) ¦É®úiÉ¨ÉÚxÉÒ ®ÆúMÉ¨ÉÆSÉ |ÉEòÉ®ú (Baaratmani Stage) 
2) BÊ®úxÉÉ ÊlÉ+]õ®ú (Arena Stage) 
3) JÉÖ±ÉÉ ®ÆúMÉ¨ÉÆSÉ (Open Stage) 
4) +ÉvÉÖÊxÉEò ®ÆúMÉ¨ÉÆSÉ (Proscenium Arch Theatre) 

 
PÉ]õEò-4 ºÉÆºEÞòiÉ xÉÉ]õEò +ÉÊhÉ xÉÉ]õEòEòÉ®ú +¦ªÉÉºÉ                                            10 MÉÖhÉ 

1) ¦ÉÉºÉÉSÉä =¯û¦ÉÆMÉ¨É 2) ¶ÉÖpùEò - ¨ÉÞSUôEò]õÒEò¨É (où¹]õÒEòÉäxÉ – xÉÉ]õEòEòÉ®ú {ÉÊ®úSÉªÉ, xÉÉ]õEòÉSÉä ¨É½þi´É +ÉÊhÉ 
xÉÉ]õEòÉiÉÒ±É ¦ÉÚÊ¨ÉEòÉ +¦ªÉÉºÉ 

 
 
 

PÉ]õEò-5 xÉÉ]õEò ´Éä¶É¦ÉÖ¹ÉÉ +¦ªÉÉºÉ                                                           10 MÉÖhÉ 
1)´Éä¶É¦ÉÚ¹ÉÉ - <ÊiÉ½þÉºÉ {É®Æú{É®úÉ º´É¯û{É 
2) ÊnùMnù¶ÉÇEò +ÉÊhÉ ´Éä¶É¦ÉÖ¹ÉÉEòÉ®ú ºÉÆ¤ÉÆvÉ ´É EòÉªÉÇ 
3) BäÊiÉ½þÉÊºÉEò, {ÉÉè®úÉÊhÉEò, ºÉÉ¨ÉÉÊVÉEò, EòÉ±{ÉÊxÉEò ´Éä¶É¦ÉÖ¹ÉÉ ®úSÉxÉÉ 
4) ´Éä¶É¦ÉÚ¹ÉÉ EòÉ{Éb÷- ®ÆúMÉ, {ÉÉäiÉ, VÉÉb÷Ò, |ÉEòÉ®ú <iªÉÉnùÒ +¦ªÉÉºÉ. 

 
  



 

 

           

     

Recommended Books: 

1)Then She Was Gone: A Novel by Lisa 
Jewell. 2)Before We Were Yours by Lisa 
Wingate. 
3)Where the Crawdads Sing by Delia 
Owens. 4)The Silent Wife by Kerry Fisher. 
5)Small Great Things: A Novel by Jodi 
Picoult. 6)Another Love by Amanda Prowse. 
7)Click by Kayla Miller. 

 
WebLinks: 

https://researchguides.austincc.edu/c.php?g=434662&p=2966908 

 

https://forresterhighschool.org.uk/drama-useful-web-links 

 
https://zigzageducation.co.uk/support/drama?link=UU60 

 
            BPA – I  :  PRACTICAL 

 
Syllabus Prescribed for UG  
Programme: B.P.A. IInd 
     Semester : III 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
BPA-VI : 315 

Group - A 
DSE-11 : Vocal/Instrumental 

(Practical - Viva) 

 
 
 

 
COs 
1. To study the contributions of scholar musicians in the field of Hindustani classical Music 
2. To learn the notation of talas along with different layakaris 
3. To learn the musicological aspects of the prescribed ragas. 
4. To learn about technical terms pertaining to musicology. 
5. To understand a historical perspective of music in the medieval period. 
6. Introduction to proper voice culture through different vocal exercises. 

 
•   List of Practical/Laboratory Experiments/Activities etc. 

 
¤ÉÒ.{ÉÒ.B. ¦ÉÉMÉ-2 

ºÉäÊ¨Éº]õ®ú-3                       {ÉÚhÉÉÈEò 50 
(ÊGòªÉÉi¨ÉEò-1)                     ¤ÉÉÁ¨ÉÚ±ªÉÉÆEòxÉ 30 
Viva Test                           +ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 20 

 
1) +) +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ ºÉ®úMÉ¨ÉMÉÒiÉ, ±ÉIÉhÉMÉÒiÉ Ê´ÉÊ´ÉvÉ iÉÉ±ÉÉiÉ iÉªÉÉ®ú Eò®úhÉä, ´ÉÉnùxÉ Eò®úÒiÉÉ 

Ê´ÉÊ´ÉvÉ iÉÉ±ÉÉÆSªÉÉ MÉiÉÒ iÉªÉÉ®ú Eò®úhÉä 
®úÉMÉ : ½þ¨ÉÒ®ú, ´ÉÞxnùÉ´ÉxÉÒºÉÉ®ÆúMÉ, ÊiÉ±ÉEò EòÉ¨ÉÉänù, EäònùÉ®ú Ê¤É½þÉMÉ, ¨ÉÉ±ÉEÆòºÉ, ¤É½þÉ®ú, näù¶ÉEòÉ®ú 
¤É) ®úÉMÉ : ½þ¨ÉÒ®ú +ÉÊhÉ EäònùÉ®ú ªÉÉ ®úÉMÉÉiÉ ¤Éb÷ÉJªÉÉ±É / ¨ÉÊºÉiÉJÉÉxÉ MÉiÉ +É±ÉÉ{É iÉÉxÉ / iÉÉäb÷¬ÉxÉ 

ºÉ½þ iÉªÉÉ®ú Eò®úhÉä. 
2) +) Ê´É±ÉÆ¤ÉÒiÉ JªÉÉ±ÉÉSÉä ®úÉMÉ ºÉÉäbÚ÷xÉ <iÉ®ú ®úÉMÉÉiÉ UôÉä]õÉJªÉÉ±É / ®úVÉÉJÉxÉÒMÉiÉ / vÉÞ{Énù / 

vÉ¨ÉÉ®ú/iÉ®úÉxÉÉ +ÉÊhÉ ´ÉÉtÉÆºÉÉ`öÒ ÊjÉiÉÉ±É ´ªÉiÉÒÊ®úCiÉ <iÉ®ú iÉÉ±ÉÉiÉ MÉiÉÒ iÉªÉÉ®ú Eò®úhÉä 
¤É) JÉÉ±ÉÒ Ênù±Éä±ªÉÉ iÉÉ±ÉÉÆSÉÒ ¶ÉÉºjÉÒªÉ ¨ÉÉÊ½þiÉÒ ºÉ½þ ½þÉiÉÉ´É®ú ¨½þhÉhªÉÉSÉÒ IÉ¨ÉiÉÉ 

1) vÉ¨ÉÉ®ú 2) ÊiÉ±É´ÉÉb÷É 3) Ênù{ÉSÉÆnùÒ 4) ZÉÖ̈ É®úÉ 
-------------------------------------------------------------------------------------- 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ 

+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖºiÉÒEòÉ   MÉÖhÉ 05 
¤É) vÉ]õEò/´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ          MÉÖhÉ 05 

      Eò) PÉäiÉ±Éä±ÉÉ |ÉEò±{É {ÉÖhÉÇ Eò®úhÉä    MÉÖhÉ 10 
 

COs: 1) Play physical actions in performance 
2) Develop and apply process skills in rehearsal, production and classroom 
settings. 

1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 
5. Group Discussion 



 

 
Syllabus Prescribed for UG  
Programme: B.P.A.IInd  
Semester : III 

Code of the 
Course/Subject 

Title of the Course/ Subject (Total Number of Periods) 

 
    BPA – VI 316 

Group - A 
DSE-12 : Vocal/Instrumental 

(Practical – Stage Performouce ) 

 
 

 

 
¤ÉÒ.{ÉÒ.B. ¦ÉÉMÉ-2 

ºÉäÊ¨Éº]õ®ú-3                           {ÉÚhÉÉÈEò 50 
(ÊGòªÉÉi¨ÉEò-2)                        ¤ÉÉÁ¨ÉÚ±ªÉÉÆEòxÉ 30 

¨ÉÆSÉ |Énù¶ÉÇxÉ (Stage performance)           +ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 20 
--------------------------------------------------------------------------------------------- 

MÉÖhÉ 30 
1) +) +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ Ê´É¶Éä¹É iÉªÉÉ®úÒxÉä ¤Éb÷ÉJªÉÉ±É, UôÉä]õÉJªÉÉ±É / ¨ÉºÉÒiÉJÉÉxÉÒ MÉiÉ, ®úVÉÉJÉÉxÉÒ MÉiÉ, 

+É±ÉÉ{É iÉÉxÉ / iÉÉäb÷¬ÉÆxÉºÉ½þ iÉªÉÉ®úÒ 
1) ®úÉMÉ Ê¤É½þÉMÉ 2) ®úÉMÉ ¨ÉÉ±ÉEÆòºÉ 

2) ={É¶ÉÉºÉjÉÒªÉ ºÉÆMÉÒiÉ : +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ iÉ®úÉxÉÉ, xÉÉ]õ¬MÉÒiÉ, Ö̀ö¨É®úÒ, nùÉnù®úÉ, ´ÉÉtÉÆºÉÉ`öÒ vÉÖxÉ ËEò´ÉÉ 
oùiÉMÉiÉ 
-------------------------------------------------------------------------------------- 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ 
 
 

Syllabus Prescribed for B.P.A. IInd UG Programme 
Programme: Kathak Dance 
Semester: III 

Code of the Course/Subject          Title of the Course/ Subject       (No. of Periods/Weeks) 

BPA -KD 317                                           Group - B 
  DSE-13 :  Kathak Dance                                   
                                                              (Practical -Viva)  

COs 
• Students will have basic knowledge of the classical dances of India & study about   
         Lucknow & Jaipur Gharana in detail. 
• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Study will be introduced with Guru-Shishya Parampara & also learn about some    
         prominent Kathak exponents. 
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in  
         Taal Dhamar, Chautal & Ektal. They will also be able to do Tatkar of the Taals in different   

         Laya 

List of Practical/Laboratory Experiments/Activities  etc. 
 
 

Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò-|ÉÉiªÉÉÊIÉEò {ÉÊ½þ±Éäò) 
ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 

¨ÉÉèÊJÉEò ´É ºÉÉnù®úÒEò®úhÉ 
´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 

 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
iÉÉ±É ZÉ{ÉiÉÉ±É-¨ÉÆSÉ |ÉºiÉÖiÉÒ, ¶±ÉÉäEò, lÉÉ]õ, +É¨Énù,iÉÉäbä÷, iÉÖEòbä÷, SÉGònùÉ®ú {É®úhÉ, SÉGònùÉ®ú iÉÉäb÷É, EòÊ´Éi´É, |ÉºiÉÖiÉÒ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
MÉiÉ¦ÉÉ´É, ½þÉä®úÒ, Ö̀ö¨É®úÒ, +ÉnùÓ´É®ú ¦ÉÉ´ÉÉÊ¦ÉxÉªÉ 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
iÉÉ±É, BEòiÉÉ±É, ¯û{ÉEò, +ÉnùÓSÉä ºÉÉ¨ÉÉxªÉ |ÉºiÉÖiÉÒ, ºÉªÉÖCiÉ ´É +ºÉÆªÉÖCiÉ ½þºiÉ¨ÉÖpùÉÆSÉä ¶±ÉÉäEò, Ê´ÉÊxÉªÉÉäMÉ ºÉ½þ |ÉºiÉÖiÉÒ. 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉÉÆSÉä Ê´É¶±Éä¹ÉhÉ – 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖÎºiÉEòÉ                                                   5 MÉÖhÉ 
¤É) PÉ]õEò ´É ´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ.                                                       5 MÉÖhÉ 
Eò) ÊxÉ´Éb÷±Éä±Éä |ÉEò±{É ºÉÉnù®úÒEò®úhÉ                                                  20 MÉÖhÉ 



 

 
Syllabus Prescribed from the Academic Session 2023 – 24  
 B.P.A. IInd  UG Programme 
Programme :  Bharatnatyam  
 Semester : III 
Code of the Course/Subject          Title of the Course/ Subject                 (No. of Periods/Weeks)    
 

BPA –BD 318               Group – B      
 DSE-14 :  Bharatnatyam Dance 
         (Practical - Viva)  
COs 

• Remember the origin and development of Indian Classical Dance Forms. 
• Understand the difference between the Natyadharmi, Lokadharmi, 
• Analyze the different Technical Terms of Bharathanatyam 
• Apply the knowledge of Adavus and shloka. 
• Evaluate the different types of Hasthas and Bedhas. 
• Create and implement the Theoretical of Adavus and shloka. 

 

• List of Practical/Laboratory Experiments/Activities  etc. 
     
                         Ê´É¹ÉªÉ :- xÉÞiªÉ (¦É®úiÉxÉÉ]õ¬¨ÉÂò-|ÉÉiªÉÉÊIÉEò {ÉÊ½þ±Éäò)   

                                       ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 
                                      ¨ÉÉèÊJÉEò ´É ºÉÉnù®úÒEò®úhÉ           BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
iÉè ½þiÉ iÉè Ê½þiÉ +b÷́ ÉÚ, iÉiÉ iÉè iÉÉ ½þÉ +b÷́ ÉÚ iÉè ªªÉÉ iÉä Ê½þiÉ, iÉiÉ iÉè iÉÉ¨ÉÂ, ¨ÉÆb÷Ò, EòiÉÇ®úÒ, ºÉ®ÇúEò±É +b÷́ ÉÚ 
PÉ]õEò nÖùºÉ®úÉ                                                           10 MÉÖhÉ 
VÉÊiÉº´É®ú¨ÉÂ, {Énù¨ÉÂ 
PÉ]õEò ÊiÉºÉ®úÉ                                                          10 MÉÖhÉ 
VÉÊiÉº´É®ú¨ÉÂ SÉä xÉ]õ´ÉÆMÉ¨ÉÂ 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉÉÆSÉä Ê´É¶±Éä¹ÉhÉ – 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖÎºiÉEòÉ                                         5 MÉÖhÉ 
¤É) PÉ]õEò ´É ´ÉÉÌ¹ÉEò SÉÉSÉhÉ                                             5 MÉÖhÉ 
Eò) ÊxÉ´Éb÷±Éä±Éä |ÉEò±{É ºÉÉnù®úÒEò®úh                                       10 MÉÖhÉ 

Syllabus Prescribed from the Academic Session 2023– 2024   
Programme:  Odissi Dance   
Semester : III 
Code of the Course/Subject Title of the Course/ Subject                 (No. of Periods/Weeks)  

BPA – OD 319          Group - B 
   DSE-15 :  Odissi Dance                                                      

                (Practical - Viva) 
 
COs 
• Students will have basic knowledge of the classical dances of India & study about   
         Lucknow & Jaipur Gharana in detail. 
• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in  
         Taal Dhamar, Chautal & Ektal. They will also be able to do Tatkar of the Taals in different  

          Laya 

• List of Practical/Laboratory Experiments/Activities  etc. 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (+Éäb÷ÒºÉÒò-|ÉÉiªÉÉÊIÉEò {ÉÊ½þ±Éäò) 

ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 
¨ÉÉèÊJÉEò ´É ºÉÉnù®úÒEò®úhÉ                   BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
|ÉÉlÉÊ¨ÉEò {ÉnùºÉÉvÉxÉÉ, ÊjÉ¦ÉÆMÉÒ ´É SÉÉèEò iÉÉ±É BEòiÉÉ±ÉÒ ´É ½þºiÉºÉÆSÉÉ±ÉxÉ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
iÉÉ±É BEòiÉÉ±ÉÒ-¨ÉÆMÉ±ÉÉSÉ®úhÉ 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 



 

 
¤É]Öõ xÉÞiªÉ, iÉÉ±É BEòiÉÉ±ÉÒ. 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉÉÆSÉä Ê´É¶±Éä¹ÉhÉ – 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖÎºiÉEòÉ                                                   5 MÉÖhÉ 
¤É) PÉ]õEò ´É ´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ.                                                       5 MÉÖhÉ 
Eò) ÊxÉ´Éb÷±Éä±Éä |ÉEò±{É ºÉÉnù®úÒEò®úhÉ                                                  10 MÉÖhÉ 

 
Syllabus Prescribed from the Academic Session 2023– 24  UG Programme 

Programme :  Kathak Dance 
Semester : III 
Code of the Course/Subject            Title of the Course/ Subject                   (No. of Periods/Weeks)   
                                                                                       Group - B  
BPA-KD 320  DSE-16 : Kathak Dance                                        
                                                        ( Practical – Stage Performance) 
 
COs 
 

• Students will have basic knowledge of the classical dances of India & study about   
Lucknow & Jaipur Gharana in detail. 

• Students will study about Indian stage & its development. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in Taal Dhamar,  
        Chautal & Ektal. They will also be able to do Tatkar of the Taals in different Laya 

•  List of Practical/Laboratory Experiments/Activitie s etc 

                                                                  ¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò-|ÉÉiªÉÉÊIÉEò nÖùºÉ®äúò) 

ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 
®ÆúMÉ¨ÉÆSÉ |Énù¶ÉÇxÉ                      BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

+¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ EòllÉEò xÉÞiªÉ ¶Éè±ÉÒiÉ, ºÉÆ{ÉÖhÉÇ ´Éä¶É¦ÉÖ¹ÉÉ, ®ÆúMÉ¦ÉÖ¹ÉÉ ´É |ÉiªÉIÉ ºÉÉlÉÒnùÉ®úÉÆSªÉÉ ºÉÉä¤ÉiÉ, 30 Ê¨ÉÊxÉ]õÉÆSÉä 
ºÉÉnù®úÒEò®úhÉ Eò®úhªÉÉSÉÒ IÉ¨ÉiÉÉ.                                     30 MÉÖhÉ 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 
+) |É¶xÉÉ´É±ÉÒ                                                                    10 MÉÖhÉ 
¤É) |ÉEò±{É                                                                       10 MÉÖhÉ 
 

Syllabus Prescribed foB.P.A.IInd UG Programme 
          Programme: Bharat Natyam   

    Semester : III 
 
          Code of the Course/Subject            Title of the Course/ Subject            (No.of Periods/Weeks)  
 

     BPA –BD 321                                                        Group - D 
    DSC 17 :  Bharatnatyam Dance  
                                                             ( Practical – Stage Performance) 

          COs 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Study will be introduced with Guru-Shishya Parampara & also learn about some  
      prominent Kathak exponents. 
• Students will be able to relate Dance with other fine arts 

 

•  List of Practical/Laboratory Experiments/Activitie s etc. 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (¦É®úiÉxÉÉ]õ¬¨Éò-|ÉÉiªÉÉÊIÉEò nÖùºÉ®äúò) 

ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 
®ÆúMÉ¨ÉÆSÉ |Énù¶ÉÇxÉ                      BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

+¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ +Éäb÷ÒºÉÒò xÉÞiªÉ ¶Éè±ÉÒiÉ, ºÉÆ{ÉÖhÉÇ ´Éä¶É¦ÉÖ¹ÉÉ, ®ÆúMÉ¦ÉÖ¹ÉÉ ´É |ÉiªÉIÉ ºÉÉlÉÒnùÉ®úÉÆSªÉÉ ºÉÉä¤ÉiÉ, 30 Ê¨ÉÊxÉ]õÉÆSÉä 
ºÉÉnù®úÒEò®úhÉ Eò®úhªÉÉSÉÒ IÉ¨ÉiÉÉ.                                             30 MÉÖhÉ 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 
+) |É¶xÉÉ´É±ÉÒ                                                                    10 MÉÖhÉ 
¤É) |ÉEò±{É                                                                       10 MÉÖhÉ 

 
 



 

ºÉÉnù®úÒEò®úhÉ Eò®úhªÉÉSÉÒ IÉ¨ÉiÉÉ. 30 MÉÖhÉ  

 

+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 
+) |É¶xÉÉ´É±ÉÒ 

  
 

10 MÉÖhÉ 
¤É) |ÉEò±{É  10 MÉÖhÉ 

 
 
 
 
Syllabus Prescribed for B.P.A. IInd  UG Programme 

           Programme: Odissi Dance 
 

           Semester : III 

Code of the Course/Subject           Title of the Course/ Subject                         (No. of Periods/Weeks) 

       Group - B  
BPA-OD 322   DSE-18 :  Odissi Dance   

                                                      ( Practical – Stage Performance) 
 

COs 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Study will be introduced with Guru-Shishya Parampara & also learn about some   
          prominent        Kathak exponents. 
• Students will be able to relate Dance with other fine arts 
 
 
List of Practical/Laboratory Experiments/Activities  etc. 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (+ÉäÊb÷ºÉÒò-|ÉÉiªÉÉÊIÉEò nÖùºÉ®äúò) 

ºÉäÊ¨Éº]õ®ú – ÊiÉºÉ®äú 
®ÆúMÉ¨ÉÆSÉ |Énù¶ÉÇxÉ                      BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

+¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ +Éäb÷ÒºÉÒò xÉÞiªÉ ¶Éè±ÉÒiÉ, ºÉÆ{ÉÖhÉÇ ´Éä¶É¦ÉÖ¹ÉÉ, ®ÆúMÉ¦ÉÖ¹ÉÉ ´É |ÉiªÉIÉ ºÉÉlÉÒnùÉ®úÉÆSªÉÉ ºÉÉä¤ÉiÉ, 30 Ê¨ÉÊxÉ]õÉÆSÉä 
 

 
 
 
 
 
 

  Syllabus Prescribed for B.P.A. IInd UG Programme 
Programme: Bachelors of Performing Arts- B.P.A Percussion Instrument (Tabla) 
Semester : III 

Code of the Course/Subject    Title of the Course/ Subject            (No. of Periods/Weeks)  
   
                                                              Group - C  
BPA-TB 323 DSE-19: Tabla   
                                                  ( Practical –Viva) 

 
COs 

1.  To make students understand about the Structural designs, Mechanism and Dynamics about all 
the ancient as  well as modern Indian Percussion instruments and its application with different 
forms of Music. 

2. To impart knowledge about the Origin and Development of various percussion instruments, 
Different Schools of Tabla, Biographies of Eminent Artists and their contribution. 

3.  To provide the basic information about the Natyashastra and Sangeet Ratnakar in reference to 
Taal Adhyay. 

4.  Enhance the student ability to think on various musical topics and book reviewing will help 
them to choose    their further research. 

5.  Fundamental Knowledge about each Syllable of Tabla, its sound production techniques (Nikas) 
according to the playing Style of Different Gharana. 

• List of Practical/Laboratory Experiments/Activities  e



 

 
 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-3 

                              Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 
Practical – 1 

Viva Test 

 
 
 
 
 
 
 
 

{ÉÚhÉÉÇEò – 50 
¤ÉÉÁ {ÉÊ®úIÉhÉ – 30 
+ÆiÉMÉÇiÉ {ÉÊ®úIÉhÉ – 20 

1) +¦ªÉÉºÉGò¨ÉÉiÉÒ±É JÉÉ±ÉÒ±É iÉÉ±ÉÉÆSÉä `äöEäò ½þÉiÉÉxÉä iÉÉ±É näù´ÉÚxÉ {ÉføÆiÉ Eò®úhÉä. (¨ÉÖ³ý±ÉªÉ, nÖùMÉÖxÉ, SÉÉèMÉÖxÉ) 
1) ZÉÚ̈ É®úÉ 2) SÉÉèiÉÉ±É 3) vÉ¨ÉÉ®ú 4) ÊiÉ±É´ÉÉb÷É 5) ÊjÉiÉÉ±É 6) ZÉ{ÉiÉÉ±É 

2)iÉÉ±É ÊjÉiÉÉ±ÉÉiÉ +ÉÊhÉ ZÉ{ÉiÉÉ±ÉÉiÉ ±É½þ®úÉ ËEò´ÉÉ xÉMÉ¨ªÉÉºÉÉä¤ÉiÉ {Éä¶ÉEòÉ®ú, EòÉªÉnäù, ®äú±Éä, iÉÖEòbä÷, {É®úhÉ 
+ÉÊhÉ ºÉÉvÉÉiÉÉäb÷É iÉªÉÉ®úÒxÉä ´ÉÉVÉÊ´ÉhÉä. 

--------------------------------------------------------------------------------------------------- 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ - 05 
 ¤É) PÉ]õEò / SÉÉSÉhÉÒ - 05 

Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ           -10 
 

BEÚòhÉ          20 
 

      --25-- 
Programme : Bachelors of Performing Arts-B.P.A Percussion Instrument (Tabla) 

           Semester: III 

Code of the Course/Subject    Title of the Course/ Subject         (No. of Periods/Weeks)       

                                                                    Group - C 
BPA-TB 324 DSC 20 : Tabla                  
                                                     ( Practical –Stage Performance) 
 
COs 

1. To make students understand about the Structural designs, Mechanism and Dynamics about all the 
ancient as well as modern Indian Percussion instruments and its application with different forms of 
Music. 

2. To impart knowledge about the Origin and Development of various percussion instruments, Different 
Schools of Tabla, Biographies of Eminent Artists and their contribution. 

3. To provide the basic information about the Natyashastra and Sangeet Ratnakar in reference to Taal 
Adhyay. 

4. Enhance the student ability to think on various musical topics and book reviewing will help them to 
choose their further research. 

5. Fundamental Knowledge about each Syllable of Tabla, its sound production techniques (Nikas) 
according to the playing Style of Different Gharana. 

•    List of Practical/Laboratory Experiments/Activit ies etc. 
 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-3 
Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 

¨ÉÆSÉ|Énù¶ÉÇxÉ (Stage Performance) 
Practical-2                {ÉÚhÉÉÇEò – 50 

¤ÉÉÁ {ÉÊ®úIÉhÉ – 30 
+ÆiÉMÉÇiÉ {ÉÊ®úIÉhÉ – 20 

1) ÊjÉiÉÉ±ÉÉiÉ º´ÉiÉÆjÉ ºÉÉä±ÉÉä ´ÉÉnùxÉ Ê´É¶Éä¹É iÉªÉÉ®úÒxÉä ´ÉÉVÉÊ´ÉhÉä. 
2) +) iÉÉ±É ¯û{ÉEò ËEò´ÉÉ ZÉ{ÉiÉÉ±É- {É®úÒIÉEòÉÆSªÉÉ ÊxÉnæù¶ÉÉxÉÖºÉÉ®ú iÉÖEòbä÷, ¨ÉÖJÉbä÷, ÊiÉ½þÉ<Ç, ´ÉÉVÉÊ´ÉhÉä. 

¤É) MÉÉªÉxÉ / ´ÉÉnùxÉ ºÉÉä¤ÉiÉ ºÉÉlÉºÉÆMÉiÉ Eò®úhÉä. 
--------------------------------------------------------------------------------------------------- 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ            +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ                            - 05 

¤É) PÉ]õEò / SÉÉSÉhÉÒ                               - 05 
Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ       -10 

BEÚòhÉ                                     20 
  



 

1) ¤ÉÉ±É®ÆúMÉ¦ÉÚ̈ ÉÒ, {ÉlÉxÉÉ]õ¬ ®ÆúMÉ¦ÉÚ̈ ÉÒ º{É¹]õÒEò®úhÉ näùhÉä ¨ÉÉÊ½þiÉÒ ºÉÉÆMÉhÉä 10 MÉÖhÉ 
2) 

 
3) 

®ÆúMÉ¦ÉÚ̈ ÉÒSÉä |ÉEòÉ®ú ºÉÉÆMÉhÉä, ±ÉÉäEòxÉÞiªÉ ´É ±ÉÉäEòxÉÉ]õ¬ÉSÉÒ {ÉÉSÉ-{ÉÉSÉ xÉÉǼ É ºÉÉÆMÉhÉä,. 
{ÉÉSÉ ¤ÉÉ±ÉxÉÉ]õEòÉÆSÉÒ ´É xÉÉ]õEòÉ®úÉÆSÉÒ xÉÉǼ É ºÉÉÆMÉhÉä. 
{ÉÉ¶SÉÉiªÉ ´É ºÉÆºEÞòiÉ xÉÉ]õEòEòÉ®ú +ÉÊhÉ xÉÉ]õEòÉÆSÉÒ xÉÉǼ É ºÉÉÆMÉhÉä 

10 MÉÖhÉ 
 
10 MÉÖhÉ 

 -------------------------------------------------------------------------------------- 
BEÚòhÉ MÉÖhÉ 

 
30 MÉÖhÉ 

 ---------------------------------------------------------------------------------------  
 

4.ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ 
 

+) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ 
 

- 05 
 ¤É) PÉ]õEò / SÉÉSÉhÉÒ - 05 
 Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ -10 

 BEÚòhÉ 20 

Syllabus Prescribed for B.P.A.IInd  UG Programme 
Programme: Drama Semester : III 
 

 Code of the Course/Subject               Title of the Course/ Subject                    (Noof Periods/Weeks) 
                                                                           
                                                                          Group -D 
  BPA : DR 325   DSE 21 : Drama  

                    (Practical -Viva) 
COs 

• Students will have basic knowledge of the classical dances of India & study about Lucknow & 
Jaipur Gharana in detail. 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in Taal 

Dhamar, Chautal & Ektal. They will also be able to do Tatkar of the Taals in different Laya 

List of Practical/Laboratory Experiments/Activities etc. 
 

 
Group-D 

B.P.A.Part-II (Third Semester) 
Sub-Drama- Practical – I 

(Viva-Test)                         Total Marks – 50 
 

 
(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ- ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-, ÊGòªÉÉi¨ÉEò {ÉÊ½þ±Éä) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Syllabus Prescribed for B.P.A. IInd  UG Programme 
Programme: Drama Semester : III 

 
Code of the Course/Subject Title of the Course/ Subject (No. of Periods/Weeks) 

 
BPA : DR 326   

 

BPA 
DSE- 22 : Drama 

(Practical – Stage Performance ) 

 
 
 

COs 
• Demonstrate understanding of the social and artistic movements that have shaped  
        heatre and dance as we know it today. 

• Apply discipline-specific skills to the creation of performance. 

• Analyze, and interpret texts and performances both in writing and orally. 

• Demonstrate knowledge of theatre and dance history and literature and draw connections  
        between theatrical practices and social contexts in both modern and pre modern periods. 

• Practice collaborative skills in various theatrical contexts. 

• Develop and apply process skills in rehearsal, production and classroom settings. 

• Demonstrate problem-solving skills in the creation of artistic work. 

• Demonstrate proficiency in one or more area-specific skills: acting, directing, choreography, 
design, technical theatre, management, playwriting, or dramaturgy. 

• List of Practical/Laboratory Experiments/Activities etc. 
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B.P.A.Part-II (Third Semester) 
Sub-Drama- Practical – II 

®ÆúMÉ¨ÉÆSÉ|Énù¶ÉÇxÉ (Stage Performance) Total Marks – 50 
 

(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ- ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-, ÊGòªÉÉi¨ÉEò nÖùºÉ®äú) 
1) º´ÉMÉiÉ, BEò{ÉÉjÉÒ, xÉCEò±É, Ê¨ÉÊ¨ÉGòÒ Eò¯ûxÉ nùÉJÉÊ´ÉhÉä.                                  10 MÉÖhÉ 

´ÉÊSÉEò, +ÉÆÊMÉEò, ºÉÉÎi´ÉEò, +Ê¦ÉxÉªÉ iÉÉ{ÉºÉhÉä 
2) xÉÉ]õEò |ÉEòÉ¶É ªÉÉäVÉxÉÉ CªÉÚ ÊºÉ]õ iÉªÉÉ®ú Eò®úhÉä +ÉÊhÉ ´Éä¶É¦ÉÚ¹ÉÉ vÉÉ®úhÉ Eò®úhÉä                10 MÉÖhÉ 
3) Ê´É¦ÉÉMÉÉiÉ ¤ÉºÉ´É±Éä±Éä xÉÉ]õEò ºÉÉnù®úÒEò®úhÉ, +Ê¦ÉxÉªÉ IÉ¨ÉiÉÉ iÉ{ÉÉºÉhÉä 

ËEò´ÉÉ ÎºEò]õ +lÉ´ÉÉ <Æ|ÉÉä́ ÉÉªÉZÉä¶ÉxÉ Eò¯ûxÉ ÊnùJÉÊ´ÉhÉä.                                   10 MÉÖhÉ 
-------------------------------------------------------------------------------------------- 

BEÚòhÉ MÉÖhÉ      30 MÉÖhÉ 
---------------------------------------------------------------------------------------------------- 
4.ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ          +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ                            - 05 

¤É) PÉ]õEò / SÉÉSÉhÉÒ                              - 05 
Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ      -10 

BEÚòhÉ     20 
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SYLLABUS 

BPA (Bachelor of Performing Arts ) – IInd  Semester - IV 
 

Programme :  B.P.A. IInd  
Semester --IV 

Part B 
Syllabus Prescribed for 2023–2024-year 
UG Programme Programme: Histroy 
(DSC 5) 
Semester-- IV 
Code of the Course/Subject      Title of the Course/ Subject (Total Number of Periods)                                                                                      
        BPA – HIAC 404            DSC 4 : Heritage of Indian Art and Culture                 

 
   COs 

 

• Learn a basic narrative of historical events in a specific region of the world in a 
specific time frame Distinguish between primary and secondary sources 

• Understand and evaluate different historical ideas, various arguments, and points of 
view. 

• Evaluate competing interpretations and multiple narratives of the past. 
• Gather and assess primary historical evidence. 
• Compile a composite bibliography. 

• Present clear and compelling arguments, based on critical analysis of diverse 
historical sources 

 
                              B.P.A. (Semister –IV ) 

 
             HERITAGE OF INDIAN ART AND CULTUR E 

 
       Unit- I    1. Megalithic culture in Vidarvha; Naikunt, Junapani, Mahurjhari, Takalghat, 

Khapa, Bhagimahiri, etc. 
2. Earliest Religious monuments in Vidarbha; Pauni, Mansar, Ramtek, Bhivakund, 

Bhatala, Bhadravati, Adam etc. 
3.  Temple architecture at Ramtek, Markhanda, Bhatala, Bhadravati, Barshitakali, in 

Vidarbha. 
4.  Ancient religions  of Vidarbha and culture centre Vidarbha.      

       Unit-II 1. References of Vidarbha in ancient Indian Literatue. 

2. Classical literature and writers in ancient and medieval periods in Vidarbha. 
3. Political personalities in ancient and medieval Vidarbha. 
 
4. Contribution of Vidarvha in context to Art, architecture, literature and so on. 

 Unit-III 1. History of Museum in India. 
2. Types of Museum, Central, State, sites and Personal. 
3. Function of Museum 
4. Museum and Extension. 

    Unit-IV 1. Geographical background of Maharashtra 
2. Cultural background of Mahaarashtra 
3.  Religious Base of Maharashtra culture. 
4. Varkari and HaridasiKirtan Trends of Maharashtra 

 

     Unit-V  1. Marathi Natya Tradition 
2. Folk dances of Maharashtra 
3. Folklores, Powada, Tamasha, Bharud etc. 
4. Traditional Music instruments in Maharashtra. 
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Weblink to Equivalent MOOC on SWAYAM: 
 

1.https://onlinecourses, swayam2.ac.in/ccc22 ge38/preview (Tourism Transport and Travel 
Services) By Mr. Srikanth K. S Dept. of Tourism and Hospitality Management 

 
PBM Mahajana PG Center 2. https://onlinecourses, swayam2.ac.in/cec22 ge40/preview 
(Tourism Planning and Sustainable Development) 
By Prashant Kumar Gautam Panjab University | Chandigarh 

 
Books Recommended: 

 
1 Basham A.L..- The Wonder That was India. 
2 Basham A.L.- The cultural History of India of Deccan 
3. Bhandarkar R.G. Early History 
4. Desai Z.A. - Indo-Islamic Architecture 
5. Harle J. C.- Art and Architecture of the India Subcontinent 
6. Habibulla:- Foundation of Muslim Rule in India 
7. Majumdar R. C.-History and culture of the Indian people vols. IIIII, IV & V 
8 Munshi V. K.M. and R. R. Diwakar:- Bharatiya Vidya Bhavan series Indian Inheritance, 3 Vols 
9. Puri Chopra and Das: Social and Economic History of India Vol.1 
10. Rowland B. The Art and Achitecture of India 
11. Sharma R.S.- Light on early Indian Society and Economy 
12. Saraswati S.K:- A Survey of Indian Sculpture 
13. Satish Chandra: Medieval India. From Sultanate to the 
Mughals Weblink to Equivalent MOOC on SWAYAM if relevant: 
1. https://onlinecourses.swayam2.ac.in/cec22 ge38/preview (Tourism Transport and Travel 

Services) 
By Mr. Srikanth. K. S Dept. of Tourism and Hospitality Management 
PBM Mahajana PG Center 
2. https://onlinecourses.swayam2.ac.in/cec22 ge40/preview (Tourism Planning and 
Sustainable Development) By Prashant Kumar Gautam | Panjab University Chandigarh 
Weblink to Equivalent Virtual Lab if relevant: 
Any pertinent media (recorded lectures, YouTube, etc.) if relevant: 

1. https://youtu.be/k014Qu-U-kM 
2. https://youtu.be/Aq0v9vz11C4 3. https://youtu.be/UZsWXvpzmyw 

 
 
 

Syllabus Prescribed for 2023–2024-year UG Programme 
Programme: Music 
Vocal/Instrumental 
Semester IV 
 

     Code of the Course/Subject     Title of the Course/ Subject  (Total Number of Periods)  
                         Group - A 
 BPA –VI 405   DSE 1 : Music-Vocal/Instrumental   
 
 
COs 

 

1. To study the contributions of scholar musicians in the field of Hindustani classical Music  
2. To learn the notation of talas along with different layakaris 
3. To learn the musicological aspects of the prescribed ragas. 
4. To learn about technical terms pertaining to musicology. 
5. To understand a historical perspective of music in the medieval period. 

6. Introduction to proper voice culture through different vocal exercises.  
7.  

                                                          ¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
                                            ºÉäÊ¨Éº]õ®ú-4 
                             (¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ {ÉÉ`ö¬Gò¨É) 
                                        MÉÉªÉxÉ º´É®ú´ÉÉt 
                                |É¶xÉ {ÉjÉ 1 (ºÉÆMÉÒiÉ ¶ÉÉºjÉ +¦ªÉÉºÉ)               50 MÉÖhÉ 

 
PÉ]õEò-1 +) ÊxÉ¤Évnù - +ÊxÉ¤ÉvnùMÉÉxÉ , {É®ú¨Éä±É |É´Éä¶ÉEò ®úÉMÉ, +v´Énù¶ÉÇEò º´É®ú ªÉÉ MÉÉxÉ |ÉEòÉ®úÉÆSÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ. 

¤É) lÉÉ]õ ´É ®úÉMÉ ªÉÉÆSÉä ÊxÉªÉ¨É, ´ÉèÊ¶É¹]õ¬ä ªÉÉÆSÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ.                      10MÉÖhÉ 
PÉ]õEò-2 +) BEòÉ lÉÉ]õÉiÉÖxÉ MÉÊhÉiÉ {ÉvnùiÉÒuùÉ®úÉ 484 ®úÉMÉÉÆSÉÒ ÊxÉ¨ÉÔiÉÒ                         10  

¤É) |ÉÉSÉÒxÉ +ÉÊhÉ +ÉvÉÖÊxÉEò ®úÉMÉ±ÉIÉhÉ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ. 
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PÉ]õE-3 +) ºÉÉänùÉ½þ®úhÉ ´ªÉÉJªÉÉ : iÉÉxÉ - ¶ÉÖvnù , EÖò]õ, Ê¨É¸É, ºÉ{ÉÉ]õ, ´ÉEÇò +ÉÊhÉ EòhÉº´É®ú, MÉ¨ÉEò 

MÉ¨ÉEò, EÆò{ÉxÉ, ±ÉÉMÉnùÉ]õ ªÉÉÆSÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ. 
¤É) ¸ÉÞiÉÒ-º´É®ú ªÉÉÆSÉÒ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ +ÉÊhÉ ºÉÉ¨ªÉ ¦Éänù                                10 MÉÖhÉ 

PÉ]õEò-4 ºÉÆMÉÒiÉ iÉYÉÉÆSÉä ÊVÉ´ÉxÉ EòÉªÉÇ                                                         10 MÉÖhÉ 
1) {ÉÆ.MÉÉäÊ´Énù®úÉ´É ]åõ¤Éä 
2) =ºiÉÉnù +¤nÖù±É Eò®úÒ¨É JÉÉì. 
3) =ºiÉÉnù ®úVÉÉ JÉÉì. 
4) =ºiÉÉnù ¨ÉºÉÒiÉ JÉÉì. 

PÉ]õEò-5   ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ                                     10 MÉÖhÉ 
 

*SEM : Analyze the different musical forms. Understand the basic terminologies of 
Music. Student will able to write Notation 
COs: 1. This course is aimed at introducing the students to a specific gayaki in their 
khayal singing 
2. To learn compositions in different genres such as Tarana and semi classical forms. 

  Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Group Discussion 
5.    Quiz on Subject 

 

Recommended Books : 
 

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande 

2. Sangeet Visharad- Basant 

3. Kramik Pustak Mallika- Part II V. N. Bhatkhande 

4. Raag Vigyan – V. N. Patwardhan 

5. Sangeet Bodh – Sharad Chandra Pranjpayee 

6. Hamare Sangeet Ratna- Laxmi Narayan Garg 

7. Tantri Naad Part-I – Pt. Lal Mani Mishra 

8. Kramik Pustak Mallika, Part-III –V. N. Bhatkhande 

9. Ragini Trivedi - Ragvibodha Mishrabani, Vol. I & II 
 
 

Weblink Address : 
 

https://www.musicalmum.com/instrumental-music-vs-vocal-music/ 

https://brainly.in/question/1504984 https://en.wikipedia.org/wiki/Vocal_music 

 
 

Programme: Music Vocal/Instrumental 
Semester IV 

 
     Code of the Course/Subject     Title of the Course/ Subject (Total Number 

of Periods)  

                                                                                                                      Group -A 
               BPA-VI 406                     DSE 2 : Music Vocal/Instrumental   
        COs 
 

1. To study the contributions of scholar musicians in the field of Hindustani 
classical Music 

2. To learn the notation of talas along with different layakaris 
3. To learn the musicological aspects of the prescribed ragas. 
4. To learn about technical terms pertaining to musicology. 
5. To understand a historical perspective of music in the medieval period. 
6. Introduction to proper voice culture through different vocal exercises. 
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                                           ¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ- 2           
                                            ºÉäÊ¨Éº]õ®ú-4 

(¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ {ÉÉ`ö¬Gò¨É) 
MÉÉªÉxÉ º´É®ú´ÉÉt 

|É¶xÉ {ÉjÉ 2 (®úÉMÉ/iÉÉ±É/¶ÉÉºjÉ)                              MÉÖhÉ 50 
 
 
 

PÉ]õEò-1 +É{É±ªÉÉ +¦ªÉÉºÉ Gò¨ÉÉiÉÒ±É MÉÒiÉ |ÉEòÉ®úÉÆSÉä º´É®ú ±ÉäJÉxÉ ¤Éb÷ÉJªÉÉ±É, UôÉä]õÉJªÉÉ±É, 
vÉÞ{Énù, vÉ¨ÉÉ®ú, ºÉ®úMÉ¨É MÉÒiÉ / ´ÉÉtÉÆEò®úÒiÉÉ ¨ÉºÉÒiÉJÉÉxÉÒ MÉiÉ, ®úVÉÉJÉÉxÉÒ MÉiÉ, ÊjÉiÉÉ±É 
´ªÉÊiÉ®úÒCiÉ ´ÉäMÉ´ÉäMÉ²ªÉÉ iÉÉ±ÉÉiÉ Ê±É{ÉÒ¤Évnù Eò®úhÉä                                     10 MÉÖhÉ 

 
PÉ]õEò-2 (+) +É{É±ªÉÉ +¦ªÉÉºÉGò¨ÉÉiÉÒ±É iÉÉ±ÉÉÆSÉÒ ¨ÉÖ³ý±ÉªÉ nÖù{{É]õ, ÊiÉ{{É]õ, SÉÉè{É]õ, ±ÉÒ{ÉÒ¤Évnù 

Eò®úhÉä                                                                           10 MÉÖhÉ 
1) ÊjÉiÉÉ±É 2) ZÉÖ̈ É®úÉ 3) Ênù{ÉSÉÆnùÒ 4) Ê´É±ÉÆÊ¤ÉiÉ BEòiÉÉ±É 5) Ê´É±ÉÆÊ¤ÉiÉ ÊjÉiÉÉ±É 

(¤É) iÉÉ±É, ±ÉªÉ, ¨ÉÉjÉÉ, +É´ÉÇiÉxÉ , ºÉ¨É, ]õÉ³ýÒ, EòÉ±É, ä̀öEòÉ, ªÉÉÆSÉÒ {ÉÊ®ú¦ÉÉ¹ÉÉ 
 
PÉ]õEò-3 (+) MÉÉªÉEò / ´ÉÉnùEòÉÆSÉä MÉÚhÉnùÉä¹É ºÉÊ´ÉºiÉ®ú ¨ÉÉÊ½þiÉÒ                                           10 MÉÖhÉ 

(¤É) ¦ÉÉ®úiÉÒªÉ ´ÉÉt ´ÉMÉÔEò®úhÉ Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ 
 

 

PÉ]õEò-4 +) +É{É±Éä ´ÉÉt º´É®úÉiÉ ±ÉÉ´ÉhÉä ´É +É{É±ªÉÉ ´ÉÉtÉSÉÒ +ÉEÞòiÉÒ ºÉ½þ ¨ÉÉÊ½þiÉÒ 
¤É) JÉÉ±ÉÒ±É ºÉ¨É |ÉEÞòiÉÒEò ®úÉMÉÉÆSÉä iÉÖ±ÉxÉÉi¨ÉEò +vªÉªÉxÉ 

1) ¦ÉÚ{ÉÉ±ÉÒ – näù¶ÉEòÉ®ú 2) ½þ¨ÉÒ®ú-EäònùÉxÉ 
3)ÊiÉ±ÉEò EòÉ¨ÉÉänù- VÉªÉVÉªÉ´ÉÆiÉÒ 4) ¤É½þÉ®ú- ´ÉÞnùÉǼ ÉxÉÒ ºÉÉ®ÆúMÉ                         10 MÉÖhÉ 

 
PÉ]õEò-5   ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ                                     10 MÉÖhÉ 
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*SEM : Analyze the different musical forms. Understand the basic terminologies of 
Music. Student will able to write Notation 
COs: 1. This course is aimed at introducing the students to a specific gayaki in 
their khayal singing 
2. To learn compositions in different genres such as Tarana and semi classical forms. 

Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Group Discussion 
5. Quiz on Subject 

Recommended Books : 
1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande 

2. Sangeet Visharad- Basant 

3. Kramik Pustak Mallika- Part II V. N. Bhatkhande 

4. Raag Vigyan – V. N. Patwardhan 

5. Sangeet Bodh – Sharad Chandra Pranjpayee 

6. Hamare Sangeet Ratna- Laxmi Narayan Garg 

7. Tantri Naad Part-I – Pt. Lal Mani Mishra 

8. Kramik Pustak Mallika, Part-III –V. N. Bhatkhande 

9. Ragini Trivedi - Ragvibodha Mishrabani, Vol. I & II 
 
 

Weblink Address : https://www.musicalmum.com/instrumental-

music-vs- vocal-music/ https://brainly.in/question/1504984 

https://en.wikipedia.org/wiki/Vocal_music 

Syllabus Prescribed for 2023–2024-year UG Programme 
Programme:  Classical Dance Semester-- 
IV 
 

Code of the Course/Subject      Title of the Course/ Subject               (Total Number of Periods)   
                 

                                                                                                                        BPA-CD 407                        BPA 
                                               Group -B                                        
           DSE-3: Classical Dance 
                      Kathak/Bharat-Natyam/Odissi   

COs 
 

• Studens will study about Classical Dance in detail and also understand about 
Nritta, Nritya & Natya 

• Remember the origin and development of Indian Classical Dance Forms. 
• Understand the difference between the Natyadharmi, Lokadharmi, 
• Analyze the different Technical Terms of Bharathanatyam 
• Studens will study about Kathak Dance in detail and also understand about 

Nritta, Nritya & Natya 
 

                                          ¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹É                                                      
                              Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò / +Éäb÷ÒºÉÒ / ¦É®úiÉxÉÉ]õ¬¨É Â) 

lÉä+®úÒ {Éä{É®ú {É½þÒ±ÉÉ 
ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉäú 

´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 
 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
¶ÉÉºjÉÒªÉ xÉÞiªÉÉSÉÉ ÊSÉjÉÊ¶É±{É <iªÉÉnùÒ ±ÉÊ±ÉiÉ Eò±ÉÉÆ¶ÉÒ ºÉÆ¤ÉÆvÉ, EòllÉEò , +ÉäÊb÷¶ÉÒ, ¦É®úiÉxÉÉ]õ¬¨ÉÂ, EÖòÊSÉ{ÉÖb÷Ò +ÉnùÒ xÉÞiªÉÉÆSÉÒ 
¨ÉÉÊ½þiÉÒ. 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
xÉÞiªÉ xÉÉ]õÒEòäºÉÉ`öÒ ®ÆúMÉ¨ÉÆSÉ ´ªÉ´ÉºlÉÉ, |ÉEòÉ¶É ´ªÉ´ÉºlÉÉ, v´ÉxÉÒ ¨ÉÖpùhÉ ´ªÉ´ÉºlÉÉ, <iªÉÉnùÒSÉä YÉÉxÉ, {ÉÉè®úÉÊhÉEò ´É vÉÉÌ¨ÉEò 
EòlÉÉÆSÉÉ +¦ªÉÉºÉ. 
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PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
xÉÞiªÉ ´É ºÉÉÊ½þiªÉ ªÉÉÆSÉä +vªÉªÉxÉ, EòÊ´É ºÉÖ®únùÉºÉ, ºÉÆiÉ Ê¨É®úÉ¤ÉÉ<Ç, EòÊ´É´ÉªÉÇ EòÉ±ÉÒnùÉºÉ, ºÉÆiÉ iÉÖ³ý¶ÉÒnùÉºÉ, nù¶ÉÉ´ÉiÉÉ®ú, 
+ÉnùÒSÉä +vªÉªÉxÉ 
PÉ]õEò SÉ´ÉlÉÉ                                                                     10 MÉÖhÉ 
¦ÉÉMÉ´ÉiÉ ¨Éä±ÉÉ, xÉÉ]õEò¨ÉÂ, EÖòb÷ÒªÉ õ̂¨É, ªÉIÉMÉÉhÉ, nù¶ÉÉ´ÉiÉÉ®úÒ, +ÉnùÒ ±ÉÉäEò Eò±ÉÉÆSÉä +vªÉªÉxÉ. 
PÉ]õEò {ÉÉSÉ                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 

 *SEM This course facilitates students to learn all the aspects of Kathak Dance. 
From the History and the Origin of Kathak Dance, students will be able to 
understand the technical as well as aesthetical dimensions of this dance form. 
The modules contain all the traditional as well as contemporary modern styles of 
this 
dance form. 

 COs: 1) Students will be able to understand the importance of Dance in 
human life & compare folk dances with classical dances. 
2) Students will have practical knowledge of various Bols with padhant (both 
written & spoken) in Teental, Jhaptal, Ektal & Dhamar Tal which will include 
Vandana, That, Amad, Tukda, Paran, Chakardar, Permelu, Tarana/Bhajan, Gat 
Nikas & any Bhava 

 Activities  
1.  Seminar 
3. Workshops 
4. Project 
4. Group Discussion 
5. Quiz on subject 

 
 
 

Recommended Books for Katahk : 
 

1. Kathak Nritya Siksha Vol-1- Dr. PURU Dadheech (Hindi) 

2. Kathak Nritya Siksha vol -2- Dr. PURU Dadheech (Hindi) 

3. Kathak Nritya Shaastra - Dr. Geeta Raghuveer (Hindi) 

4. Kathak Praveshika- Pandit Tirth Ram Azad (Hindi) 

5. Kathak Pravesh - Dr. Laxmi Narayan Garg (Hindi) (Award Winning Book) 

6. Kathak Darpan- Pandit Tirth Ram Azad (Hindi) 

7. Birju Maharaj: The Master through my eyes -Saswati Sen (English) 

8. Anga Kavya - Pt. Birju Maharaj (Hindi and English) (To understand ang bhav of 
Kathak) 

9. Rhythmic Echoes and Reflections: Kathak - Shovana Narayan (English) 

10. Vidharbhatil Prachin Mandiratil nritya shilpe (Dr. Mohan Bode) 

Weblink : 
 

https://medium.com/@pcsastry/must-visit-websites-for-every-classical-dancer-7fe009165eaa 

http://www.meetkalakar.com/ http://kalakonnect.com/ 

 
 

Syllabus Prescribed for 2023–2024-year 
UG Programme Programme: Kathak 
Dance 
Semester --IV 
 

  Code of the Course/Subject  -Title of the Course/ Subject(Total Number of Periods)   
  BPA- KD 408      BPA  
    Group – B    
          DSE-4 : Kathak Dance   

      COs 
• Studens will study about Kathak Dance in detail and also understand about Nritta, Nritya & 

Natya 

• Students will understand about Rasa & Bhava & also understand their importance. 
• Students will have knowledge about Taal which includes That, Tatkar, Dugun, Matra, Tali, 

Khali, Amad, Tukda, Paran, Tehai. Chakardar, Premaelu, Kavit, Gat. 
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• Students will have brief knowledge of Thumri & Bhajan in dance 
• Students will have basic knowledge of the classical dances of India & study about Lucknow & 

Jaipur Gharana in detail. 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques 

. 
 
 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò) 

lÉä+®úÒ {Éä{É®ú nÖùºÉ®úÉ 
ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉäú 

´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
EòllÉEò xÉÞiªÉÉiÉÒ±É ¦ÉÉ´É{ÉIÉ, Ö̀ö¨É®úÒ, ½þÉä®úÒ, ]õ{{ÉÉ, EòVÉ®úÒ, SÉèiÉÒ, wÉÖ{Énù <iªÉÉnùÒ, MÉÉxÉ |ÉEòÉ®úÉSÉÒ ¨ÉÉÊ½þiÉÒ ´É EòllÉEò 
xÉÞiªÉÉiÉÒ±É |ÉÉªÉÉäÊMÉEò ¨É½þi´É. 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
®úÉºÉxÉÞiªÉ SÉä Ê´ÉºiÉÞiÉ +vªÉªÉxÉ, EòllÉEò xÉÞiªÉ ´É ®úÉºÉ xÉÞiªÉ ªÉÉÆSÉÉ {É®úº{É®ú ºÉÆ¤ÉÆvÉ, ºÉÉ¨ªÉ ´É ¦Éänù ªÉÉ´É®ú Ê´ÉºiÉÞiÉ +vªÉªÉxÉ 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
±ÉÉäEòxÉÉ]õ¬ - JÉb÷ÒMÉÆ̈ ÉiÉ, iÉ¨ÉÉ¶ÉÉ, ¦ÉÉ¯ûb÷, ÊZÉ¨¨ÉÉ ¡ÖòMÉb÷Ò, nÆùb÷É®ú, ±ÉÉ´ÉhÉÒ, Eò±ÉMÉÒ iÉÖ®úÉ <iªÉÉnùÒ Eò±ÉÉÆSÉä =MÉ¨É Ê´ÉEòÉºÉ, 
´ÉÉt, ´Éä¶É¦ÉÖ¹ÉÉ ´É |ÉºiÉÖiÉÒ ªÉÉÆSÉä Ê´ÉºiÉÞiÉ +vªÉªÉxÉ. 
PÉ]õEò SÉÉ®ú                                                                      10 MÉÖhÉ 
JÉÉ±ÉÒ±É Eò±ÉÉEòÉ®úÉÆSÉÒ VÉÒ´ÉxÉÒ :- 1) ®úÉä¶ÉxÉ EÖò¨ÉÉ®úÒ 2) Ë´ÉvÉÉÊnùxÉ ¨É½þÉ®úÉVÉ 3) EòÉ±ÉEòÉ|ÉºÉÉnù 4) +SUôxÉ ¨É½þÉ®úÉVÉ 5) 
MÉÉÆMÉÉhÉÒ {ÉÊ®ú´ÉÉ®ú ) Ê¤É®úVÉÖ ¨É½þÉ®úÉVÉ. 
PÉ]õEò {ÉÉSÉ                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 
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 *SEM : This course facilitates students to learn all the aspects of Kathak Dance. From 
the History and the Origin of Kathak Dance, students will be able to understand the 
technical as well as aesthetical dimensions of this dance form. The modules contain all 
the traditional as well as contemporary modern styles of this dance form. 

 COs: 1) Students will be able to understand the importance of Dance in human life 
& compare folk dances with classical dances. 
2) Students will have practical knowledge of various Bols with padhant (both written & 
spoken) in Teental, Jhaptal, Ektal & Dhamar Tal which will include Vandana, That, 
Amad, Tukda, Paran, Chakardar, Permelu, Tarana/Bhajan, Gat Nikas & any Bhava 

  Activities  
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 
5. Guest Lecture 

 
Recommended Books for Katahk : 

1. Kathak Nritya Siksha Vol-1- Dr. PURU Dadheech (Hindi) 

2. Kathak Nritya Siksha vol -2- Dr. PURU Dadheech (Hindi) 

3. Kathak Nritya Shaastra - Dr. Geeta Raghuveer (Hindi) 

4. Kathak Praveshika- Pandit Tirth Ram Azad (Hindi) 

5. Kathak Pravesh - Dr. Laxmi Narayan Garg (Hindi) (Award Winning Book) 

6. Kathak Darpan- Pandit Tirth Ram Azad (Hindi) 

7. Birju Maharaj: The Master through my eyes -Saswati Sen (English) 

8. Anga Kavya - Pt. Birju Maharaj (Hindi and English) (To understand ang bhav of 
Kathak) 

9. Rhythmic Echoes and Reflections: Kathak - Shovana Narayan (English) 

10. Vidharbhatil Prachin Mandiratil nritya shilpe (Dr. Mohan Bode) 
Part B 
Syllabus Prescribed for 2023–2024-year UG Programme 
Programme: Bharat Natyam 
Dance Semester --IV 
Code of the Course/Subject Title of the Course/ Subject (Total Number 
of Periods)  
BPA- BD 409      BPA  

                 Group – B    
     DSE-5 : Bharatnatyam  Dance  

             COs 

 
• BHARATHANATYAM provides the learners with knowledge & skills needed to prepare for a professional 

career as a classical dancer . 
• Through the various programs they are trained to acquire different types of practice like basic of adavu, 

exercises, knowledge about music, thala, culture,Life skills , problem solving skills or choreography skills etc 

• Remember the origin and development of Indian Classical Dance Forms.  
• Understand the difference between the Natyadharmi, Lokadharmi,  
• Analyze the different Technical Terms of Bharathanatyam   
• Apply the knowledge of Adavus and shloka. 

• ¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ Ê´É¹ÉªÉ :- xÉÞiªÉ (¦É®úiÉxÉÉ]õ¬¨Éò) lÉä+®úÒ {Éä{É®ú nÖùºÉ®úÉ 

ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä 
´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 

 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
xÉÉ]õ¬vÉ¨ÉÔ ´É ±ÉÉäEòvÉ¨ÉÔ ªÉÉÆSÉÒ ºÉÆÊIÉ{iÉ ¨ÉÉÊ½þiÉÒ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
xÉÉ]õ¬¶ÉÉºjÉÉxÉÖºÉÉ®ú ÊxÉ¨xÉÊ±ÉJÉÒiÉ SÉÉ®ú ´ÉÞkÉÓSÉÒ ¨ÉÉÊ½þiÉÒ. ¦ÉÉ®úiÉÒ, ºÉi´ÉiÉÒ, +®ú¦É]õÒ, EòÉèÊ¶ÉEòÒ. 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
+±ÉÉÊ®ú{ÉÚ, VÉiÉÒ·É®ú̈ É Ê±É{ÉÒ¤Évnù Eò®úhÉä 
PÉ]õEò SÉÉ®ú                                                                      10 MÉÖhÉ 
ÊVÉ´ÉxÉ SÉÊ®újÉ ´É ªÉÉäMÉnùÉxÉ 1) +ÉSÉÉªÉÇ ¸ÉÒ {ÉÉ´ÉÇiÉÒ EÖò¨ÉÉ®ú 2) MÉȪ û ¸ÉÒ¨ÉiÉÒ ®úÉVÉä xÉÉ®úÉªÉhÉ 3) MÉȪ û ¸ÉÒ ÊºÉ.´½þÒ.SÉÆpù¶ÉÆäJÉ®ú. 
PÉ]õEò {ÉÉSÉ                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 
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*SEM : Course focuses on developing your dance technique and knowledge of dance history,  
gaining embodied and theoretical experience of cultural forms, developing creative skills and 
increasing your knowledge of anatomy. In third year, you will work 
COs: 1) Choose appropriate online programmes for further learning, participate in seminars 
and conferences 
2) Establish his/her own institute 
Activities 

1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 

 

 

Recommended Books: 
• Odissi: An Indian Classical Dance Form. Priyambada Mohanty Hejmadi. Hardcover. 
• Odissi (Dances of India) Sharon Lowen. 
• Dancing Odissi – Paratopic Performances of Gender and State (Enactments) 

Anurima Banerji. 
Weblinks: 

https://archive.org/details/pli.c
crt.Odissi 
https://contentwriter.in/odissi-
dance/ 

 
- 
-------------------------------------------------------------------------------------------------------------------------------- 
Part B 
Syllabus Prescribed for 2023–2024-year UG 
Programme Programme: Odissi Dance 
Semester --IV 

                
  BPA- OD 410      BPA  

                 Group – B    
     DSE 6 : Odissi  Dance  

COs 
• Demonstrate each and every aspect of the art form 
• Perform in any reputed events, music festivals 
• Analyse, interpret and assess their own compositions/Choreographies/music 

production,music performances, instruments, views on their field of study and those of 
others 

• Use modern technologies for enhancing the performance of entertainment industry • 
Direct and produce relevant products for entertainment industry 

                         
 
      ¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ Ê´É¹ÉªÉ :- xÉÞiªÉ (+Éäb÷ÒºÉÒò) 
                                       lÉä+®úÒ {Éä{É®ú nÖùºÉ®úÉ 
                                         ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä 
´Éä³ý-3 iÉÉºÉ                                                              BEÚòhÉ MÉÖhÉ – 50 

 
PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
¨É½þÉ®úÒ ´É MÉÉä]õÒ{ÉÖVÉÉ xÉÞiªÉÉSÉÉ <ÊiÉ½þÉºÉ, ¶ÉÉºjÉÒªÉ +Éäb÷Ò¶ÉÒ xÉÞiªÉÉ¶ÉÒ iªÉÉÆSÉÉ ºÉÆ¤ÉÆvÉ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
+Éäb÷ÒºÉÉiÉÒ±É EòÉähÉÉEÇò ¨É½þÉäiºÉ´É, Ë±ÉMÉ®úÉVÉ ¨É½þÉäiºÉ´É +ÉnùÒ ¨É½þÉäiºÉ´ÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ. 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
+Ê¦ÉxÉªÉ nù{ÉÇhÉ ´É +Ê¦ÉxÉªÉ SÉÆpùÒEòÉ ªÉÉiÉÒ±É ½þºiÉ¨ÉÖpùÉ, +ÆMÉ¨ÉÖpùÉ, OÉÒ´ÉÉ¦Éänù, où¹]õÒ¦Éänù, Ê¶É®úÉä¦Éänù, ºÉÆªÉÖCiÉ, +ºÉÆªÉÖCiÉ ½þºiÉ 
ªÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ. 
PÉ]õEò SÉÉ®ú                                                                      10 MÉÖhÉ 
+Éäb÷ÒºÉÒ xÉÞiªÉÉiÉÒ±É |ÉÊºÉvnù Eò±ÉÉ´ÉiÉÉÆSÉÒ ÊVÉ´ÉxÉÒ, {Ét¸ÉÒ ºÉÆªÉÖCiÉÉ {ÉÉÊhÉOÉ½þÒ, {Ét¦ÉÖ¹ÉhÉ ºÉÉäxÉ±É ¨ÉÉxÉºÉÓMÉ 
PÉ]õEò {ÉÉSÉ                                                                      10 MÉÖhÉ 
´É®úÒ±É SÉÉ®ú PÉ]õEòÉǼ É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 
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*SEM : Course focuses on developing your dance technique and knowledge of dance history, 
gaining embodied and theoretical experience of cultural forms, developing creative skills and 
increasing your knowledge of anatomy. In third year, you will work 
COs: 1) Choose appropriate online programmes for further learning, participate in seminars 
and conferences 
2) Establish his/her own institute 
Activities 

5. Seminar 
6. Stage Performance 
7. Workshops 
8. Project 

Recommended Books: 
• Odissi: An Indian Classical Dance Form. Priyambada Mohanty Hejmadi. Hardcover. 
• Odissi (Dances of India) Sharon Lowen. 
• Dancing Odissi – Paratopic Performances of Gender and State (Enactments) 

Anurima Banerji. 
Weblinks: 

https://archive.org/details/pli.c
crt.Odissi 
https://contentwriter.in/odissi-
dance/ 

 
-------------------------------------------------------------------------------------------------------------------------- 
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Syllabus Prescribed for B.P.A. IInd UG Programme 

Part - B 
Syllabus Prescribed for 2023-2024 year UG 
Programme Programme: Percussion 
Instrument (Tabla) 
Semester --IV 
 
Code of the Course/Subject Title of the Course/ Subject (Total  Number of Periods) 

              
              BPA-TB 411 

  
       COs 

                    BPA 

                Group - C 

          DSC-7 : TABLA  

 

 

1. To study of Percussion Instruments. 

2. To understand relation between Tabla and Dance 

3. To studies about 10 Prans of Taal. 

4. Role of Tabla in Gurmat Sangeet 

5. To analyze the present form of Tabla in music 

6. Comparative study of Teen Taal and Tilwada. 

7. Analyze the study of different gharanas of Tabla. 

 

 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-4 
Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 
|É¶xÉ {ÉjÉ – 1 

PÉ]õEò-1 +) PÉxÉ +ÉÊhÉ +´ÉxÉvnù ´ÉÉtÉÆSÉÉ {É®úº{É®ú ºÉÆ¤ÉÆvÉ – Ê´ÉºiÉiÉ ¨ÉÉÊ½þiÉÒ 
¤É) EÆò`ö ´É ´ÉÉtºÉÆMÉÒiÉiÉ ¤É®úÉä¤É®ú iÉ¤É±ÉÉ ºÉÆMÉiÉ Eò®úhªÉÉSÉÒ ºÉÊ´ÉºiÉ®ú ¨ÉÉÊ½þiÉÒ                10 MÉÖhÉ 
PÉ]õEò-2 +) iÉ¤É±ªÉÉSªÉÉ PÉ®úÉhªÉÉ ¤Éqù±É ºÉÊ´ÉºiÉ®ú ¨ÉÉÊ½þiÉÒ. 
1) Ênù±±ÉÒ PÉ®úÉhÉä 2) +VÉ®úÉb÷É PÉ®úÉhÉä 3) ¡ò¯ûJÉÉ¤ÉÉnù PÉ®úÉhÉä                           10 MÉÖhÉ 
¤É) MÉÉªÉxÉ ¶Éè±ÉÒ ¤Éqù±É ¨ÉÉÊ½þiÉÒ – vÉÞ{Énù vÉ¨ÉÉ®ú, MÉZÉ±É, ]õ{{ÉÉ , +¦ÉÆMÉ, SÉèiÉÒ. 

PÉ]õEò-3 +) iÉÉ±ÉÉÆSÉä nù½þÉ |ÉÉhÉ – Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ. 
¤É) =kÉ®ú Ë½þnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉÉiÉÒ±É iÉÉ±É{ÉvnùiÉÒ +ÉÊhÉ nùÊIÉhÉÉ Ë½þnÖùºlÉÉxÉÒ (EòxÉÉÇ]õEò) iÉÉ±É{ÉvnùiÉÒ 

– Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ                                                         10 MÉÖhÉ 
PÉ]õEò-4 +) {ÉÉ¶SÉÉiªÉ ºÉÆMÉÒiÉÉiÉÒ±É PÉxÉ ´É +´ÉxÉvnù ´ÉÉtä – Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ.                      10 MÉÖhÉ 

¤É) {ÉÊ®ú¦ÉÉ¹ÉÒEò ¶É¤nùÉÆSÉÒ ºÉÉänùÉ½þ®úhÉ ´ªÉÉJªÉÉ. 
®äú±ÉÉ, EòÉªÉnùÉ, =`öÉxÉ, ¤ÉÉä±É, ¤ÉÉì]õ, MÉiÉ, {É®úxÉ, SÉGònùÉ®ú{É®úxÉ, ¡ò®ú¨ÉÉ<Ç¶ÉÒ MÉiÉ, MÉiÉ iÉÉäb÷É, 

VÉÉiÉÒ, SÉ±ÉxÉ, ±Éb÷Ò 
|É¶xÉ 5 ´ÉÉ ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ.                                      10 MÉÖhÉ 
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 *SEM : Some advance talas are included so that the students can accompany with 
different kind of songs. Some light talas are included to impart knowledge about some 
folk rhythms and idea about recitation of bols which is very essential in case of Tabla 

 COs: 
1. Students will develop the skills of accompaniment with vocal and instrumental 

music 
2. Students get introduce to the basic north Indian percussion instruments and its 

mechanism 
** Activities 
1) Seminar 
2) Workshop 
3) Project 
4) Stage Performance 
5) Group Dissection   6) Improvisation     7) Festival 

 
Book Reference: 

 
• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Taal-Parichay(part 1 to 3)(1993),Pt.Girishchandra Shrivastav,Sangeet Karyalay Haathras 
• Taal Prakash,Pt.Bhagvatsharan Sharma, Sangeet Karyalay Haathras 
• Bhartiya Vadya Sangeet(1990),Dr.Lalmani Mishra. 
• Taal Parichay(Part 1,2 & 3) (1989),Pt.Girishchandra Shrivastav 
• Sulabh Tabala Vadan(Two part for practical and Two part for Theory),Pt.Raghunath Talegaonkar. 
• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Tabla prakesh Bhag 1 2 3 
• Tabla Puran 

 
WebLink Address : 

 
https://youtu.be/q_w2elVJwJQ 
https://youtu.be/ArczWJpKy- w https://youtu.be/S9Sryc-
RGNM https://youtu.be/aLYczLuI7Ps 

 
Part B 

 

Syllabus Prescribed for 2023-2024 year UG 
Programme Programme: Percussion 
Instrument (Tabla) 
Semester -IV 
 
 
Code of the Course/Subject Title of the Course/ Subject (Total Number of Periods) 

BPA-TB 412                         
 
COs 

             BPA 

       Group - C 

      DSE: 8   Tabla 

 

 
1. To study of Percussion Instruments. 
2. To understand relation between Tabla and Dance 
3. To studies about 10 Prans of Taal. 
4. Role of Tabla in Gurmat Sangeet 
5. To analyze the present form of Tabla in music 
6. Comparative study of Teen Taal and Tilwada. 

7. Analyze the study of different gharanas of Tabla. 
 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-4 

Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 
|É¶xÉ {ÉjÉ – 2    

      PÉ]õEò-1 +) iÉÉ±ÉÉÆSÉä ä̀öEäò Ê±É{ÉÒ¤Évnù Eò®úhÉä +Éb÷ÉSÉÉèiÉÉ±É, Ênù{ÉSÉÆnùÒ, VÉiÉiÉÉ±É, JÉä̈ É]õÉ, 
vÉÖ̈ ÉÉ³ýÒ, +vnùÉ - ¦ÉÉiÉJÉÆbä÷ +ÉÊhÉ {É±ÉÚºEò®ú iÉÉ±É Ê±É{ÉÒ {ÉvnùiÉÒiÉ Ê±É{ÉÒ¤Évnù Eò®úhÉä. 

¤É) iÉÉ±ÉÉÆSÉä - EòÉªÉnùÉ , {Éä®úÉEòÉ®ú , {É®úxÉ, =`öÉxÉ iÉÒ½þÉ<Ç ±ÉÒ{ÉÒ¤Évnù Eò®úhÉä 
1)vÉ¨ÉÉ®ú 2) ÊjÉiÉÉ±É 3) BEòiÉÉ±É 4) SÉÉèiÉÉ±É                              10 MÉÖhÉ 

       PÉ]õEò-2 +) iÉÖ±ÉxÉÉi¨ÉEò +vªÉªÉxÉ 
1) Ênù±±ÉÒ PÉ®úÉhÉÉ - ±ÉEòxÉÉä ({ÉÚ®ú¤É) PÉ®úÉhÉÉ 2) ¡òJÉ´ÉÉVÉ- iÉ¤É±ÉÉ                       10 MÉÖhÉ 
3)¡ò¨ÉÉ<Ç¶ÉÒ MÉiÉ - ¡ò¨ÉÉÇ<¶É SÉGònùÉ®ú 4) EòÉªÉnùÉ – {Éä¶ÉEòÉ®ú 

5) Eò¨ÉÉ±ÉÒ SÉGòvÉÉ®ú- Eò¨ÉÉ±ÉÒ {É®úhÉ 6) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ – {ÉÉ¶SÉÉiªÉ ºÉÆMÉÒiÉ. 
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PÉ]õEò-3  +) ±ÉªÉ - +ÉÊhÉ ±ÉªÉEòÉ®úÒ – Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ 

¤É) Ê´É±ÉÆ¤ÉÒiÉ JªÉÉ±É, UôÉä]õÉJªÉÉ±É, ¨ÉºÉÒiÉJÉÉxÉÒ MÉiÉ, ®úVÉÉJÉÉxÉÒ MÉiÉ, vÉÞ{Énù, vÉ¨ÉÉ®ú, 
iÉ®úÉhÉÉ, Ö̀ö¨É®úÒ, ¦ÉVÉxÉ, ªÉÉ MÉÒiÉ |ÉEòÉ®úÉÆSÉÒ ¨ÉÉÊ½þiÉÒ +ÉÊhÉ ªÉÉ MÉÒiÉ |ÉEòÉ®úÉiÉ ºÉÉlÉ ºÉÆMÉiÉ 

Eò®úÒiÉÉ ´ÉÉVÉÊ´É±Éä VÉÉhÉÉ®äú iÉÉ±É-Ê´ÉºiÉÞiÉ ¨ÉÉÊ½þiÉÒ.    
    PÉ]õEò-4 MÉÉªÉEòÉÆSÉÉ / ´ÉÉnùEòÉÆSÉÉ ÊVÉ´ÉxÉ {ÉÊ®úSÉªÉ +ÉÊhÉ ºÉÉÆMÉÒiÉÒEò ªÉÉäMÉnùÉxÉ. 

1) {ÉÆ.ºÉÉ¨ÉiÉÉ |ÉºÉÉnù  2) >ðè. +±±ÉÉ®úJÉÉì 3) >ðì.ZÉÉEòÒ®ú ½ÖþºÉäxÉ 
4) {ÉÆ.+xÉÒnùÉä SÉ]õVÉÔ  5) {ÉÆ.Ê¦É¨ÉºÉäxÉ VÉÉäºÉÒ 6) {ÉÆ.®úÊ´É¶ÉÆEò®ú 
7){ÉÆ.ÊEò¶ÉÉä®úÒ +¨ÉÉähÉEò®ú 8)b÷ÉMÉ®ú ¤ÉÆvÉÚ.                                             10 MÉÖhÉ 

PÉ]õEò- 5 ºÉÆ{ÉÚhÉÇ {ÉÉ`ö¬Gò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ.                                       10 MÉÖhÉ 
 
 

COs: 
1. Students will develop the skills of accompaniment with vocal and instrumental music 
2. Students get introduce to the basic north Indian percussion instruments and its 

mechanism 
1) Seminar 
2) Workshop 
3) Project 
4) Stage Performance 
5) Group Dissection 
6) Improvisation 
7) Festival 

 

                       Book Reference: 
 

• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Taal-Parichay(part 1 to 3)(1993),Pt.Girishchandra Shrivastav,Sangeet Karyalay 

Haathras 
• Taal Prakash,Pt.Bhagvatsharan Sharma, Sangeet Karyalay Haathras 
• Bhartiya Vadya Sangeet(1990),Dr.Lalmani Mishra. 
• Taal Parichay(Part 1,2 & 3) (1989),Pt.Girishchandra Shrivastav 
• Sulabh Tabala Vadan(Two part for practical and Two part for Theory),Pt.Raghunath 

Talegaonkar. 
• Taal-Kosh (1996),Pt.Girishchandra Shrivastav ,Ruby Prakashan,Alahabad. 
• Tabla prakesh Bhag 1 2 3 
• Tabla Puran 

 
WebLink Address : 

 
https://youtu.be/q_w2elVJwJQ 
https://youtu.be/ArczWJpKy- w 
https://youtu.be/S9Sryc-RGNM 
https://youtu.be/aLYczLuI7Ps 

 
 

Part B 
Syllabus Prescribed for 2023–2024-year UG 
Programme Programme: Drama 
Semester _IV 

Code of the Course/Subject Title of the Course/ Subject    (Total Number of Periods) 
 

BPA- DR 413                                          BPA 

                                                               Group – D                                                     

                                                            DSE 9 : Drama                                            

 COs 
1. Play physical actions in performance. 

2. Apply vocal (breath, resonance, articulation) and physical (grounded presence, 
kinesthetic awareness, flexibility, tempo) technique to the creation of performance. 

3. Demonstrate an understanding of style through performance of classical and 
contemporary texts as well as devised work. 

4. Apply skills of listening, articulation, awareness and collaboration through the creation 
of performance as a member of an ensemble. 
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5. Demonstrate principles of stage directing (including an understanding of staging, 
imagery, pace, concept, and acting) by directing short scenes and plays. 
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Group-D 

B.P.A.Part-II (Forth- Semester) 
Sub-Drama – xÉÉ]õEò- Theory Paper-I 

(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ-  4 -ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-{Éä{É®ú-{ÉÊ½þ±ÉÉ) 
´Éä³ý – 3 iÉÉºÉ                                                                   BEÚòhÉ MÉÖhÉ 50. 
PÉ]õEò-1 xÉÉ]õEò ¦ÉÚÊ¨ÉEòÉ +¦ªÉÉºÉ                                                            10 MÉÖhÉ 

1) xÉÉ]õEò-¦ÉÚÊ¨ÉEòÉ +ÉÊhÉ SÉÊ®újÉÊSÉjÉhÉ 
2) xÉÉ]õEòÉiÉÒ±É ¦ÉÚÊ¨ÉEòÉ - +lÉÇPÉ]õxÉ +ÉÊhÉ Ê´É¶±Éä¹ÉhÉ 
3) xÉÉ]õEòÉiÉÒ±É ¦ÉÚÊ¨ÉEòÉ ´É <iÉ®ú Eò±ÉÉ´ÉÆiÉ ºÉÆ¤ÉÆvÉ +¦ªÉÉºÉ 
4) xÉÉ]õEòÉºÉÉ`öÒ +Ê¦ÉxÉäiªÉÉ±ÉÉ ¦ÉÚÊ¨ÉEäòSÉÒ iÉèªÉÉ®úÒ +¦ªÉÉºÉ 

PÉ]õEò-2 ¦ÉÉ®úiÉÒªÉ xÉÉ]õ¬ +¦ªÉÉºÉ                                                            10 MÉÖhÉ 
1) ¦É®úiÉ¨ÉÖxÉÒ xÉÉ]õ¬¶ÉÉºjÉ- +Ê¦ÉxÉªÉ {ÉvnùiÉÒ +ÉÊhÉ |ÉEòÉ®ú 
2) ®úºÉÊºÉvnùÉÆiÉ - ®úºÉ, ¦ÉÉ´É, Ê´É¦ÉÉ´É, +xÉÖ¦ÉÉ´É (ºÉÆSÉÉ®úÒ¦ÉÉ´É) 
3) vÉÆxÉÆVÉªÉ – nù¶É¯û{ÉEò xÉÉ]õ¬|ÉEòÉ®ú 

PÉ]õEò-3 xÉÉ]õ¬Ê¦ÉxÉªÉ – {ÉÎ¶SÉ¨ÉÉiªÉ ÊºÉvnùÉÆiÉEòÉ®ú +¦ªÉÉºÉ                                       10 MÉÖhÉ 
1) º]ìõÊxÉº±ÉÉì́ ÉºEòÒ <ÊiÉ½þÉºÉ- ¨ÉÉxÉºÉiÉÆjÉ (¨ÉälÉb÷ ÊºÉvnùÉiÉ) 
2) ¥ÉäJiÉ <ÊiÉ½þÉºÉ- +ìÊ±ÉxÉä¶ÉxÉ ÊºÉvnùÉiÉ, BÊ{ÉEò ÊlÉ+]õ®ú 

PÉ]õEò-4 ¦ÉÉ®úiÉÒªÉ ±ÉÉäEòxÉÉ]õ¬ - ±ÉÉäEòxÉÞiªÉ +¦ªÉÉºÉ                                            10 MÉÖhÉ 
1) +ÉºÉÉ¨É - +ÆÊEòªÉÉ xÉÉ]õ 2) MÉÉä́ ÉÉ – VÉÉMÉÉä®ú 
3)+ÉºÉÉ¨É-Ê¤É½Öþ xÉÞiªÉ 4) {ÉÎ¶SÉ¨É ¤ÉÆMÉÉ±É- {ÉȪ ûÊ±ÉªÉÉå UôÉ>ð 
5)¨É½þÉ®úÉ¹]Åõ ±ÉÉäEòxÉÞiªÉ- ±ÉÉ´ÉhÉÒ ±ÉÉäEòxÉÞiªÉ, vÉxÉMÉ®úÒMÉVÉÉ, EòÉä³ýÒxÉÞiªÉ 

PÉ]õEò-5 xÉÉ]õEòÉSÉä ¨ÉÚ±ªÉ                                                                   10 MÉÖhÉ 
1) xÉÉ]õEòEòÉ®ú +ÉÊhÉ xÉÉ]õ¬±ÉäJÉxÉ- ´ÉÉbÂ÷.¨ÉªÉÒ ¨ÉÚ±ªÉ, ¦ÉÉ¹ÉÉ ºÉÉénùªÉÇ 
2) =iEÞò¹]õ ºÉÆÊ½þiÉÉ ±ÉäJÉxÉ, xÉÉ]õEòÉSÉä Ê´É¹ÉªÉ +ÉÊhÉ |ÉEòÉ®ú 
3) xÉÉ]õEòÉSÉä ¨ÉÚ±ªÉ- |ÉÉªÉÉäÊMÉEò ¨ÉÚ±ªÉ, ºÉ¨ÉEòÉ±ÉÒxÉ ¨ÉÚ±ªÉ, +ÉlÉÔEò ¨ÉÚ±ªÉ 
4) xÉÉ]õEò- ´ÉèÊ·ÉEò ¨ÉÚ±ªÉ, BäÊiÉ½þÉÊºÉEò ¨ÉÚ±ªÉ, {ÉÉè®úÉÊhÉEò ¨ÉÚ±ªÉ +ÉÊhÉ ºÉÉ¨ÉÉÊVÉEò ¨ÉÚ±ªÉ. 

               10             
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*SEM : Many students find that theatre helps them develop the confidence that's essential to 
speaking clearly, lucidly, and thoughtfully. Acting onstage teaches you how to be comfortable 
speaking in front of large audiences, and some of your theatre classes will give you additional 
experience talking to groups 

COs: 1) Demonstrate the ability to draw informed connections between the theatre and other 
fields of inquiry. 
2) Discuss and explain major theories of performance from Aristotle to the present, and apply that 
understanding the analysis of texts and performances. 

  Activities 
1. Seminar 
2. Stage Performance 
3. Workshops 
4. Project 
5. Group Discussion 

 

 

 

Recommended Books: 
 

1)Then She Was Gone: A Novel by 
Lisa Jewell. 2)Before We Were Yours 
by Lisa Wingate. 
3)Where the Crawdads Sing by 
Delia Owens. 4)The Silent Wife by 
Kerry Fisher. 
5)Small Great Things: A Novel by 
Jodi Picoult. 6)Another Love by 
Amanda Prowse. 

7)Click by Kayla Miller. 
 

WebLinks: 

 

https://researchguides.austincc.edu/c.php?g=434662&p=2966908 

 

https://forresterhighschool.org.uk/drama-useful-web-links 

 

https://zigzageducation.co.uk/support/drama?link=UU60 
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 Part B 
Syllabus Prescribed for 2023–2024-year UG 
Programme Programme: Drama 
Semester _VI 

Code of the Course/Subject Title of the Course/ Subject (Total Number of Periods) 
 

BPA- DR 414                                         BPA 

                                                               Group – D                                                     

                                                            DSE 10 : Drama               

                              

Group-D 
B.P.A.Part-II (Forth Semester) 

Sub-Drama – xÉÉ]õEò Theory Paper-II 
(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ- ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-{Éä{É®ú-nÖùºÉ®úÉ) 

´Éä³ý – 3 iÉÉºÉ                                                                   BEÚòhÉ MÉÖhÉ 50. 
PÉ]õEò-1 +Ê¦ÉxÉªÉ {ÉÆlÉ ´É ÊºÉvnùÉiÉ                                                           10 MÉÖhÉ 

1) OÉÉä]õÉä́ ÉºEòÒ – {ÉÖ+®ú ÊlÉ+]õ®ú 
2) ¨ÉäªÉ®ú½þÉä±b÷- ¤ÉÉªÉÉä̈ ÉìEòÊxÉEò ÊºÉvnùÉÆiÉ 
3) OÉÒEò ®ÆúMÉ¦ÉÚ̈ ÉÒ - +Ê¦ÉxÉªÉ {ÉvnùiÉÒ º{É¹]õ Eò®úhÉä 

PÉ]õEò-2 où¶ªÉEò±ÉÉ ºÉÆÊ½þiÉÉ ±ÉäJÉxÉiÉÆjÉ                                                      10 MÉÖhÉ 
1) ®äúÊb÷+Éä ºÉÆÊ½þiÉÉ ±ÉäJÉxÉ, xÉÉ]õ¬ ºÉÆÊ½þiÉÉ ±ÉäJÉxÉ, {ÉlÉxÉÉ]õ¬ ±ÉäJÉxÉ 
2) ÊSÉjÉ{É]õ, ÊºÉÊ®úªÉ±É +ÉÊhÉ xÉÉ]õ¬ºÉÆÊ½þiÉÉ ±ÉäJÉxÉ ¡ò®úEò º{É¹]õ Eò®úhÉä 

 

PÉ]õEò-3 xÉÉ]õEò +ÉÊhÉ {ÉÉ·ÉÇºÉÆMÉÒiÉ                                                                                   10 MÉÖhÉ 
1)  xÉÉ]õEòÉ±ÉÉ {ÉÉ·ÉÇºÉÆMÉÒiÉÉSÉÒ +É´É¶ªÉEòiÉÉ 
2)  ´ÉÉtº´É®ú, ®úÉMÉ, +É´ÉÉVÉ +ÉÊhÉ ®úºÉ¦ÉÉ´É 
3)  ºÉÆMÉÒiÉ ºÉÆªÉÉäVÉxÉ ¨½þhÉVÉä EòÉªÉ ? {ÉÉ·ÉÇºÉÆMÉÒiÉ EòºÉä Eò®úÉ´Éä º{É¹]õ Eò®úhÉä 
4)  xÉÉ]õEò ºÉÆMÉÒiÉ SÉÉ]Çõ (CªÉÚ ÊºÉ]õ) iÉªÉÉ®ú Eò®ú 

PÉ]õEò-4 |ÉÊºÉvnù xÉÉ]õEòEòÉ®ú +ÉÊhÉ xÉÉ]õEòÉÆSÉÉ +¦ªÉÉºÉ                                                                  10 MÉÖhÉ 
1)  ¨É½þÉÊxÉ´ÉÉÇhÉ - ºÉÊiÉ¶É +É³äýEò®ú 
2)  iÉÒ ¡Öò±É®úÉhÉÒ – {ÉÖ.±É.näù¶É{ÉÉÆbä÷ 
3)  ½þªÉ´ÉnùxÉ- ÊMÉÊ®ú¶É EòxÉÉÇb÷ 
4)  +É¹ÉÉfø EòÉ BEò ÊnùxÉ- ¨ÉÉä½þxÉ ®úÉEäò¶É 

PÉ]õEò-5 xÉÉ]õEò- ®ÆúMÉ¦ÉÚ¹ÉÉ +¦ªÉÉºÉ                                                                         10 MÉÖhÉ 
1)  xÉÉ]õEòÉºÉÉ`öÒ ®ÆúMÉ¦ÉÚ¹ÉÉ +É´É¶ªÉEòiÉÉ º{É¹]õ Eò®úhÉä 
2)  ®ÆúMÉ¦ÉÚ¹ÉäSÉä |ÉEòÉ®ú ´É º´É¯û{É 
3)  ®ÆúMÉ¦ÉÚ¹ÉÉ ºÉÉvÉxÉÉÆSÉÒ, ´ÉºiÉÖÆSÉÒ xÉÉ´Éä Ê±ÉÊ½þhÉä ´É ¨É½þi´É º{É¹]õ Eò®úhÉä. 
4)  {ÉÉè®úÉÊhÉEò, BäÊiÉ½þÉÊºÉEò, ºÉÉ¨ÉÉÊVÉEò, EòÉ±{ÉÊxÉEò xÉÉ]õEò {ÉÉjÉÉÆSÉÒ ®ÆúMÉ¦ÉÚ¹ÉÉ. 
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                 BPA - Practical   
 

 Syllabus Prescribed for B.P.A, IInd UG Programme 
Programme: Music 
Vocal/Instrumental 
 Semester : IV 
 

Code of the Course/Subject Title of the Course/ Subject                         (No. of Periods/Weeks)       

          BPA - VI 415                        BPA     
       GROUP – A                                                                      

                                               DSE -11 :  Music Vocal/Instrumental    
            (Practical – Viva )                             
  COs 

1. To study the contributions of scholar musicians in the field of Hindustani classical 
Music 

2. To learn the notation of talas along with different layakaris 

3. To learn the musicological aspects of the prescribed ragas. 

4. To learn about technical terms pertaining to musicology. 

5. To understand a historical perspective of music in the medieval period. 

6. Introduction to proper voice culture through different vocal exercises. 
 

 
¤ÉÒ.{ÉÒ.B. ¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-4                              {ÉÚhÉÉÈEò 50 

(ÊGòªÉÉi¨ÉEò-1)                        ¤ÉÉÁ¨ÉÚ±ªÉÉÆEòxÉ 30 
Viva Test                         +ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 20 

 
1) +) +É{É±ªÉÉ +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ ºÉ®úMÉ¨ÉMÉÒiÉ, ±ÉIÉhÉMÉÒiÉ / ´ÉÉtÉºÉÉ`öÒ Ê´ÉÊ´ÉvÉ iÉÉ±ÉÉiÉ MÉiÉ 

– ®úÉMÉ näù¶ÉEòÉ®ú, EòÉ±ÉÒMÉb÷É, ÊiÉ±ÉÆMÉ, VÉÉèxÉ{ÉÖ®úÒ, VÉªÉVÉªÉ´ÉÆiÉÒ 
¤É) ®úÉMÉ VÉªÉVÉªÉ´ÉÆiÉÒ +ÉÊhÉ VÉÉèxÉ{ÉÖ®úÒ ªÉÉ ®úÉMÉÉiÉ ¤Éb÷ÉJªÉÉ±É, ¨ÉºÉÒiÉJÉÉxÉÒ MÉiÉ +É±ÉÉ{É iÉÉxÉ/ 

iÉÉäb÷¬ÉxÉºÉ½þ iÉªÉÉ®ú Eò®úhÉä : 
2) +) Ê´É±ÉÆ¤ÉÒiÉ JªÉÉ±ÉÉSÉä ®úÉMÉ ºÉÉäbÚ÷xÉ <iÉ®ú ®úÉMÉÉiÉ UôÉä]õÉJªÉÉ±É, ®úVÉÉJÉxÉÒMÉiÉ, vÉÞ{Énù, 

vÉ¨ÉÉ®ú iÉ®úÉxÉÉ iÉªÉÉ®ú Eò®úhÉä 
¤É)  {ÉÖ́ ÉÔ, ¨ÉÉ®ú́ ÉÉ, iÉÉäb÷Ò ªÉÉ lÉÉ]õÉÆiÉ +±ÉÆEòÉ®ú ¨½þhÉhªÉÉSÉÒ iÉªÉÉ®úÒ . 

3) +) iÉÉ±ÉYÉÉxÉ Ê´É±ÉÆ¤ÉÒiÉ BEòiÉÉ±É, Ê¤É±É¤ÉÒiÉ ÊjÉiÉÉ±É, ZÉÖ̈ É®úÉ, Ênù{ÉÆSÉÆnùÒ - ½þÉiÉÉ´É®ú ]õÉ³ýÒ näù>ðxÉ 
¨½þhÉhªÉÉSÉÒ IÉ¨ÉiÉÉ 

¤É)  BEòiÉÉ±É, ¯û{ÉEò, ZÉ{ÉiÉÉ±É, ªÉÉ iÉÉ±ÉÉÆSÉÒ nÖù{{É]õ, ÊiÉ{{É]õ, SÉÉèMÉÖhÉ ½þÉiÉÉ´É®ú ¨½þhÉhªÉÉSÉÒ IÉ¨ÉiÉÉ. 
-------------------------------------------------------------------------------------- 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ 

+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖºiÉÒEòÉ   MÉÖhÉ 05 
¤É) vÉ]õEò/´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ          MÉÖhÉ 05 
Eò) PÉäiÉ±Éä±ÉÉ |ÉEò±{É {ÉÖhÉÇ Eò®úhÉä    MÉÖhÉ 10 

--------------------------------------------------------------------------------------- 
Syllabus Prescribed for B.P.A. IInd UG Programme 

Programme: Music Vocal/Instrumental                                

Semester : VI 

Code of the Course/Subject          Title of the Course/ Subject                        (No. of  Periods/Weeks)  

      BPA - VI 416                      BPA     

       GROUP – A                                                   

 DSE -12 :  Music -Vocal/Instrumental         

                                                          (Practical – Stage Performance )                                              

COs  

1. To study the contributions of scholar musicians in the field of Hindustani classical Music 
2. To learn the notation of talas along with different layakaris 
3. To learn the musicological aspects of the prescribed ragas.  
4. To learn about technical terms pertaining to musicology. 
5. To understand a historical perspective of music in the medieval period. 
6. Introduction to proper voice culture through different vocal exercises. 

 List of Practical/Laboratory Experiments/Activitie s etc. 



-------------------------------------------------------------------------------------------------------------------------------------------- 
SANT  GADGE  BABA  AMRAVATI   UNIVERSITY GAZETTE -  2018  - P ART TWO – 205 
-------------------------------------------------------------------------------------------------------------------------------------------- 

 

 

 
  ¤ÉÒ.{ÉÒ.B. 

¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-4                              {ÉÚhÉÉÈEò 50 

(ÊGòªÉÉi¨ÉEò-2)                          ¤ÉÉÁ¨ÉÚ±ªÉÉÆEòxÉ 30 
¨ÉÆSÉ |Énù¶ÉÇxÉ (Stage performance)           +ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 20 

----------------------------------------------------------------------------------------------- 
MÉÖhÉ 30 

1)+) +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ Ê´É¶Éä¹É iÉªÉÉ®úÒxÉä ¤Éb÷ÉJªÉÉ±É, UôÉä]õÉJªÉÉ±É / ¨ÉºÉÒiÉJÉÉxÉÒ MÉiÉ, ®úVÉÉJÉÉxÉÒ 
MÉiÉ, +É±ÉÉ{É iÉÉxÉ / iÉÉäb÷¬ÉÆxÉºÉ½þ iÉªÉÉ®úÒ 
1) ®úÉMÉ VÉÉèxÉ{ÉÖ®úÒ 2) ®úÉMÉ EòÉ±ÉÒMÉb÷É 

2)={É¶ÉÉºÉjÉÒªÉ ºÉÆMÉÒiÉ : +¦ªÉÉºÉGò¨ÉÉiÉÒ±É ®úÉMÉÉiÉ xÉÉ]õ¬MÉÒiÉ, ̀ Öö¨É®úÒ, MÉZÉ±É, +¦ÉÆMÉ, ¦ÉVÉxÉ, ´ÉÉtÉÆºÉÉ`öÒ vÉÖxÉ ËEò´ÉÉ 
oùiÉMÉiÉ ®úÉ¹]ÅõMÉÒiÉ, ´ÉÆnäù ¨ÉÉiÉ®ú¨ÉÂ iÉªÉÉ®ú Eò®úhÉä 
-------------------------------------------------------------------------------------------- 

ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖºiÉÒEòÉ   MÉÖhÉ 05 
¤É) vÉ]õEò/´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ          MÉÖhÉ 05 
Eò) PÉäiÉ±Éä±ÉÉ |ÉEò±{É {ÉÖhÉÇ Eò®úhÉä    MÉÖhÉ 10 

---------------------------------------------------------------------------------------------- 
BEÚòhÉ 20 MÉÖhÉ 

ºÉÆnù¦ÉÇ OÉÆlÉ ºÉÖSÉÒ 
1) Ê½þxnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉ Gò¨ÉÒEò {ÉÖºiÉEò ¨ÉÉ±ÉÒEòÉ ¦ÉÉMÉ BEò –nùÉäxÉ {ÉÆ.Ê´É.xÉÉ.¦ÉÉiÉJÉÆbä÷, ºÉÆMÉÒiÉ |ÉEòÉ¶ÉEò, EòÉªÉÉÇ±ÉªÉ 

½þÉlÉ®úºÉ. 
2) ºÉÆMÉÒiÉ ¶ÉÉºjÉ {ÉÊ®úSÉªÉ : Eèò.¨ÉvÉÖEò®ú nù. MÉÉäb÷ºÉä 
3) ºÉÆMÉÒiÉ ¶ÉÉºjÉ Ê´ÉVÉèxÉÒ – b÷Éì.xÉÉ®úÉªÉhÉ ¨ÉÆMÉ³Öý®úEò®ú 
4) ºÉÆMÉÒiÉ ÊxÉ¤ÉÆvÉÉ´É±ÉÒ – ÊEò®úhÉ ¡òÉ]õEò ºÉÆºEòÉ®ú |ÉEòÉ¶ÉEò ¨ÉÖÆ¤É<Ç 
5) ®úºÉ®úÉVÉ – {ÉÆ.{ÉtÉEò®ú xÉ®ú½þ®ú ¤É´Éæ 

¨É½þÉ®úÉ¹]Åõ ®úÉVªÉ ºÉÉÊ½þiªÉ +ÉÊhÉ ºÉÉºEÞòÊiÉEò ¨ÉÆb÷³ý, xÉ´ÉÒxÉ |É¶ÉÉºÉxÉ ¦ÉSÉ{É, ¨ÉÖÆ¤É<Ç 
6) |ÉSÉ±ÉÒiÉ ®úÉMÉ - +ÊJÉ±É ¦ÉÉ®úiÉÒªÉ MÉÉÆvÉ´ÉÇ ¨É½þÉÊ´ÉtÉ±ÉªÉ, Æb÷³ý, ºÉÆºEòÉ®ú |ÉEòÉ¶ÉxÉ, ¨ÉÖÆ¤É<Ç 
7) ¤ÉÆÊvÉ¶É Ê´ÉSÉÉ ¤ÉÆvÉÒ¶ÉÒ – {ÉÆ.näùÊ´ÉnùÉºÉ ºÉÆb÷ªÉ EòÉ³äý MÉȪ ûVÉÒ |ÉÉ. Eò¨É±É ¨ÉÖ.¦ÉÉåbä÷ 
8) ®úÉMÉ iÉÉ±É nù¶ÉÇ - +.¦ÉÉ.MÉÆvÉ´ÉÇ ¨É½þÉÊ´ÉtÉ±ÉªÉ. 
9) +Ê¦ÉxÉ´É MÉÒiÉÉÆVÉ±ÉÒ ¦ÉÉMÉ 1 iÉä 4 {ÉÆ.®úÉ¨ÉÉ¸ÉªÉ ZÉÉ - ºÉÆMÉÒiÉ ºÉnùxÉ |ÉEòÉ¶ÉxÉ <±ÉÉ½þÉ¤ÉÉnù 
10) ®úÉMÉ¤ÉÆÉvÉ ¦ÉÉMÉ 1 iÉä 5 b÷Éì.¤ÉÒ.+É®ú.näù´ÉvÉ®ú ºEÚò±É +Éì¡ò <ÆÊb÷ªÉxÉ ¨ªÉÖZÉÒEò ºÉÒ. ®úÉä½þÒhÉÉä, MÉÉä¡ò]äõ ¨ÉÉänùÒ SÉå̈ ¤ÉºÉÇ, |ÉåSÉ 

Ê¤ÉSÉ, ¨ÉÖÆ¤É<Ç 
11) ºÉÆMÉÒiÉ |ÉÊ´ÉhÉ nùÌ¶ÉEòÉ – {ÉÆ.xÉÉ®úÉªÉhÉ ±ÉI¨ÉhÉ MÉÖhÉä, <±ÉÉ½þÉ¤ÉÉnù 
12) ºÉÆÊMÉiÉ Ê´É¶ÉÉ®únù - ´ÉºÉÆiÉ, ºÉÆÊMÉiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ 
13) º´ÉÊiÉªÉÉ- {ÉÆ.MÉÖhÉ´ÉÆiÉ ¨ÉÉvÉ´É±ÉÉ±É iªÉÉºÉ ´ªÉÉºÉ¸ÉÖiÉÒ ºÉÆºlÉÉxÉ, ´ÉÉ®úÉhÉºÉÒ. 
14) ̀ Öö¨É®úÒ {ÉÊ®úSÉªÉ - ¸ÉÒ ±ÉÒ±ÉÉ EòÉ®ú´É±É , ºÉÆÊMÉiÉ ºÉnùxÉ |ÉEòÉ¶ÉxÉ, ºÉÉ¦ÉiÉ ¨É±ÉÉEòÉ, <±ÉÉ½þÉ¤ÉÉnù. 
15) ºÉÆÊMÉiÉ {ÉÊ®ú¦ÉÉ¹ÉÉ – {ÉÆ.xÉÉ®úÉªÉhÉ ®úÉiÉxÉVÉxÉEò®ú, ¨ÉÖÆ¤É<Ç 
16) Eò±ÉÉ¶ÉÉºjÉ Ê´É¶ÉÉ®únù ¦ÉÉMÉ-1, ¦ÉÉMÉ-2, ¦ÉÉMÉ-3 b÷Éì.Ê¶É±{ÉÉ ¤É½Öþ±ÉÒEò®ú - ºÉÆºEòÉ®ú |ÉEòÉ¶ÉxÉ, 
17) ºÉÆMÉÒiÉ¶ÉÉºjÉ {ÉÊ®úSÉªÉ - ¨ÉÉä½þxÉÉ ¨ÉÉb÷ÔEò®ú – Ê´ÉVÉªÉ |ÉEòÉ¶ÉxÉ. 

 
Syllabus Prescribed for B.P.A. IInd UG Programme 
Programme: Kathak Dance  
Semester : IV 

Code of the Course/Subject            Title of the Course/ Subject (No. of 

Periods/Weeks)  

BPA – KD 417                      BPA     
       GROUP – B                                                   
        DSE -13 :  Kathak Dance 

                                                                 (Practical – Viva )                                              
COs 

 

• Students will have basic knowledge of the classical dances of India & study about 
Lucknow & Jaipur Gharana in detail. 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Study will be introduced with Guru-Shishya Parampara & also learn about some 

prominent Kathak exponents. 
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•  
•  
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in 

Taal Dhamar, Chautal & Ektal. They will also be able to do Tatkar of the Taals in 
different Laya 

 
 
 

Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò-|ÉÉiªÉÉÊIÉEò {ÉÊ½þ±Éäò) 
ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä ú 

¨ÉÉèÊJÉEò ´É ºÉÉnù®úÒEò®úhÉ           BEÚòhÉ – 50 
¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
iÉÉ±É BEòiÉÉ±É-¨ÉÆSÉ |ÉºiÉÖiÉÒ, ¶±ÉÉäEò, lÉÉ]õ, +É¨Énù,iÉÉäbä÷, iÉÖEòbä÷, SÉGònùÉ®ú {É®úhÉ, SÉGònùÉ®ú iÉÉäb÷É, EòÊ´Éi´É, |ÉºiÉÖiÉÒ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
MÉiÉ¦ÉÉ´É, ½þÉä®úÒ, Ö̀ö¨É®úÒ, +ÉnùÓ´É®ú ¦ÉÉ´ÉÉÊ¦ÉxÉªÉ 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
+Ê¦ÉxÉªÉ nù{ÉÇhÉÉxÉÖºÉÉ®ú nù¶ÉÉ´ÉiÉÉ®ú ½þºiÉ, Ê¶É®úÉä¦Éänù où¹]õÒ¦Éänù, +ÉnùÒSÉä |ÉºiÉÖiÉÒEò®úhÉ. 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉÉÆSÉä Ê´É¶±Éä¹ÉhÉ – 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖÎºiÉEòÉ                                                   5 MÉÖhÉ 
¤É) PÉ]õEò ´É ´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ.                                                       5 MÉÖhÉ 
Eò) ÊxÉ´Éb÷±Éä±Éä |ÉEò±{É ºÉÉnù®úÒEò®úhÉ                                                  10 MÉÖhÉ 

 
 

Syllabus Prescribed for B.P.A. IInd UG Programme 
Programme: Bharat 
Natyam Semester:IV 
 
Code of the Course/Subject Title of the Course/ Subject          (No. of Periods/Weeks)  
    BPA – BD 418                      BPA     
       GROUP – B                                                   
        DSE -14 :  Bharatnatyam Dance 

                                                                   (Practical – Viva )                                             

 COs 

• Remember the origin and development of Indian Classical Dance Forms. 

• Understand the difference between the Natyadharmi, Lokadharmi, •

Analyze the different Technical Terms of Bharathanatyam 
• Apply the knowledge of Adavus and shloka. 
• Evaluate the different types of Hasthas and Bedhas. 
• Create and implement the Theoretical of Adavus and shloka. 
�    List of Practical/Laboratory Experiments/Activities etc. 
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Ê´É¹ÉªÉ :- xÉÞiªÉ (¦É®úiÉxÉÉ]õ¬¨ÉÂò-|ÉÉiªÉÉÊIÉEò {ÉÊ½þ±Éäò) 
ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä 

¨ÉÉèÊJÉEò ´É ºÉÉnù®úÒEò®úhÉ           BEÚòhÉ – 50 
 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
¶É¤nù¨ÉÂ +ÉÊhÉ ÊEòiÉÇxÉ¨ÉÂ. 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
+±ÉÊ®ú{ÉÖ (Ê¨É¸É VÉÉiÉÒ) 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
+±ÉÊ®ú{ÉÖ SÉä xÉ]õ´ÉÆMÉ¨ÉÂ 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉÉÆSÉä Ê´É¶±Éä¹ÉhÉ – 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖÎºiÉEòÉ                                                   5 MÉÖhÉ 
¤É) PÉ]õEò ´É ´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ.                                                       5 MÉÖhÉ 
Eò) ÊxÉ´Éb÷±Éä±Éä |ÉEò±{É ºÉÉnù®úÒEò®úhÉ                                                  10 MÉÖhÉ 

 
 

Syllabus Prescribed for B.P.A. IIndUG Programme 
Programme: Odissi Dance 
Semester : IV 
 
Code of the Course/Subject 

 
 
 

Title of the Course/ Subject 

 
 
 

(No. of Periods/Weeks) 

BPA – OD 419                        BPA     
       GROUP – B                                                   
        DSE -15 :  Odissi Dance 

                                                                   (Practical – Viva )          

COs 
 

• Students will have basic knowledge of the classical dances of India & study about 
Lucknow & Jaipur Gharana in detail. 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in 

Taal Dhamar, Chautal & Ektal. They will also be able to do Tatkar of the Taals in 
different Laya 
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¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (+Éäb÷ÒºÉÒò-|ÉÉiªÉÉÊIÉEò {ÉÊ½þ±Éäò) 

ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä 
¨ÉÉèÊJÉEò ´É ºÉÉnù®úÒEò®úhÉ           BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

PÉ]õEò {ÉÊ½þ±ÉÉ                                                                    10 MÉÖhÉ 
{É±±É´ÉÒ ®úÉMÉ ´ÉºÉÆiÉ ´É ¶ÉÆEò®úÉ¦É®úhÉ¨ÉÂ iÉÉ±É BEòiÉÉ±ÉÒ 
PÉ]õEò nÖùºÉ®úÉ                                                                     10 MÉÖhÉ 
+¹]õ{ÉnùÒ ±É±ÉÒiÉ ±É´ÉÆMÉ 
PÉ]õEò ÊiÉºÉ®úÉ                                                                    10 MÉÖhÉ 
+Éäb÷ÒªÉÉ ÊMÉiÉÉ´É®ú +Ê¦ÉxÉªÉ 

ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉÉÆSÉä Ê´É¶±Éä¹ÉhÉ – 
+) ÊGòªÉÉi¨ÉEò º´ÉÉvªÉÉªÉ {ÉÖÎºiÉEòÉ                                           5 MÉÖhÉ 
¤É) PÉ]õEò ´É ´ÉÉÌ¹ÉEò SÉÉSÉhÉÒ.                                               5 MÉÖhÉ 
Eò) ÊxÉ´Éb÷±Éä±Éä |ÉEò±{É ºÉÉnù®úÒEò®úhÉ                                          10 MÉÖhÉ 

 
Programme: Kathak Dance  
    Semester : IV 
 Code of the Course/Subject 

Title of the Course/ Subject (No. of Periods/Weeks) 
    BPA – KD 420                      BPA     
       GROUP – B                                                   
        DSE -16 :  Kathak Dance 

                                                        (Practical – Stage Performance )                                             

COs 
• Students will have basic knowledge of the classical dances of India & study about 

Lucknow & Jaipur Gharana in detail. 
• Students will study about Indian stage & its development. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Students will be able to relate Dance with other fine arts. 
• Students will have practical knowledge of Bols with padhant (both written & spoken) in 

Taal Dhamar, Chautal & Ektal. They will also be able to do Tatkar of the Taals in 
different Laya 

• List of Practical/Laboratory Experiments/Activities  etc. 
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¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (EòllÉEò-|ÉÉiªÉÉÊIÉEò nÖùºÉ®äúò) 

ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä 
®ÆúMÉ¨ÉÆSÉ |Énù¶ÉÇxÉ                      BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

+¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ EòllÉEò xÉÞiªÉ ¶Éè±ÉÒiÉ, ºÉÆ{ÉÖhÉÇ ´Éä¶É¦ÉÖ¹ÉÉ, ®ÆúMÉ¦ÉÖ¹ÉÉ ´É |ÉiªÉIÉ ºÉÉlÉÒnùÉ®úÉÆSªÉÉ ºÉÉä¤ÉiÉ, 30 Ê¨ÉÊxÉ]õÉÆSÉä 
ºÉÉnù®úÒEò®úhÉ Eò®úhªÉÉSÉÒ IÉ¨ÉiÉÉ.                                             30 MÉÖhÉ 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 
+) |É¶xÉÉ´É±ÉÒ                                                                    10 MÉÖhÉ 
¤É) |ÉEò±{É                                                                       10 MÉÖhÉ 

 
 

Syllabus Prescribed for B.P.A. IInd  UG Programme 
Programme: Bharat Natyam Semester : IV 

 Code of the Course/Subject Title of the Course/ Subject                 (No. of Periods/Weeks)     
                 BPA – BD 421                        BPA     
       GROUP – B                                                   
        DSE -17 :  Bharatnatyam Dance 

                                                          (Practical – Stage Performance )                                             

       COs 

• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Study will be introduced with Guru-Shishya Parampara & also learn about some 

prominent Kathak exponents. 
• Students will be able to relate Dance with other fine arts 

       List of Practical/Laboratory Experiments/Activities etc. 
 

1. 1) Students Must Stage Perform for 30 minutes on the basis of the Theory and Practical 
with Musician 

 
 
 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (¦É®úiÉxÉÉ]õ¬¨Éò-|ÉÉiªÉÉÊIÉEò nÖùºÉ®äúò) 

ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉä 
®ÆúMÉ¨ÉÆSÉ |Énù¶ÉÇxÉ                      BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

 
 
 
+¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ +Éäb÷ÒºÉÒò xÉÞiªÉ ¶Éè±ÉÒiÉ, ºÉÆ{ÉÖhÉÇ ´Éä¶É¦ÉÖ¹ÉÉ, ®ÆúMÉ¦ÉÖ¹ÉÉ ´É |ÉiªÉIÉ ºÉÉlÉÒnùÉ®úÉÆSªÉÉ ºÉÉä¤ÉiÉ, 30 Ê¨ÉÊxÉ]õÉÆSÉä 
ºÉÉnù®úÒEò®úhÉ Eò®úhªÉÉSÉÒ IÉ¨ÉiÉÉ. 30 MÉÖhÉ  
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ  
+) |É¶xÉÉ´É±ÉÒ  10 MÉÖhÉ 
¤É) |ÉEò±{É  10 MÉÖhÉ 

 
 

Syllabus Prescribed for B.P.A. IInd  UG Programme 
Programme: Odissi Dance Semester : IV 

 
 Code of the Course/Subject Title of the Course/ Subject                 (No. of Periods/Weeks)         
    BPA – OD 422                      BPA     
       GROUP – B                                                   
        DSE -18 :  Odissi Dance 

                                                       (Practical – Stage Performance )                                             

   COs 
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• Students will study about Indian stage & its development. 
• They will get to know about Indian Ballet & its techniques. 
• Students will study in detail about Abhinaya, Tandava, Lasya & Ashtnayikas. 
• Study will be introduced with Guru-Shishya Parampara & also learn about some prominent 

Kathak exponents. 
• Students will be able to relate Dance with other fine arts 

 
�     List of Practical/Laboratory Experiments/Activi ties etc. 

 
1 1) Students Must Preforms Stage Performance for 30 minutes on the basis of the 

Theory and Practical 

• +ÆiÉMÉÇiÉ MÉÖhÉ :- |ÉÉiªÉÊIÉEò {ÉÖÎºiÉEòÉ 20 MÉÖhÉ 

 

¤ÉÒ.{ÉÒ.B. – ÊuùiÉÒªÉ ´É¹ÉÇ 
Ê´É¹ÉªÉ :- xÉÞiªÉ (+ÉäÊb÷ºÉÒò-|ÉÉiªÉÉÊIÉEò nÖùºÉ®äúò) 

ºÉäÊ¨Éº]õ®ú – SÉ´ÉlÉäú 
®ÆúMÉ¨ÉÆSÉ |Énù¶ÉÇxÉ                      BEÚòhÉ – 50 

¤ÉÉÁ ¨ÉÖ±ªÉÉÆEòxÉ – 30 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ-20 

+¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉÊ®úiÉ +Éäb÷ÒºÉÒò xÉÞiªÉ ¶Éè±ÉÒiÉ, ºÉÆ{ÉÖhÉÇ ´Éä¶É¦ÉÖ¹ÉÉ, ®ÆúMÉ¦ÉÖ¹ÉÉ ´É |ÉiªÉIÉ ºÉÉlÉÒnùÉ®úÉÆSªÉÉ ºÉÉä¤ÉiÉ, 30 Ê¨ÉÊxÉ]õÉÆSÉä 
ºÉÉnù®úÒEò®úhÉ Eò®úhªÉÉSÉÒ IÉ¨ÉiÉÉ.                                     30 MÉÖhÉ 
+ÆiÉMÉÇiÉ ¨ÉÚ±ªÉÉÆEòxÉ 
+) |É¶xÉÉ´É±ÉÒ                                                                    10 MÉÖhÉ 
¤É) |ÉEò±{É                                                                       10 MÉÖhÉ 

 
 
 

Syllabus Prescribed for B.P.A. IInd  UG Programme 
Programme: Bachelors of Performing Arts-B.P.A Percussion Instrument (Tabla) 
Semester : IV 
 

Code of the Course/Subject Title of the Course/ Subject           (No. of Periods/Weeks)     
  
  BPA – TB 423                     BPA     
        GROUP – C                                                   
           DSE 19 - :  Tabla 

                                                                (Practical – Viva )                                             

COs 
 

1. To make students understand about the Structural designs, Mechanism and Dynamics about all the 
ancient as well as modern Indian Percussion instruments and its application with different forms of 
Music. 

2. To impart knowledge about the Origin and Development of various percussion instruments, 
Different Schools of Tabla, Biographies of Eminent Artists and their contribution. 

3. To provide the basic information about the Natyashastra and Sangeet Ratnakar in reference to Taal 
Adhyay. 

4. To develop the performance skills among students for Playing Tabla Solo as well the sense of 
Accompaniment with all different forms of Music. 

5. To enhance the ability to Think (Creativity), Speak ( Padhant ) and Write ( Notation) effectively 
about Taals and Compositions of Tabla. 

 
�    List of Practical/Laboratory Experiments/Activit ies etc. 

 
 
 
 
 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-4 
Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 

Viva Test Practical – 1 
                                                                                                  {ÉÚhÉÉÇEò – 50 

                                                                               ¤ÉÉÁ {ÉÊ®úIÉhÉ – 30 
                                                                                 +ÆiÉMÉÇiÉ {ÉÊ®úIÉhÉ – 20 
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1) +) iÉÉ±ÉÉÆSÉä ä̀öEäò ½þÉiÉÉ´É®ú ¨½þhÉhÉä- (¨ÉÖ³ý±ÉªÉ, nÚùMÉÖxÉ, iÉÒMÉÚxÉ. SÉÉèMÉÖxÉ ±ÉªÉÒiÉ iÉªÉÉ®úÒ ¨½þhÉ¨Éä.) 
1)Ênù{ÉÆSÉnùÒ 2) +Éb÷ÉSÉÉèiÉÉ±É 3) ÊjÉiÉÉ±É 4) ZÉ{ÉiÉÉ±É ) BEòiÉÉ±É 
 
¤É) iÉÉ±É ¯û{ÉEò +ÉÊhÉ BEòiÉÉ±ÉÉiÉ - ±É½þ®úÉ ËEò´ÉÉ xÉMÉ¨ªÉÉºÉÉä¤ÉiÉ =`öÉxÉ {Éä¶ÉEòÉ®ú, EòÉªÉnùÉ, iÉÖEòb÷É, ¨ÉÚJÉb÷É, ®äú±Éä, 
±ÉMMÉÒ, {É®úhÉ- ÊiÉ½þÉ<Ç ´ÉÉVÉÊ´ÉhªÉÉSÉÒ iÉªÉÉ®úÒ. 
 

  
Syllabus Prescribed for B.P.A IInd UG Programme 
Programme: Bachelors of Performing Arts-B.P.A Percussion Instrument (Tabla) 
Semester : IV 
 

Code of the Course/Subject Title of the Course/ Subject                  (No. of Periods/Weeks)         
  BPA – TB 424                          BPA     
        GROUP –  C                                                  
               DSE - 20 :  Tabla 

                                                           (Practical – Stage Performance )                                             

COs 
1. To make students understand about the Structural designs, Mechanism and Dynamics about all the 

ancient as well as modern Indian Percussion instruments and its application with different forms of 
Music. 

2. To impart knowledge about the Origin and Development of various percussion instruments, 
Different Schools of Tabla, Biographies of Eminent Artists and their contribution. 

3. To provide the basic information about the Natyashastra and Sangeet Ratnakar in reference to 
Taal Adhyay. 

4. To develop the performance skills among students for Playing Tabla Solo as well the sense of 
Accompaniment with all different forms of Music. 

5. To enhance the ability to Think (Creativity), Speak ( Padhant ) and Write ( Notation) 
effectively about Taals and Compositions of Tabla. 

�   List of Practical/Laboratory Experiments/Activiti es etc. 
 
 

¤ÉÒ.{ÉÒ.B.¦ÉÉMÉ-2 
ºÉäÊ¨Éº]õ®ú-4 

Ê´É¹ÉªÉ- iÉ¤É±ÉÉ 
¨ÉÆSÉ|Énù¶ÉÇxÉ (Stage Performance)              {ÉÚhÉÉÇEò – 50 

¤ÉÉÁ {ÉÊ®úIÉhÉ – 30 
+ÆiÉMÉÇiÉ {ÉÊ®úIÉhÉ – 20 

1) BEòiÉÉ±ÉÉiÉ ºÉÉä±ÉÉä ´ÉÉnùxÉ – Ê´É¶Éä¹É iÉªÉÉ®úÒxÉä ´ÉÉVÉÊ´ÉhÉä. 
2) iÉÉ±É-vÉ¨ÉÉ®ú, iÉÉ±É, ÊjÉiÉÉ±É- {É®úÒIÉEòÉÆSªÉÉ ÊxÉnæù¶ÉÉxÉÖºÉÉ®ú ÊiÉ½þÉ< - ]ÖõEòbä÷, ¨ÉÖJÉbä÷ ´ÉÉVÉ´ÉÚxÉ nùÉJÉÊ´ÉhÉä. 

--------------------------------------------------------------------------------------------------- 
ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ            +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ                            - 05 

¤É) PÉ]õEò / SÉÉSÉhÉÒ                               - 05 
Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ      -10 

BEÚòhÉ                                      20 
 

Syllabus Prescribed for B.P.A. IInd  UG Programme 
Programme  Drama Semester --IV 
 
Code of the Course/Subject Title of the Course/ Subject (No. of 

Periods/Weeks) Bb  

BPA – DR 425                          BPA     
          GROUP –  D                                                 
                DSE - 21 :  Drama 

                                                                    (Practical – Viva )                                             

COs 
 

• Demonstrate understanding of the social and artistic movements that have shaped 
theatre and dance as we know it today. 

      ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ - 05 
 ¤É) PÉ]õEò / SÉÉSÉhÉÒ - 05 
 Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ -10 

 BEÚòhÉ 20 
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• Apply discipline-specific skills to the creation of performance. 

• Analyze, and interpret texts and performances both in writing and orally. 

• Demonstrate knowledge of theatre and dance history and literature and draw 
connections between theatrical practices and social contexts in both modern and pre 
modern periods. 

• Practice collaborative skills in various theatrical contexts. 

• Develop and apply process skills in rehearsal, production and classroom settings. 

• Demonstrate problem-solving skills in the creation of artistic work. 

• Demonstrate proficiency in one or more area-specific skills: acting, directing, 
choreography, design, technical theatre, management, playwriting, or dramaturgy. 

 
�    List of Practical/Laboratory Experiments/Activit ies etc. 

 
Group-D 

B.P.A.Part-II (Forth Semester) 
Sub-Drama- Practical – I 

(Viva-Test)                                         Total Marks – 50 
(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹ÉÇ- ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-, ÊGòªÉÉi¨ÉEò {ÉÊ½þ±Éä) 

 
1)xÉÉ]õEòºÉÆÊ½þiÉÉ - ¦ÉÚÊ¨ÉEòÉ +¦ªÉÉºÉ EòºÉÉ Eò®úÉ´ÉÉ                                          10 MÉÖhÉ 

1) +Ê¦ÉxÉäiªÉÉSÉÒ iÉèªÉÉ®úÒ 2. +Ê¦ÉxÉªÉÉSÉä ´ªÉÉªÉÉ¨É 3. xÉÉ]õ¬JÉä³ý ¨ÉÉÊ½þiÉÒ ºÉÉÆMÉhÉä 
2) xÉ>ð ®úºÉÉSÉä |ÉEòÉ®ú ºÉÉÆMÉhÉä / nù¶É¯û{ÉEò |ÉEòÉ®ú ºÉÉÆMÉhÉä / ¦ÉÉ´ÉÊ´É¦ÉÉ´É +xÉÖ¦ÉÉ´É ºÉÉÆMÉhÉä 10 MÉÖhÉ 
3) ¦ÉÉ®úiÉÒªÉ ±ÉÉäEòxÉÞiªÉ – xÉÉ]õ¬ |ÉEòÉ®úÉÆSÉÒ {ÉÉSÉ – {ÉÉSÉ xÉÉǼ É ºÉÉÆMÉhÉä 
----------------------------------------------------------------------------------------------------------- 

BEÚòhÉ MÉÖhÉ        30 MÉÖhÉ 
------------------------------------------------------------------------------------------------------------ 
4.ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ               +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ                                               - 05 

¤É) PÉ]õEò / SÉÉSÉhÉÒ                                                 - 05 
Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ                                  -10 

BEÚòhÉ                                            20 
 

Syllabus Prescribed for B.P.A. IInd  UG Programme 
Programme: Drama Semester : IV 
 

Code of the Course/Subject Title of the Course/ Subject             (No. of Periods/Weeks) 
       BPA – DR 226                          BPA     
        GROUP –  D                                                  
               DSE - 22 :  Drama 

                                                           (Practical – Stage Performance )                                             

COs 

• Demonstrate understanding of the social and artistic movements that have shaped 
theatre and dance as we know it today. 

• Apply discipline-specific skills to the creation of performance. 

• Analyze, and interpret texts and performances both in writing and orally. 

• Demonstrate knowledge of theatre and dance history and literature and draw 
connections between theatrical practices and social contexts in both modern and pre 
modern periods. 

• Practice collaborative skills in various theatrical contexts. 

• Develop and apply process skills in rehearsal, production and classroom settings. 

• Demonstrate problem-solving skills in the creation of artistic work. 

• Demonstrate proficiency in one or more area-specific skills: acting, directing, 
choreography, design, technical theatre, management, playwriting, or dramaturgy. 

 
�    List of Practical/Laboratory Experiments/Activit ies etc. 

 
 
 

B.P.A.Part-II (Forth Semester) 
Sub-Drama- Practical – II 

®ÆúMÉ¨ÉÆSÉ|Énù¶ÉÇxÉ (Stage Performance) Total Marks – 50 
(¤ÉÒ.{ÉÒ.B.ÊuùiÉÒªÉ ´É¹É-Ç ÊiÉºÉ®äú ºÉjÉ, Ê´É¹ÉªÉ- xÉÉ]õEò-, ÊGòªÉÉi¨ÉEò nÖùºÉ®äú) 
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1)  BEòÉÆÊEòEòÉ ÊxÉÌ¨ÉiÉÒºÉÉ ö̀Ò – ÊnùMnù¶ÉÇxÉ ÊxÉÌ¨ÉiÉÒ ºÉÆÊ½þiÉÉ iÉªÉÉ®ú Eò®úhÉä                                     10 MÉÖhÉ 
2)  ºÉÉ¨ÉÉÊVÉEò xÉÉ]õEòÉºÉÉ ö̀Ò ®ÆúMÉ¦ÉÚ¹ÉÉ - ´Éä¶É¦ÉÚ¹ÉÉ ®úSÉxÉÉ Eò®úhÉä                                             10 MÉÖhÉ 

®ÆúMÉ¦ÉÚ¹ÉÉ ´Éä¶É¦ÉÚ¹ÉÉ ºÉÆ¤ÉÆvÉ º{É¹]õ Eò®úhÉä ®ÆúMÉ¦ÉÚ¹ÉÉ-ºÉÉvÉÒ +ÉÊhÉ {±ÉÉº]õÒEò ¨ÉäEò+{É Eò¯ûxÉ nùÉJÉÊ´ÉhÉä 
3)  º´ÉMÉiÉ xÉÉ]õ¬|ÉºÉÆMÉ ºÉÉnù®ú Eò®úhÉä. {ÉÉ·ÉÇºÉÆMÉÒiÉ CªÉÚ ÊºÉ]õ iÉªÉÉ®ú Eò®úhÉä                                   10 MÉÖhÉ 

--------------------------------------------------------------------------------------------------------------
-- BEÚòhÉ MÉÖhÉ 
30 MÉÖhÉ 

---------------------------------------------------------------------------------------------------------------- 
4.ÊGòªÉÉi¨ÉEò +ÆiÉMÉÇiÉ MÉÖhÉ               +) ÊGòªÉÉi¨ÉEò ºÉÉvªÉªÉ {ÉÖÎºiÉEòÉ                                      - 05 

¤É) PÉ]õEò / SÉÉSÉhÉÒ                                       - 05 
Eò) PÉäiÉ±Éä±Éä |ÉEò±{É (Project)  ºÉÉnù®úÒEò®úhÉ          -10 

BEÚòhÉ                                          20 
¤ÉÒ.{ÉÒ.B. ÊuùiÉÒªÉ ´É¹ÉÇ ºÉ´ÉÇ ºÉjÉÉÆºÉÉ ö̀Ò +¦ªÉÉºÉ 

{ÉÖºiÉEäò 
+¦ªÉÉºÉGò¨ÉÉxÉÖºÉÉ®ú Ê´ÉtÉlªÉÉÇxÉÉ +¦ªÉÉºÉÉºÉÉ ö̀Ò +ºÉ±Éä±Éä OÉÆlÉºÉÚSÉÒ 

1)  xÉÉ]õ¬ÊxÉÌ¨ÉiÉÒ – ªÉ¶É´ÉÆiÉ Eäò³ýEò®ú 
2)  xÉÉ]õ¬nù¶ÉÇxÉ – b÷Éì.{É®úÉMÉ PÉÉåMÉä 
3)  +Ê¦ÉxÉªÉ ËSÉiÉxÉ – b÷Éì.{É®úÉMÉ PÉÉåMÉä 

(¦É®úiÉ¨ÉÚxÉÒ iÉä ¤É]õÉÇ±É 
¥ÉäJiÉ ) 

4)  +Ê¦ÉxÉªÉ ºÉÉvÉxÉÉ – b÷Éì.VÉªÉÆiÉ ¶Éä́ ÉiÉÒEò®ú 
5)  {ÉÉè́ ÉÉÇiªÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ – |ÉÉ. ¨ÉÉÊxÉEò EòÉxÉäb÷ 
6)  {ÉÉ¶SÉÉiªÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ- |ÉÉ.¨ÉÉÊxÉEò EòÉxÉäb÷ 
7)  ±ÉÉäEò®ÆúMÉ¦ÉÚ̈ ÉÒ – b÷Éì.|É¦ÉÉEò®ú ¨ÉÉÆbä÷ 
8)  ¦É®úiÉ¨ÉÖxÉÒSÉä xÉÉ]õ¬¶ÉÉºjÉ – MÉÉänùÉ´É®úÒ EäòiÉEò®ú 
9)  ¨É½þÉÊxÉ´ÉÉÇhÉ - ºÉÊiÉ¶É +É³äýEò®ú 
10) iÉÒ ¡Öò±É®úÉhÉÒ –{ÉÖ.±É.näù¶É{ÉÉÆbä÷ 
11) ½þªÉ´ÉnùxÉ – ÊMÉÊ®ú¶É EòxÉÉÇb÷ 
12) +É¹ÉÉfø EòÉ BEò ÊnùxÉ- ¨ÉÉä½þxÉ ®úÉEäò¶É 
13) MÉÖMÉ±É <Æ]õ®úxÉä]õ ºÉSÉÇ <ÆÊVÉxÉ. 

 


